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JESTINN HERE WITH 
QTHER CELEBRITIES 


ir. Wullner, Aloys Burgstaller, 
Fritz Feinhals, Arrive on 
German Liner 








atest Cargo of Operatic Stars Com- 
pletes Metropolitan Company’s Quota 
—Big Bohemian Delegation Greets 
Miss Destinn—Wiillner’s Début on 
Saturday in Mendelssohn Hall 


Emmy Destinn, the new Metropolitan 
pera House soprano, about whom so 
uch has been written and said during the 
ast Summer, arrived in New York Tues- 
ay on the Kaiser Wilhelm der Grosse. 
wo hundred members of the Bohemian 
ociety gave her a rousing reception at the 
ier in Hoboken. Miss Destinn will make 
er début Monday night in “Aida” and is 
theduled to appear later in d’Albert’s 
Tiefland,” “Madama _ Butterfly,” “Les 
{uguenots” and several Wagnerian roles. 
Aloys Burgstaller, the tenor, who has 
een hunting chamois in the Bavarian Alps, 
ras another arrival. 

Other Metropolitan singers the big boat 
rought over were Fritz Feinhals, of the 
‘ourt Theater in Munich; Isabelle L’Huil- 
er, of the Opera Comique in Berlin; Erik 
chmedes, of the Imperial Opera House in 
fienna, and Herbert Witherspoon, the 
«merican basso. Feinhals is accompanied 
y his wife and daughter. He will sing in 
Gétterdammerung” with Fremstad, Homer 
nd Schmedes. Miss L’Huillier, who is a 
1ezzo-soprano, will sing the part of Siebel 
o “Faust.” 

Dr. Ludwig Wiillner. the eminent Ger- 
aan song interpreter, who makes his début 
jaturday in Mendelssohn Hall, was an- 
ther celebrity arriving on the German 
ner. 





Sembrich Gives New York Recital 


Marcella Sembrich gave her annual New 
7ork recital in Carnegie Hall 64 Tuesday 
ternoon before an audience which 
‘ owded the hall. The program, which con- 
ned many interesting modern songs, was 
ag with all the skill of voice control for 
lich this artist is noted. Her voice is as 
‘sh and clear as ever, though the lower 
1es are no longer as full as they once 
re. The songs, which were, almost with- 
t exception, admirably suited to her voice 
d style. were interpreted with musicianly 
derstanding. She was, perhaps, most 
scessful in two songs by Strauss, “Night” 
d “Morning.” There were a dozen re- 
ls, almost as many encores, and innumer- 
le floral tributes. Isidore Luckstone ac- 
mpanied discreetly and well. 





Spalding Has Tremendous Success 


Albert Spalding, the young American vio- 
linist who made his début in this country 
last Sunday, played Tuesday night in Car- 
negie Hall with the Nev’ York Symphony 
Orchestra. After playing Tschaikowsky’s 
Concerto, Spalding was accorded a recep- 
tion which has never heen duplicated by 
any foreign artist, in his first concerts, in 
this country. He displayed a great technical 
ability and interpreted the work with sur- 
prising maturity. It is evident that this 
violinist is one of the great discoveries of 
the present season. The audience, which 


vas not slow in recognizing his ability, re- 
alled him many times by its enthusiastic 
ylause. 

















With tonr-k regerdy ho 
Yawaiak bom Lene eq 


Max Fiedler, the new conductor of the Boston Symphony Orchestra, made his New York debut in that 
capacity last week. While the critics disagree as to Mr. Fiedler’s merits, the public gave unmistakable 


evidence Of enjoying the two concerts under his baton. 


(See page 4.) 





Berlin Applauds Francis Macmillen 


Bertin, Nov. 8.—Francis Macmillen, the 
American violinist, who made his Berlin 
début a few weeks ago, appeared as soloist 


PRINT IN BINDING 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


with the Philharmonic Orchestra last night, 
when Louis Lombard, the American mil- 
lionaire musician, who now resides in Italy, 
conducted. Macmillen scored an emphatic 
success. 


MANHATTAN PLN 
WITH GREAT ECLA 


Labia as “ Tosca” and Renaud as 
“Scarpia’ Share the Chief 
Honors. 








Hammerstein Begins His Third Season 
of Grand Opera—House Crowded in 


Every Part—Andreas Dippe! and 
Other Representatives of the Metro- 
volitan Occupy Boxe: 

The Manhattan Opera Howse opened 
for its third season on Monday e ng with 
the first performance at this house of 
Puccini’s “Tosca,” and the fomiliar scenes 
of the two previous opening nights were 


once more enacted, The house was crowded 


in every part, with standees six deep down- 
stairs and constituting anoth ubstantial 
rear guard in the first balcony arriages 
and automobiles monopolized the streets in 
every direction, but at the ent an and 
in the auditorium the crowds were so well 
handled that there was no confusion. 
Taking it all in all, it was by no means 
as brilliant an assemblage as tae Manhat- 
tan has frequently entertaine fore, which 
was due in great measure to the counter- 
attraction of the annual! I{forse Show open- 
ing, possibly also to the faci that ‘Tosea,” 
practically devoid, as it is, of taassive stage 
effects, is less adapted for the festive at- 
mosphere that the New yublic has 
learned to associate with inauguration 
of a new opera season. At che same time 
there were many prominent social and 


musical leaders in the boxes and the orches- 
tra seats. 

The beginning of an exciange of cour- 
tesies between the heads he rival in- 
stitutions was evidenced by the presence in 
boxes of Andreas Dippel, co-director of 
the Metropolitan, and Mrs. Dippel, and Otto 
H. Kahn and Rawlins Cottenet of the Met- 
ropolitan’s board of directors. Others con- 
spicuous were the Ansfrian Ambassador, 
Baron Hengelmiiller, and Baroness Hengel- 
miller, who were August Eelmont’s guests; 
Lord and Lady Northclifie of London, and 

a 


Mr. and Mrs. Claren Hi Mackay. Mrs. 


Jack Gardner had come down from Boston, 
and Henry Russell, of the Boston Opera, 
was also present. 

The special feature of interest t)) the ex 
pectant public was the d->ut of the ne 
Italian dramatic soprano, Maria |_abia, is 
the title rdle of the Puecini opern. The 
Maurice Renaud, as md Giova 
Zenatello, as Mario ( avaridoss:, were |! 
cast for réles in which they had not bef 
appeared in New York, and Charles | 
- bert as the Sacristan repe: imperson- 
ation fondly remembered from his earlier 
connection with the Metropolitan 

The applause of welcon started 
when Cleofonte Campanini made his ap- 
pearance in his old place, and was repeated 
for the successive entrances of Zenatello, 
Gilibert and Renaud, while tl w Vene- 
tian Tosca was almo ‘ra mo- 
ment by the greeting the : f rave her 


—she admitted afterwards that it was a 
novel experience to be applauded by a 
strange public before she had sung a note. 
There were recalls for all of the principals 
and Conductor Campanini after the first 
act, which were enthusiastically increased 
after the second, when Oscar Hammerstein 
was dragged out to receive due homage, 


[Continued on page 4] 
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CINCINNATI MUSIC IN FULL SWING 





Chaminade Promised a Sold-Out House—New Musicians’ Club Elects 
Officers—College of Music String Quartet Announces a Concert 


CincinNATI, Nov. 9.—The interest of the 
Cincinnati musical public this week centers 
in the coming of Mme. Cecile Chaminade, 
who with assisting artists will appear in the 
Grand Opera House Thursday afternoon, 
November 12. It is reported that the ad- 
vance demand for tickets is such that there 
is no doubt as to the size of the audience. 
Mme. Chaminade will be greeted by a 
capacity house, and it is indeed doubtful if 
ill can be accommodated. 

Another recital which promises to be a 
very brilliant affair is that of Josef Lhe- 
vinne, who will be heard_in .the beautiful 
Auditorium of the Hotel Sinton Thanks- 
night. Walter Damrosch will in- 
erpret Debussy’s’ musie drama, “Pelléas 

Veélisande” at the Sinton November 28. 

Signor Tirindelli, of the Cincinnati Con- 
ervatory of Music faculty, is receiving con- 
gratulations this’ week upon his recovery 
from a serious and protracted illness. He 
has taken up his duties again, and is busy 
preparing the program for concerts,.by the 
Conservatory Orchestra. 

Hans Richard appeared 


viving 


in recital at 


Lima, Ohio, on the evening of November 
6 under the auspices of the. Woman’s Mu- 
sic Club. Mr, Richard»will fill’ many en- 


gagements north of the: Ohio River before 
and East unt March, when he will make 
his first tour of the South. 

Cec:} Fanning, assisted by H. B. Turpin, 
ntly gave one of his charm- 
before the Music Club of Ash- 


ing recitals 
Mr. Fanning reports that his 


land, “thio 


time is booked sdélidly in the Central States 
and East untily March, when he _ will 
make his first tomar of the South. 

\t a meeting!) of the Cincinnati Musi- 
cians’ Club. held last Sunday, the following 
officers were elected: E. W. Glover, presi- 
dent; Philip Werthner, first vice-president ; 
Louis Victor Saar, second vice-president ; 
Paul Bliss, secretary; Carl W. Grimm, 
treasurer; Adolph Stadermann, librarian. 
The directors are: Albino Gorno, W. S. 


Sterling Theodor Bohlmann, Adolph Hahn 
Shalier Evans. The music 


and Frederick 
committee is composed of Henry Froelich, 
Sidney Durst and! Romeo *Gorno. 


Local music lovers will find much that is 
pleasing in the program for the first Col- 
iorus and orchestra con- 


lege of Music 

cert to be given in the Music Hall, No- 
vember 24. The performance of Pergoles’s 
“Stabat Mater” gives much opportunity to 
both the chor and orchestra, although 
perhaps the most interesting number will be 
the C Major concerto of Weber’s, for pi- 
ano and orchestra. According to Sig. Al- 
bino Gorno, wh: pupil, Helen Sebel, will 
be the solois', this concerto has never been 
played unti! this time in America. 

“Music in ihe House of God” will be the 
subject of a lecti at the Central Chris- 
tian Church next Wednesday evening, by 
Willibald Lehmann, of the College of Mu- 
sic faculty. Mr. Lehmann will be assisted 
by Elsie . oprano, one of the 
talented mem! ol his class of voice pu- 
pils. 

Romeo Gorn, pianist, and Henri Ern, 
violinist, wil! play ‘he César Franck Sonata 
in A. Minor st concert of the se- 


ries to be given by the College of Music 
String Quartet. The concert will be given 
the latter part of November at the ‘Odeon. 
The personnel of the quartet includes Mr. 
Ern, first violinist; William Burkel, second 
violinist; Frank LaPrade, viola, and Emil 
Knoepke, ’cellist. 

The annual series of lectures on the His- 
tory of Music will begin Wednesday, No- 














E. W. GLOVER 


Newly Elected President of the Cincin- 
nati Musicians’ Club 


vember 4, at 1:30 p.M., at the College of 
Music. Mr. Gantvoort will take for his 
subject “Ancient and Primitive Music.” 

Frederick J. Hoffmann, pianist of the 
College, will give a recital: late in No- 
vember. This will be Mr. Hoffmann’s first 
appearance in recital for some time, and, 
as his program is said to be mostly modern 
and replete with novelties, much may be 
expected. 

A class in diction of pronunciation for 
the singer was formed at the College of 


Music under the direction of Joseph 
O’Meara on Monday afternoon at 4:30 
o'clock. 


The third of the series of College of 
Music faculty events was the evening of 
chamber music by Adele Westfield, pianist, 
and Emil Knoepke, ’cellist, at the Odeon, 
November 10, F. E. E. 





Nietzsche, the great German philosopher, 
who died a madman, left a posthumous vol- 
ume of essays entitled “Ecce Homo.” In 
the first, which treats of music, he says: 
“Taking it all in all, I could not have out- 
lived my youth without Wagnerian music, 


for the accident of birth made me a Ger- 
man. When a fellow wants to escape an 
intolerable depression of spirit, he often 
takes opium. I took Wagner.” 


CONCERTS IN MONTREAL 


H. C. Perrin and W. Lynnwood 
Farnam Give Organ Recitals 


Monrreat, Can., Nov. 9.—Dr. H. C. 
Perrin, assisted by Mrs. E. Turnbull Elliot, 
soprano, gave the second of his series of 
organ recitals on November 7. The pro- 
gram contained the overture to “Athalie” 
by Mendelssohn, a movement from a son- 
ate by Harwood, the prelude from “Han- 
sel und Gretel,” by Humperdinck; a Bach 








Dr. 


Fugue, the Pastoral in F, by Kullak, and a. 


march by Meyerbeer. Mrs. Elliot sang two 
of the Sea Pieces by Elgar. 

W. Lynnwood Farnam gave on the same 
day the first recital of his present season 
in the Christ Church Cathedral. He was 
assisted by Minnie Fessenden, soprano. _ 

The Beethoven Trio, consisting of 
Messrs. Chamberland and Dubois, violinist 
and ’cellist, and Marguerite Froelich, pi- 
anist, will give the second concert on No- 
vember 11. They will be assisted by Kate 
Hemming. contralto. 

Enid Martin Hanson, soprano, will ap- 
pear in concert on November 25 with the 
following artists: Merlin Davies, tenor; 
Sig. Barbieri, violinist; Fellowes Hanson, 
baritone, and F. Blair, accompanist. 





NEW CHORUS ORGANIZED 


Salt Lake Singers Will Perform the 
“Elijah” During Holidays 


Satt Lake City, Utan, Nov. 9.—At the 
last meeting of the Salt Lake Choral So- 
ciety on November 2 a constitution and by- 
laws were adopted and an executive com- 
mittee chosen. The members of the latter 
are J. J. McClellan, George Pyper, E. H. 
Pierce, John D. Spencer and E. P. Kim- 
ball. The officers will be elected at a fu- 
ture meeting. Though, as yet, not com- 
pletely organized, the society has begun 
rehearsals and has enrolled 175 members. 

An effort is being made to keep the work 
on a high standard and all applicants are 
being examined before being admitted to 
membership. The best singers of this city 
are entering into the work with enthusiasm. 
The director of the society is J. J. Mc- 
Clellan. The first performance of the 
chorus will be during the holidays when the 
“Elijah” will be sung. The soloists will be 
chosen from among the local singers and 
the work will be given with the assistance 
of the Salt Lake Symphony Orchestra. 
Aside from the oratorio, the overture to 
Wagner’s “Tannhauser” will be played at 
the first concert. 








Leon Rennay to Sing in Italy 
Lonpon, Nov. 14.—Leon Rennay, the 
well-known American baritone, has had to 
cancel all his American dates for the com- 
ing season, as he has had a flattering offer 
to spend the season in Italy, where he will 
appear in a great many concerts. L. J. P. 





A sign, “Wanted, Male Voices,” was dis- 
played on the doors of the Covent Garden 
Opera House, London, the other day. The 
management is experiencing difficulty in 
finding good men singers for the chorus 
for the season of opera in English in Jan- 
uary and February. 


ZECH ORCHESTRA 
IN SAN FRANCISCO 


Joins Calvary Choral Society in 
Concert—Lyric Quartet 
Opens Season 


SAN Francisco, Nov. 8.—The Zech Or- 
chestra, an organization of amateurs on a 
symphonic scale, joined the Calvary Choral 
Society recently in a concert that was very 
creditably done, even taking into view the 
ambitious nature of the program. 


The orchestra, directed by William F. 
Zech, performed the first movement from 
Schubert’s B Minor Symphony, the familiar 
overture to “Wiltiam Tell,” and combined 
with the singers in the choral “Awake” 
from “Die Meistersinger” and in the grand 
march and chorus from “Tannhauser.” 
Rheinberber’s “The Night,” and Tschai- 
kowsky’s legend, “When Christ Was But a 
Child,” were sung to the organ by the so- 
ciety, of which Marshall Giselman is the 
director. 

The singers kept to pitch and were ad- 
mirable in the ensemble, while the instru- 
mentalists displayed a sureness of phrasing, 
expression and rhythm none too common 
among amateurs. Olive Hyde is the concert- 
master. Both societies showed themselves 
capable of taking a much higher place in 
San Francisco’s musical life than the ob- 
vious end of training its own members. 

The second public appearance of Mme. 
Blanche Arral, the Belgian singer, late of 
Australia, was more than a repetition of 
the triumph of the preceding week. 

The Lyric String Quartet, a professional 
quartet appearing in Sunday afternoon 
chamber concerts at Greenbaum’s “Lyric 
Hall,” made its first appearance this sea- 
son on November 5 in a “Schubert morn- 
ing,’ given by the San Francisco Musical 
Club. The quartet’s members are Messrs. 
Hofmann, Patterson, Firestone and Villal- 
pando, named in the conventional order of 
their instruments. The piano and vocal 
numbers were contributed respectively by 
Mrs. Oscar K. Cushing and Mrs. J. E. 
Birmingham. |. Se oy A 








Peabody Students Give Recital 

Battimore, Nov. 9.—The first Peabody 
students’ recital this season was given in 
the East Hall Wednesday afternoon before 
a large audience. The participants were 
pupils of Ernest Hutcheson. The program 
included Bach’s “Organ Toccata and Fugue 
in D Minor,” transcribed for piano by 
Carl Tausig, played by Austin Conradi, 
who also gave Saint-Saéns’s “Concerto in G 
Minor,’ with Ernest Hutcheson at the 
second piano; Bach’s “Organ Fantasia and 
Fugue in G Minor,” transcribed for 
by Franz Liszt, Paul Wel! 
“Variations in C Minor,” \. 
Liszt’s “Etude De Concert ir 
nie Hull. Harry P. Veazie, 
Caldara’s “Come Raggio Di .- 
sa’s “Constancy.” He was acc 
Harold Randolph, director. 


wed by 
WW. i 





A genera’ revival of interest in Saint- 
Saéns’s “Samson et Dalila” is noticeable at 
European opera houses. Brunswick, Ger- 
many, is to hear it for the first time this 
season. 








Otis B. Boise, 








PEABODY CONSERVATORY OF MUSIC 


OF BALTIMORE 


HAROLD RANDOLPH, Director 
Staff of 57 Eminent European and American Masters, including 


W. Ed. Heimendahl, Harold Phillips 


Howard Brockway, J. C. Van Hulsteyn, Pietro Minetti, 
Louis Bachner, 


Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


Scholarships, Diplomas, Teacher’s Certificates. 
Catalogue of Courses, Grades, Terms, etc., mailed on request. 





INSTITUTE OF MUSICAL ART 
OF THE CITY OF NEW YORK 


Endowed and Incorporated. FRANK DAMROSCH, Director, 53 Fifth Ave., Cor. rath St. 


AN ADVANCED SCHOOL OF MUSIC 
IN ALL BRANCHES FOR TALENTED STUDENTS. 2 Catalogue by Mail. 





* LITSNER 





Formerly Stage Director of the Met- 


Teacher of Singing 7estimonials 
leading musical autiorities of Europe. The most 
advanced method of producing the natural singing 
voice. STUDIO: 54 W. 3%h ST... NEW YORK. 


—_—___ 


A comprehensive, well-graded Musical Education, | ALBERT 
Instrumental and Vocal, by Teachers exclusively 


attached tothe School. Catalog mailed. 
KIMBALL HALL, CHICAGO, ILL. 





Tyrie Qphnn! | THEODORE HABELMANN 
fjottschalk | yric School SCHOOL OF OPRRA Gan 


Mildenberg 





sum CUMMING 





SOPRANO 
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Direction, J. E. Francke, 1402 Broadway, New York 


| MARY 


ropolitan Opera House, New York 


908 WEST END AVENUE 
Phone 7039 River. NEW YORK, N.Y. 


PIANIST 
136 West 77th Street. NEW YORK 


De MOSS 


| ERNEST CARTER 
| Composer-Director 
| Formerly Lecturer on Music at Princeton University 





The Alpine, 55 West 33d Street 
Tel. 6120-38th St. NEW YORK 


SOPRANO 
Res.:106 W 90thSt. Phone: 3552 River 
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DRESDEN PHILHARMONIC ORCHESTRA DRESDEN, GERMANY 


Originally Conducted by ROBERT SCHUMANN and RICHARD WAGNER. 


FIRST TOUR IN AMERICA 


HERR WILLY OLSEN, Conductor 


Orchestra Consists of 65 Eminent Musicians. 


VICTOR I. CLARKE, Associate Conductor 


APRIL 12 TO MAY 929, 1909 


Management: R. E. Johnston, St. James Bldg., Broadway & 26th St., New York. 


NOTE: Mime. Nordica. Mme. Jomelii, Mme. Lancendorff, Mme. Maconda, Mme. Bouton, Germaine Schnitzer, Dalmores, Spaulding, Petschnikoff 


© Franklin Lawson, Frederick Hastings, Edwin Lockhart, Edouard Dethier, Avery Belvor, w'\l appear as soloists with this orchestra. 
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MUSIC AN IMPORTANT FEATURE OF BEN GREET’S PRODUCTIONS 

















THE BEN GREET PLAYERS PERFORMING ON THE WHITE HOUSE LAWN 


This remarkable photograph was taken plainly seen in one of the boxes. The per 
during the recent performance of Haw formance was given under the patronage of 
Mrs. Roosevelt for the benefit of the Play- 


thorne’s “Wonder Tales” by the Ben Gree ; Rage — 
—* onder Tales” by the Ben Greet grounds’ Association of Washington. 


Players on the grounds of the White The Ben Greet Players, which were so 
House at Washington, D. C. This is the signally honored in this connection, begin 
first time on record that a dramatic per a remarkable tour on November 16 at New 
formance was given at the White House. Haven, Conn., giving in connection with 


President Roosevelt and his family can be the Russian Symphony Orchestra perform 


ances of “A Midsummer Night’s Dream” lhe orchestra and dramatic company 
to the complete incidental music of Men will make an organization of over one hun 
delssohn. Two prominent concert singers, dred. 

Grace Clark-Kahler and Marietta Bagby, On November 18, while the Russian Sym 


will be carried to give the solos, and Mrs. phony is giving a concert at Smith College, 
Lou Wall Moore, the noted sculptress, in the Ben Greet Players will give the “Mid 
addition to staging and costuming the Fairy summer Night’s Dream” in Orchestra 
Dances, will interpolate a classic Greek Hall, Boston, with the Boston Symphony 


Dance in the Festival Scene. Orchestra, Max Fiedler, conducting. 





What Emmy Destinn Will Be Paid 


Emmy Destinn, the Bohemian dramatic 


Artists Appear at Hospital Benefit 


A concert was given in the ballroom of 


soprano, who arrived this week on the the Plaza, in New York, on Monday, No 
Katser Wilhelm der Grosse, will receive vember Y, for the aid of the J. Hood 
$500 an appearance at the Metropolitan Wright Hospital. The concert was given 
this season, with which she begins a three under the auspices of the Ladies’ Asso 
years’ engagement. As her contract calls ciation of the hospital, and attracted the 
for fifty performances, she will therefore patronage of many society people. The 
earn in six months in this country $25,000, artists were Corinne Rider-Kelsey and 
which is about equal to what she can make Avery Belvor, who sang several groups 
in three years at the Royal Opera in Ber of songs, and Edwin Grasse, violinist. The 
lin. On account of illness she was un accompanists were David M. Williams and 
able, after all, to make the appearance George Falkenstein. 





promised her as Madama Butterfly in Ber : ; Jon"? Gaara 
lin the night before she sailed. Katharine Ruth Heyman, the American 
pianist, now in Europe, began her Fall 
yee . : season with the stage name Arnol Dovna 
_Edith Miller, the Canadian contralto, will put speedily dropped it 

sing in concert performances of “Samson 
and Delilah” and “Carmen” in London and Lonie Basche is Marie Hall's pianist 


Dulwich next month. again this season. 





9,000 Hear English Choir in Ottawa Cavalieri Sings at Reception 


OTTAWA, CAN., Nov. qQ. After an after Francesco Paolo tinocchiaro, of New 


noon reception given by Earl and Lady York, gave, on Monday, a musical and re 
Grey, the Sheffield Choir sang in this city ception at which Lina Cavalieri, formerly 
to the largest audience ever gathered to with the Metropolitan Opera Company, was 
gether here. There were over 9,000 people the principal attraction. The accompanist 
in the auditorium, including 400 school was Jessie Baskerville. There were many 


children. Every number was encored, and distinguished personages in the audience 
the choir achieved an unprecedented suc ididhismpemaigrmrcats 
os Miss Ascherfeld’s Baltimore Recital 


Aged Musician Found Dead BAI rI MORE, Nov 0 Clara \scherfeld., 
instructor of ensemble and accompanying 





William Gentsch, seventy years old, and at the Peabody Conservatory, will give her 
at one time a_ well-known musician, was annual piano recital at Lehmann’s Hall, 
found dead in his apartments in Williams- November 30. She will be assisted by 
burg, N. Y., where he lived alone. He Edouard Dethier, violinist, and Bart Wirtz, 
was, at one time, in comfortable circum ‘cellist W. TR. 
stances, but lost his money through un - . 
fortunate speculation. He died of paraly Clotilde Kleeberg, the Clara-Schumann 
Sis, esque pianist, has been playing in Berlin 
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BOSTON SYMPHONY IN 
NEW YORK CONCERTS 


Max Fiedler Makes Metropolitan 
Debut as Successor of 
Karl Muck 


The Boston Symphony Orchestra began 
its twenty-third annual series of visits to 
New York on Thursday of last week, when 
at the first of its pair of concerts in Car- 
negie Hall, Max Fiedler, remembered as 
having conducted the New York Philhar- 
monic Orchestra three years ago, as one 
of the season’s “pritma donna” conductors, 
made his metropolitan bow as Dr. Karl 
Muck’s successor. 

The first program was as follows: 


Beethoven’s “Leonora” Overture No. + 
Brahms’s Symphony | No. 1, in C Minor; 





Richard Strauss’s “Love Scene” from 
“Feuersnot”; Wagner’s Overture to “Tann- 
hauser.” At the second concert, on Satur- 


day afternoon, these works were played: 
Rimsky-Korsakoff Symphonic Suite ; 
“Scheherezade,” Edward MacDowell’s 
Symphonic Poem “Lamia,” Op. 29; Schu- 
mann’s Symphony No. 4, in D Minor. 

Though the auditorium was by no means 
crowded at either concert, there were large 
audiences that included many familiar faces 
of old subscribers to the series. The new 
conductor was made to feel at home on his 
first appearance on Thursday, and, though 
enthusiasm at Carnegie Hall concerts is not 
of the kind to be found on tap at the 
opera houses, the demonstrations of ap- 
plause that punctuated the program were 
sufficiently pronounced to leave no doubt 
by the time the concert was ended that 
he had won a warm place in the musical 
affections of the Boston band’s New York 
patrons. 

Mr. Fiedler played on his orchestra as 
if he reveled in the perfect mechanism and 
tonal possibilities of the new vast instru- 
ment of which he had been placed in 
charge. Perhaps he reveled too unre- 
strainedly, for he is an energetic conductor, 
fond of overwhelming climaxes, and sharp- 
ly defined dynamic contrasts. However, if 
at times he sacrificed to these powerful 
effects that absolute finesse of tone quality 
the public has long since learned to expect 
of this orchestra, and if he lacked some 
of the more delicate graces of style which 
his predecessor combined with resources of 
invigorating virility, his readings never de- 
generated to the commonplace and he com- 
manded the unflagging interest of his au- 
diences. At both concerts there were fea- 
tures to criticise, but there was at the 
same time a great deal to enjoy. 

Mr. Fiedler has a sharp, incisive beat 
and indulges in a variety of gestures, but 
while this was seized upon eagerly by some 
of the critics, it did not disturb the great 
majority of the listeners, more concerned, 
as they were, with the effects produced 
than his methods of producing them. To 
judge by the first two New York concerts, 
music lovers who are able to enjoy without 
making the eternal and proverbially odious 
comparisons, are likely to find a source of 
keen pleasure, as usual, in the Boston Sym- 
phony’s concerts this season. 

What two New York critics said: 

It seemed at times as if none of Mr. Fiedler’s 
predecessors had succeeded quite as well as he 
does in bringing out all. the richness, variety and 
beauty of tone which this admirable orchestra is 
capable of. He may be over-robust at times, but 
that is infinitely better than the anemic pallor and 
trombonophobia which used to characterize the 

tformances of the Boston Orchestra.—H. T. 
Finck in the Evening Post. 


The impression that was left was that the 
orchestra is still the most brilliant organization of 
its kind that the people of America are privileged 
to hear, and that its new conductor knows how to 
play on it so as to bring its technical perfection to 
the notice of eve ey discriminating ear. That and 
little more.—H. E. Krehbiel in the Tribune. 








BRILLIANT OPENING OF MANHATTAN OPERA SEASON 














MARIA LABIA AS “TOSCA” 


The Photograph Shows the New Man- 
hattan Soprano in the R6le in Which 
She Made Her Début 


[Continued from page 1] 


while at ‘the end the audience paid the most 
significant tribute of all by waiting to ap- 
plaude still more heartily, notwithstanding 
the lateness of the hour. 

It is a severe ordeal for a new singer to 
face a New York audience for the first 
time, especially when high expectations have 
been raised in advance, and the new soprano 
was more or less hampered by natural nerv- 
ousness. In the second act this gradually 
wore off and she threw herself into her 
interview with Scarpia, ending with the 
murder, with a dramatic intensity typically 
Italian and a temperamental resourceful- 
ness wholly surprising; while in the third 
act she was in complete command of her 


voice and sane with a loveliness of tone and 
ease of production that refuted the criti- 
cisms written by several of the newspaper 
chroniclers before this act was reached. 
While the voice is not powerful, it is vibrant 
with feeling. At present Mlle. Labia lets her 
temperament run away with her at times; 
but she is still very young, with but two 
years’ experience behind her, and her career 
is ahead of her—a career, to judge by pres- 
ent indications, that should be a notable 
one. Her beauty has been perhaps overesti- 
mated, but with her intelligence she will 








MAURICE RENAUD 


The Distinguished Singing-Actor Is 
Shown as “Don Juan” 


soon learn from her artist-sisters in New 
York how to gown herself more effectively. 

In Scarpia M. Renaud has added another 
remarkable impersonation to the galaxy of 
masterfully conceived stage characters he 
has displayed to his New York public. He 
was in good form vocally, and none that 
saw and heard him in this rdle will find it 
easy to rest content with any other Scarpia. 
Signor Zenatello presented a good appear- 
ance and sang effectively throughout. After 
Mario’s celebrated aria in the last act the 
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GIOVANNI ZENATELLO 


As “Edgardo” in “Lucia,” a Ré6le in 
Which He Will Appear Frequently 
During the Coming Season 


audience tried hard to make him repeat 
it, but was not permitted. M. Géilibert’s 
Sacristan, small as the part is, was one of 
the finest features of the performance. 
There were several things in the produc- 
tion that would stand a good deal of im- 
provement, but as a whole the performance 
musically was kept admirably in hand by 
Signor Campanini. 

Mr. Hammerstein was so hoarse he could 
scarcely speak when he came forward after 
the second act, but those in the front rows 
heard him say: “The great support you 
gave me last season has caused me to make 
gigantic efforts for this one. I have no 
mercenary motive, as you know. I only 
desire your respect and esteem.” 





BOSTON’S APOLLO CLUB GIVES ITS 200TH CONCERT 





Geraldine Farrar Begins Her American 
Season as Soloist with the 
Hub’s Male Chorus 


Boston, Mass., Nov. 10.—The Apollo 
Club, under Emil Mollenhauer’s direction, 
gave its 200th concert last night in Sym- 
phony Hall, which was packed to the doors. 
Addresses of congratulation to B. J. Lang, 
the founder, and Conductor Mollenhauer 
were delivered, and George C. Wiswell was 
presented with a loving cup. 

The soloist was Geraldine Farrar, who 
sang an aria from Boito’s “Mefistofele” and 
several songs, besides the soprano solo in 
Lund’s “Greek War Song.” The club’s 
numbers included Thayer’s “Song of Prince 
Rupert’s Men,” written for the occasion, 
the “Soldiers’ Chorus,” from “Faust,” Con- 
verse’s “Laudate Dominum,” Puche’s “Si 
lent Recollections” and songs from Krem- 
ser’s “Ancient Folksongs of the Nether- 
lands.” 


This male chorus was organized in 1871 
by John H. Danforth, John H. Stickney and 
Charles J. Sprague, and B. J. Lang was 
elected conductor. At the beginning the 
club was formed of prominent professional 
singers. The first formal concerts were 
given in January, 1872. After thirty years 
of service Mr. Lang resigned his position 
as conductor in 1901, and since then Emil 
Mollenhauer has filled that position. 


FREMSTAD IN CHICAGO 


Charles L. Wagner Presents Metropoli- 
tan Star in Song Recital 


Cuicaco, Nov. 9.—Charles L. Wagner in- 
troduced Mme. Olive Fremstad yesterday 
afternoon in a recital in Orchestra Hall. 
Her first number revealed her as the new 
woman in more ways than the clinging 
habjlaments of fashion indicated, and her 
fine free rendition of the aria from “Frei- 
schiitz” showed all the attributes of Agatha 








better than the majority who have merely 
sung them from the Weberian score. Sub- 
sequently she gave selections by Rubinstein, 
Schumann, and with charm really rare in- 
vested two quaint folk songs of Grieg. She 
was repeatedly recalled, and in response 
finally sang a Swedish song with a sim- 
plicity of style and a vocal quality that 
was excellent. Her last appearance was 
in the finale of “Salomé,” and her tonal 
and dramatic triumph in this ecstacy of the 
decadent held her audience spellbound. 
Strauss himself wrote for her the piano 
accompaniment. Suffice it to say she met 
the test in every detail. Six recalls testi- 
fied how well she pleased her audience. 
This event served to introduce Cecil 
Fanning, a young baritone, who showed 
remarkable accomplishments in ballad sing- 
ing. The fineness of his method, the lucid 
ity of his tone and the excellence of his 
ennunciation made him an interesting and 
favored factor in the entertainment. His 
selections were novel and agreeable, yet 
the opening standard calls upon Wagner 
and Massenet were well met. C. EL. N. 
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Dear MusicaAt AMERICA: 


If Max Fiedler can find out—after read- 
ing the various criticisms of his recent ap- 
pearance as conductor of the Boston Sym- 
phony Orchestra in New York—just where 
he is “at,” it is more than I can do. 

Some of the critics accept him, frankly, 
as a conductor of the first rank, and as a 
distinct acquisition to our musical life. 
Others say that he is altogether too exuber- 
ant in gesture; that he reminds one of the 
distinguished Italian, Creatore, whom some 
considered a mountebank, others a humor- 
ist. One of the critics thought Herr Fied- 
ler possessed a great deal of strenuousness 
and power to bring out strong climaxes, 
but that he lacked poetry, sympathy, sense 
of proportion and delicacy of effect. 

his reminds me that ar the time the late 
Theodore Thomas was alive he was sub- 
jected to a good deal of criticism, but of a 
different kind. He was called down for 
being altogether too stiff, too cold. 

There will always be people, especially 
those of Anglo-Saxon descent, to whom 
excess of gesticulation will be positively 
unpleasant, while to Frenchmen, Italians, 
Spaniards, and Germans, a certain amount 
of vehement gesticulation is so customary, 
even in the ordinary affairs of life, that 
they would miss its absence in a conduc- 
tor. 

Perhaps it might be good judgment to 
say that strenuous gesticulation on the part 
of a conductor is more fitted for rehearsal 
than for public appearance, if for no other 
reason than that it will naturally attract 
the attention of the audience, and so dis- 
tract from the musical performance, which 
is, after all, the main thing. 

Anyhow, I cannot agree with Mr. De 
Koven, the critic of the World, that Herr 
Fiedler’s ‘artistic aims and perceptions do 
not lead him far, and that he has taken 
from the orchestra that wonderful balance 
and clarity of tone, that marvelously varied 
color, that individuality, finesse and dis- 
tinction, which has made the organization, 
up to now, unique.” 

I think Henry Meltzer, who is now writ- 
ing for the American, is nearer the truth 
when he judges Mr. Fiedler to be of the 
familiar German professional type, namely, 
serious, be-spectacled, gray-haired, and 
while possessed of abounding energy and 
earnestness, somewhat lacking in refinement. 

i: 2 


As between the two opera houses this 
season public sympathy will undoubtedly 
be with Mr. Hammerstein, not alone for 
his pluck and enterprise, but because he 
has brought us out of the rut into which 
our operatic life had unquestionably gotten 
in the olden days of Abbey, Mapleson, 
Grau, Conried and other impresarii, who at 
the beginning of every season promised 


J. E. FRANCKE PRESENTS FOR THE SEASON 
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the production of new works, then glee- 
fully dismissed the matter after these an- 
nouncements had been made, as not worthy 
of further consideration. 

Hammerstein has produced new works— 
new works which interested the public, and 
so he woke up his rivals on Broadway. 

He thus demonstrated that the charge so 
often brought, particularly by Maurice 
Grau, that the American public does not 
want new works—is content to hear the old 
ones—is not true. The operas by Charpen- 
tier, Debussy and Massenet which he pro- 
duced drew some of the best audiences of 
the season. 

This year he promises us as absolute 
novelties Massenet’s “Grisélidis” and “Le 
Jongleur de Notre Dame,” Breton’s “Do- 
lores,” Jan Blockx’s “La Princesse d’Au- 
berge,” with Massenet’s “Manon,” Saint- 
Saéns’s “Samson et Delila” and Bizet’s 
“Les Pécheurs de Perles,” which are prac- 
tically new. Then he is going to give us 
Strauss’s “Salomé,” which, you will remem- 
ber, was cut off after one performance at 
the Metropolitan last season by J. Pierre- 
pont Morgan, who is a church member and 
very religious. 

The Metropolitan promises us D’Albert’s 
“Tiefland,” Humperdinck’s new _ opera, 
“The Children of the King”; Goldmark’s 
“Cricket on the Hearth,” Puccini’s “Le Villi” 
and Catalani’s “La Wally,” while the latest 
Parisian success, Lapana’s “Habanera,” 
will also be given. Then we are to have 
Smetana’s “The Bartered Bride” and 
Tschaikowsky’s “The Queen of Spades.” 

Nor must one forget “The Pipe of De- 
sire,’ by Professor Converse, of Harvard, 
which will be, I think, the first instance of 
an opera by an American being produced 
on the Metropolitan stage—or, for that 
matter, on any operatic stage in this coun- 
try. 

In giving this impetus to operatic life, 
Hammerstein deserves well of the musical 
public, and if his efforts are successful— 
as no doubt they will be—we shall show 
that spirit of enterprise in our operatic af- 
fairs which is characteristic of us in our 
business life, and so remove a reproach 
that has been hurled at us, by foreigners, 
for many years. 





* * 


Eleanora de Cisneros, the mezzo-soprano 
who was in Hammerstein’s company last 
season, and who, you will remember, wrote 
a strong letter to you regarding the lack 
of appreciation among Americans, and es- 
pecially American critics, of native singers, 
is, I see, to sing the part of Clytemnestra 
in the Strauss opera, “Elektra,” which is 
to be produced at La Scala, in Milan, in 
March, though the first performance is to 
be at Dresden, in January or February. 
The role is the second most important one 
after “Elektra,” and should definitely set- 
tle Mme. de Cisneros’s claims to eminence 
in her profession. 

If she makes a success she will prove 
that the slight favor shown her in this city 
by the public and press was not justified. 

* * x 


Musicians and musical people in New 
York will remember a very talented French 
pianist by the name of Aimé Lachaume, 
who was here about a year ago and drew 
a great deal of attention to himself by 
marrying Pilar-Morin, a French actress 
who appeared here in various parts, which 
inclined some people to suggest the desira- 
bility of interference on the part of the 
Society for the Prevention of Cruelty to 
the Public. 

Lachaume, when he married, was prompt- 
ly disowned by his family, so he came 
to this country and made several tours 
with Ysaye and other artists. 

When he returned to Paris, it seems his 
mother got the marriage annulled, on the 
ground that Lachaume was legally “an in- 
fant” at the time he was married, being 
under twenty-one years of age. 

On the announcement of the divorce, 





Junkermann — For 


American 


the Lachaume family rejoiced and held a 
reception. The rejoicing, however, was up- 
set by the news that Lachaume had mar- 
ried again—this time, Jane Dyk, a music- 
hall singer, old enough to be his mother 
and of very matronly appearance. 

Lachaume, they say, has written an opera 
for his mature flame, and is to bring her 
out as a star at the Folié Dramatique, next 
month. 

Chacun a son gout! 

* = * 


W. J. Henderson, who soars in the upper 
ether of musical criticism, has a long and 
luminous article in last Sunday’s issue of 
the New York Sun, which he entitles “A 
Gentle Appeal for a Recognition of the 
Art, and Not Merely the Gifts of Musical 
Artists.” 

Mr. Henderson is concerned because, 
while the New York public is passionately 
devoted to opera, it is not at all uncommon 
for an audience to bestow approval on ex- 
ceedingly bad operatic performances. A 
soprano who has not once touched the key 
throughout an entire air is enthusiastically 
recalled after the fall of the curtain, and 
a tenor who has torn every phrase of a 
symmetrical aria into tatters, but who emit- 
ted some ringing upper notes, is acclaimed. 
"Mr. Henderson thinks it is apparently be- 
cause of a belief that people who get such 
large salaries can do no wrong. 

I am disposed to give another reason. 
People who will prefer the art of a Bonci 
to the voice of a Caruso must have a cer- 
tain amount of musical knowledge, expe- 
rience and, above all, culture. That means, 
of course, a minority of any audience com- 
posed of society and other well-to-do peo- 
ple that is likely to assemble in one of our 
big opera houses. 

I am reminded of an experience I had 
some years ago, at the Metropolitan, when 
I happened to be in the box of a charming 
society matron. 

At the close of an act of the opera, the 
prima donna came out and was vociferously 
applauded. My hostess appeared at first 
rather uncertain as to whether to applaud 
or not, but afterwards clapped her gloved 
hands with somewhat ostentatious vigor. I 
said to her: 

“Do you really think she sang so well?” 

To which she replied: 

“Oh, no! To tell you the truth, I thought 
she sang rather badly toward the close of 
the act, in the duo.” 

“You are right,” said I. “She has been 
off the key for nearly ten minutes.” 

“I thought so,” said she. 

“Why did you applaud, then?” I asked. 

“Because,” she replied, “all the others 
did.” And then added archly: “Because, 
you know, it’s safer!” 

Here we have it! After a performance 
by well-known singers, certain persons in 
the audience, friends of the singers, friends 
of the management, ushers, start the ap- 
plause, and others follow—many, perhaps, 
against their better judgment. But, like 
my charming friend in tne box, they also 
do so “because it’s safer!” 

** * 


The performance of Isadora Duncan, 
who attempted at the Metropolitan last 
Saturday, to dance an accompaniment to 
Beethoven’s Seventh Symphony, given by 
the New York Symphony Orchestra under 
Walter Damrosch, appears to have aroused 
a diversity of opinion. 

Most of the ladies present thought the 
performance was not only new, but inter- 
esting and graceful; some even went so 
far as to say that it was “thoroughly Gre- 
cian; you know!” 

It may have been “thoroughly Grecian,” 
but I never did like those old Greeks. | 
used to think—when, as a boy, I had to 
read their writings and attempt to write 
Greek verse—that they talked altogether too 
much, and that their dancing, which is said 
to have aroused the most wonderful emo- 
tions, was nothing but a series of poses, 


some of which were decidedly ungraceful— 
to our modern ideas. 

Ancient dancing had not much life to it. 
People were afraid to throw themselves 
about. Not so to-day. And that reminds 
me that on election night I happened to 
be behind the big stand at the Circle, at 
Fifty-ninth street, on which there was a 
band and from which stereopticon views 
and election returns were promiscuously 
hurled at a large screen on the American 
building. 

The space behind the music stand was 
open, because nobody could see the pictures 
or the returns. Into that space, when the 
band struck up a lively tune, there rushed 
a dozen couples of boys and girls, typical of 
our New York life, who danced with a 
grace and abandon that were delightful. 

That’s the dancing of the “New Life’— 
the dancing that expresses what the dance 
should—a certain abandon—above all, a 
joyousness of existence, which can find ex- 
pression even among the poor. 

The dancing of the old Greeks had no 
life to it, because there was no life to the 
people—that is, not such as we know to- 
day. Its revival may be interesting from an 
historical point of view, but I doubt if it 
serves any serious purpose. It scarcely can 
add to the beauty of Beethoven’s music. 

Yours, MEPHISTO. 





FIEDLER IN BALTIMORE 





Large Audience Greets New Conductor 
of Boston Symphony Orchestra 


BattrmoreE, Nov. 9.—The first of the se- 
ries of five concerts by the Boston Sym- 
phony Orchestra was given at the Lyric 
Wednesday evening. The program included 
pag Sed s Overture, “Leonore No. 3, Op. 

; Brahms’s Symphony No. 1 in C Mi- 
cl, Op. 68; Strauss’s “Love Scene From 
the Opera ‘Feuersnot,’ Op. 50,” and Wag- 
ner’s Overture to “Tannhauser.” The pro- 
gram was sufficiently varied to please all 
tastes. 

It was the first appearance in Baltimore 
of Conductor Fiedler and he was enthu- 
siastically received by a large and repre- 
sentative audience of Baltimore music lov- 
ers. The audience was said to be one of 
the finest ever seen in this city. W. J. R. 





Dancer Here with Snakes and Lizard 


Odette Valery, the danseuse engaged by 
Oscar Hammerstein for the Manhattan 
Opera House, arrived Saturday on the 
Touraine, with her five-year-old son, a 
maid, a groom, three snakes and a green 
lizard. Mme. Valery, in a recent inter- 
view, declared that in order to become 
famous as a dancer it was necessary to 
break away from the traditions of the art. 
Judging from the accessories, which she 
has found necessary in becoming an un- 
traditional dancer, it is not likely that her 
claims of originality will ever be disputed. 





Portland Girl with Fritzi Scheff 


PorTLAND, Ore., Nov. 9.—Lulu Dahl-Mil- 
ler, a former Portland singer, is now with 
the Fritzi Scheff Opera Company. Mrs. 
Miller was a pupil here of Rose Coursen 
Reed, and sang for some time in the West- 
minster Presbyterian Church. She was a 
member of the Treble Clef Club. 





Tosca will: remain the exclusive prima 
donna property of Emma Eames at the 
Metropolitan this season. Farrar will sing 
the rdle at the Opéra Comique, Paris, next 
Spring, and may essay it in New York 
next year. 





Dr. Henry Conard has been appointed 
conductor for Newcastle-on-Tyne’s first fes- 
tival next year. 





Arthur Friedheim, the pianist, will play 
in Geneva this season. 
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TWO BIG MUSICAL EVENTS IN PHILA 


Chaminade Appears as 
Local Operatic Society 


Mme. 


PHILADELPHIA, Nov. 9.—Philadelphia 


witnessed two unusual musical events dur- 
ing the past week—the performance of 
“Les Huguenots,” by the Philadelphia Op- 
eratic Society, and the appearance of Mme. 
Cecile Chaminade Friday afternoon and 
Saturday evening with the Philadelphia Or- 
chestra. From a musical standpoint, both 
attractions were highly artistic, but one was 
a disappointment to the management, the 
other gratifying from the point of view of 
public interest. 

Not more than about 1,400 people at- 
tended the production of “Les Huguenots, 
while Mme. Chaminade was greeted by at 
least 3,000 at each performance. 

The Operatic Society reproduces the 
same opera to-morrow evening at the 
Academy of Music. If the public response 
is not considerably greater than last week, 
according’ to President John Curtis, the 
organization’s coffers will be called upon 
to make up deficits in expenses. The per- 
formances last season by the Society were 
splendidly supported and the treasury is in 
no mean condition. As stated in these 
columns last week, minor musical associa- 
tions here are suffering because of the in- 
terest that has been taken in the coming 


Hammerstein and Metropolitan Opera 
Company’s events. 

Mme. Chaminade was accorded high 
encomiums by press and public. She 


played her own compositions—the Concert- 
stiick for piano and orchestra, and a group 
of soli: “Automne,” “Courante,” and 
“Quatrieme Valse.” She was repeatedly en- 
cored and responded once at the piano at 
both performances. 

“Les Huguenots” was artistically and 
sumptuously interpreted by the Philadel- 
phia Operatic Society. The leading parts 
were well measured, the chorus, dancing 
and scenic arrangements reflecting most 
creditably upon the organization. The pub- 
lic criticisms, with the exception of one 
which appeared in an afternoon newspaper 
of minor consideration, were laudatory and 


Soloist with Pohlig Orchestra and 
Gives “Les Huguenots” 


encouraging to all who took part in the 
production. 

The opening of Hammerstein’s new op- 
era house is announced for Tuesday even- 
ing of next week, with “Carmen” as the 
attraction. A full house is an advance as- 
surance. Arthur Hammerstein, who has 
been superintending the construction of the 
building, considers himself very fortunate 
in having saved 28,000 feet of flooring from 
destruction in a lumber yard fire last week. 
The lumber had been in readiness for the 
opera house for some days. Three hours 
after it was removed from the yard to 
Broad and Poplar streets, fire completely 
destroyed the supply plant. 

Rivaling the Hammerstein offering on 
the same evening of next week, will be 
the production of “La Bohéme” by the 
Metropolitan Opera Company at the Acad- 
emy of Music. 

Isadore Duncan, accompanied by the 
New York Symphony, under the leadership 
of Walter Damrosch, is to give a series of 
impersonations of her famous Greek 
dances at the Academy of Music, Novem- 
ber 19. Mr. Damrosch will read a lecture- 
recital on Debussy’s “Pelléas et Mélisande” 
at Witherspoon Hall, Wednesday after- 
noon of next week. The opera will be 
produced later at the Philadelphia Opera 
House. 

Under the direction of Helen Pulaski 
Innes, Paul Meyer, violinist, and D. Hend- 
rik Ezerman, pianist, will appear in a re- 
cital at Griffith Hall, December 7. Another 
recital arranged by Mrs. Innes will be giv- 
en by the Dubinsky Trio, assisted by Per- 
ley Dunn Aldrich, baritone, at the Philadel- 
phia Normal School next Friday evening. 
The Trio is composed of David Dubinsky, 
violinist; Bertrand Austin, ‘cellist, and 
Edith Mahon, pianist, and will present the 
first of a series of three recitals at Griffith 


Hall, December 2. 
The first meeting this season of the 
Matinée Musical Club was held last Tues- 


day afternoon. Emma Osborn and George 
Dundas were guests who took part in the 
program rendered by members of the club. 
A business session followed. 


The first of a series of Monday evening 
concerts, to which the public was admitted 
free, was given at No. 1118 Chestnut street, 
this evening, the vocal soloist being Ralph 
A. Mitchell, baritone, of New York. 

W. Wesley Sears will open the series of 
free organ recitals, under the auspices of 
the American Organ Players’ Club, at St. 
Clement’s Church, next Saturday after- 
noon, at 4 o'clock. The assisting artists 
will be Edward Shippen Van Leer, tenor, 
and Howard Rattay, violinist. 

Chamber music, as rendered by the splen- 
did Kneisel Quartet occupies an important 
place in the musical life of Philadelphia. 
This popular organization announces its 
program from the coming season as fol- 
lows: There will be concerts in Wither- 
spoon Hall on the afternoons of Novem- 
ber 23, December 21 and January 25, and 
the evenings of March 22 and April 19. 

At the First Baptist Church last Satur- 
day afternoon the first of the season’s free 
organ recitals was given by Frederick Max- 
son, the organist. The soloist was Emil 
Hahl, viola, of the Philadelphia Orchestra. 
Isabel R. Buchanan, soprano, and Edwin 
Evans, baritone, will be the soloists at the 
recital next Saturday afternoon. 

The North Baptist Church Choir, James 
C. Warhurst, organist and director, very 
creditably sang “The Hymn of Praise” at 
the one hundredth musical service at the 


MORE OPERA STARS ARRIVE 





Frances Alda and Jean Noté Here to 
Sing at Metropolitan 


Two new singers for the Metropolitan 
Opera House, Frances Alda and Jean Noté, 
arrived Saturday on the Touraine. Miss 
Alda, who was born in New Zealand and 
obtained her musical education in Paris, 
where she made her début three years ago 
at the Opera Comique in “Manon,” is a 


lyric soprano, and is said to possess a voice 


of remarkable range. She has sung in 
South America. She will make her first 
appearance here in “Rigoletto” during the 


third week of opera. 

Noté, who is a baritone, 
mature artist, having made his début in 
1884, since which time he has sung in 
Paris, being first baritone of the Opera for 
fifteen years. His first appearance in Amer- 
ica will be at the opening of the opera 
season in Brooklyn, when he will sing 
Valentin in “Faust.” Noté is a Knight of 
the Legion of Honor, gaining this distinc- 
tion in 1898 because of bravery. 


comes as a 





The Janser Quartet Plans Recitals 

SPRINGFIELD, MAss., Nov. 9.—The Janser 
String Quartet, assisted by John J. Bishop, 
Harry H. Kellogg and Mary L. Regal, all 


pianists, will give a series of three chamber 
music concerts in the Art Museum, Spring- 
field, Mass., on November 24, February 9 
and April 20. The members of the quartet 
are Emil Janser, first violin; Victor Reb- 
mann, second violin; Myron _ Bickford, 
viola, and Edwin Hedges, ’cello. 


FELLows 


church last Sunday evening. so 





Petitions for Sunday Concerts in Balti- 
more 


Battimore, Nov. 9.—Bernhard Ulrich, 
Manager of the Lyric, is desirous of giving 
Sunday sacred concerts at the Lyric and 
has petitioned the police authorities for the 
privilege. Mr. Ulrich offers to give a part 
of the proceeds to any charities the Mayor 
may name. The musical fraternity is in 
favor of the concerts, but the clergymen 
are opposing it, some contending that sacred 











music can be heard on Sunday in the Concert Garttone 
churches. W. J. R. 
Can be engaged 
y ‘ or 
Hugo Kaun’s set of small orchestral 


Oratorios, Concerts, 


and 


Song Recitals 


pieces, the “Aibum Leaf,’ Variations and 
Rondo, opus 70, which were first brought 
out by the Berlin Royal Opera Orchestra, 
under Felix Weingartner, will be played 
this season in Budapesth, Leipsic, Hildes- 
heim, Dessau, Rostock and other cities. 





Pupils prepared tor professional 
careers in all branches of singing, 
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November to May 


from the rudiments of tone-placing 
to repertoire. 
For particulars address 


503 Carnegie Hall, N. Y. City 
Tel. 2940 Col, 








SHERWOOD MUSIC SCHOOL 


PIANO—William H. Sherwood, Director; 
Georgia Kober, Bertha Stevens, Mabel W. Os- 
Francis Moore, Edith Bane, Amanda Mc- 





HENRY WOLFSOHN 


STEINWAY PIANO USED 131 East 17th Street, New York 


Management 


mer, 
Donald, May E. Sellstrom, Lucy B. Seator. 
VOCAL—Arthur Beresford, Elaine De Sellem, 
Grace Nelson, De Witt D. Lash, Mrs. A. Beres- 
ford, Zoe Pearle Park, Helene Van Schoick. 
THEORY—Daniel Protheroe, Walter Keller. 
Organ—Walter Keller. Violin—Jos. Chapek, 


John Mallek. Public School Music—Wm. Ap- 
madoc. Dramatic Art—Miss Jessie L. Newlin. 
Miss Ada H. Holmes, Secretary. 

Students may enter at any time. For Catalog address: 


722-725 Fine Arts Bidg., Chicago 
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MEZZO SOPRANO 


Management R. E. JOHNSTON 
St. James Bulldiag, Broadway and 26th $t., New York 


18 Hedden Terrace, Newark, N. J. 
‘Phone 1499 W Waverly 


Exclu on Management HAENSEL & JONES 
1 East 42d Street, New York 


SINGING 
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CHICAGO, IL 
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pany. Under exclusive management 
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AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
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23d Year Begins Monday, September 28th, 1908 
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NEW PORTRAIT OF BOSTON PIANIST 











MME. ANTOINETTE SZUMOWSKA-ADAMOWSKI 


Boston, Nov. 3—Mme. Szumowska- 
Adamowski, the pianist of the Adi umowski 
Trio, spent some time last Summer with her 
friend, the distinguished .Boston portrait 
painter, Cecilia Beaux, at her Summer home 
in Gloucester, Mass. During her stay there 
Miss Beaux made a large charcoal draw- 


ing of Mme. Szumowska, and the illus- 
tration used with this article is a repro- 
duction of the portrait. Mme. Szumowska 
prizes highly the original drawing, both 
from its value as a work of art and be- 
cause of her cordial associations with its 
creator. oe es 





Springfield Orchestra Elects Officers 

SpriNGFIELD, Mass., Nov. 9.—The Spring 
field Symphony Orchestra held its annual 
business meeting on November 2, and elect- 
ed the following officers: C. N. Bacon, 
president; Dr. Dudley Carleton, vice-presi- 


dent: M. A. Bickford, treasurer Fred. P. 
Bagg, secretary; C. E. Hamilton, auditor ; 
librarian: Fred. L. Robertson 


muy Call, 

aad E. J. Kearns. This organization, under 
tue direction of E. K. Janser, is now in its 
fifth year, and numbers fifty members. It 
has brought many artists to Springfield, 
and is a permanent factor in the musical 
development of the city: The concerts for 
this season will be given in January and 
March. 





Ernst Kraus, the Berlin tenor, will make 
several “guest” appearances at the Vienna 
Court Opera in January and March. 


Isadore Duncan’s Next Appearances 


On Saturday afternoon Isadore Duncan 
will make her second appearance with the 
New York Symphony Orchestra, under 
Walter Damrosch, at the Metropolitan 
Opera House, when she will dance the 
music of Gluck’s “Iphigenia in Aulis.” 
Next Wednesday evening she will make 
the third of her New York appearances 
under R. E. Johnston’s management, and 
for this occasion Carnegie Hall has been 
secured and an entirely new program has 
been arranged. Mr. Damrosch and his mu- 
sicians will again assist. 





Boston Singer in Paris 
Paris, Nov. 2.—Lucy Prendergast of Bos- 
ton has become known in Paris as one of the 
most accomplished American girls in this 
city. She is now studying for grand opera 
at Dossert’s studio. She is only nineteen 


years old, but is already distinguished, not 
only for the quality but for the volume of 
her voice. As she has, besides, a remark- 
ably fine figure and an attractive appear- 
ance, her success seems assured. When 
she came to Paris some months ago she 
had thought only of cultivating her voice 
for concert work, but the progress she 
made and the development of her voice 
opened greater fields to her. She lives 
quietly, studies hard and occasionally sings 
at receptions. 


PAUR ORCHESTRA IN 
PITTSBURG CONCERT 


Calve Disappoints First Symphony 
Audience—Eduard Tak 
in Her Place 


PitrspurG, Pa., Nov. 10.—The failure of 
Mme. Calvé to appear as the 
opening concert of the Pittsburg Orchestra 
last Friday night, at Carnegie Music Hall, 
owing to illness, was a keen disappointment 
to thousands. But Eduard Tak, the 
concertmaster, was shifted to take her 
place, and filled the position of soloist with 
credit. He received an ovation. 

Calvé was to have sung at 
last night. Manager W. T. Mossman went 
to New York Friday and engaged Mme. 
Marie Rappold, of the Metropolitan Grand 
Opera Company, to take the diva’s place. 
He arrived in Pittsburg Sund: ly morning 
with the distinguished singer. She _ re- 
hearsed with the orchestra Sunday after 
noon in Exposition Music Hall, and sang 
with the Pittsburg Orchestra last night in 
Cleveland. 

Manager Mossman engaged Guiseppe 
Campanari to sing next Friday and Satur 
day with the orchestra in Pittsburg, and 
take the place of Tak. Finding it was im 
possible for Calvé to sing either in Pitts 
burg or Cleveland, owing to her illness, 
Mr. Mossman endeavored to substitute Ca- 
ruso for Calvé in Cleveland, and allow him 
to come at his own price, but failed. 

Tak appeared as soloist in the 
number, in Beethoven’s Concerto for vio 
lin and orchestra. The orchestra devoted 
the first half of the opening program to 
Tschaikowsky’s Symphony No. 5 in E 
Minor. The other numbers included Bac- 
chanale, from “Tannhauser,” a joyous 
Wagner composition, and the Scherzo fan 
tastique by Joseph Suk. Bn oe 





soloist at 


new 


Cleveland 


second 





Helen Waldo in Songs and Ballads 

Helen Waldo, who makes a specialty of 
singing songs and ballads, will give a re- 
cital in the Astor Gallery of the Waldorf 
Astoria, New York, under the patronage of 
Mrs. James Madison Andrews, Mrs. A. 
Braslau, Mrs. Frederick A. Dudley, Mrs. 
Harry Harkness Flagler, Mrs. Alfred Paul 
Gardiner, Mrs. Frank Oliver Hall, Mrs. 
Albert Harris, Mrs. Gilbert Ray Hawes, 
Mrs. Robert Hawley Ingersoll, Mrs. Wil 
liam Dean Love, Mrs. William Bell Millar, 
Mrs. George Grant Mason, Mrs. Frederick 
Nathan, Mrs. William Cornell Scheide, Mrs. 
Clarence W. Seamans, Mrs. Frank Mans 
field Sharp, Mrs. Edward Lothrop Stod 
dard, Mrs. William Kellogg Tillotson, and 
Mrs. Ralph Waldo. 





MILWAUKEE TENOR 
TO GIVE PROGRAM 
OF RUSSIAN SONGS 


























FREDERICK W. CARBERRY 


Head of the Carberry Vocal School of 
Milwaukee 


MILWAUKEE, Nov. 9.—Frederick W. Car 
berry, tenor, and the head of the Carberry 
Vocal School in Milwaukee, announces the 
inauguration of a series of monthly recitals, 
and has in preparation an unusually inter- 
esting program of Russian songs which he 
will give before the Women’s Club early in 
December ; on November 12 he sings before 
the Wisconsin State Teachers’ Association 
in the Hippodrome, a concert hall seating 
over four thousand people. 

He still retains his studio in Chicago and 
makes bi-weekly trips to this city. He is 
booked for a fashionable recital here in 
North Edgewater on November 17. 





J. Browne Martin’s Position 


J. Browne Martin, formerly of the staff 
of MusicaL AMERICA, is now occupying an 
important position on the faculty of the 
Baker University Conservatory of Music 
in Baldwin, Kan. 





Ellen Learned’s New Address 
Ellen Learned, the New York contralto, 
has moved to her new studio at No. 206 
West 106th street. She looks forward to a 
busy season. 





Lowell A. Redfield, baritone, was the 
soloist at a recent concert given in the 
new hall of the Eilers Music Company, San 
Francisco, Cal. 





Mme. Jomelli 


PRIMA DONNA SOPRANO 


Late of the METROPOLITAN and MANHATTAN OPERA HOUSES 


Oratorio- Concerts-Recital 


R. E. JOHNSTON 


St. James Buliding 
Broadway and 26th Street 


NEW YORK 





SOMZAM 








ALFRED HILES 
BARITONE 


=" BERGEN 








AMERICAN TOUR, 


SCHELLING 


STEINWAY PIANO USED 


BERGEN 


CONTRALTO—Voice Culture 


400 KIMBALL HALL 
CHICAGO 


GRACE (MUNSON 


SEASON 1908-09 
PIANIST 


For Terms and Dates Address 


LOUDON CHARLTON 


868 Carnegie Mall New Ye York 
Concert, Oratorio, Recitals 


400 Kimball Hall 
Po CHICAGO. ILL. _ 


EDWARD DE RESZKE. the World s Greatest 
Basso, says: After hearing Alfred Hiles Bergen 
sing I must say that his teacher. Mrs von 
Bergen is the finest I have met in America for 
tone ¥ lacement 





‘CONTRALTO 


wae R. ANDERSON, Manager 
West 38th St., New York 























GRACE KAHLER ... 2“... 


t 38th St., New York 





Fall and Winter 
Tour for . 


SPALDIN 
DRESDEN 


MME. JOMELLI 
Prima Donna Soprano from 
Metropolitan and Manhat- 
tan Opera Houses 





R. E. JOHNSTON 4xxounces 
_ MME. NORDICA 


OCTOBER 7th, 1908, TO MARCH ist, 1909 


Mme. CHAMINADE’ S 


FAREWELL APPEARANCE IN AMERICA, TUESDAY AFTERNOON, DEC. 15th, CARNEGIE HALL, N.Y. 


FIRST APPEARANCES NOVEMBER 8th and 10th 
With Damrosch’s New York Symphony Orchestra 


PHILHARMONIC ORCHESTRA 


(FIRST TIME IN AMERICA) APRIL 12th TO MAY 9th, 1909 


DALMORES 
‘Oct. 15th to Nov. 10th, 1908; 
Aprit and May, 1909) 


AGNES PETRING 


MME. LANGENDORFF Soprano EDOUARD DETHIER 
Mezzo Soprano from Met- SPALDING Beigian Violinist 
repolitan Opera House Violinist SOPHYE BARNARD 
GERMAINE SCHNITZER ontraito 
The Brilliant French Pianist ome, =| ees EDWIN EOCRMART 

asso 

es > DARBISHIRE JONES MARY LANSING 
English ’Cellist Contralto 

ISABELLE BOUTON MARIE HERITES AVERY BELVOR 
Mezzo-Soprano Bohemian Violinist Baritone 


Address R. E. JOHNSTON, St. James Bidg., B’way & 26th St., N. Y. City 


Telephone, 666 Madison. Private Residence Telephone, 194 Riverside 


FIRST AND ONLY APPEARANCE IN 
BOSTON, SATURDAY AFTERNOON, 
DECEMBER 12th, SYMPHONY HALL 


PETSCHNIKOFF 
Great Russian Violinist 
FREDERICK HASTINGS 

Baritone 
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ALBERT SPALDING'S 
DEBUT A SUCCESS 


American Violinist Appears at 
Concert of the New York 
Symphony Orchestra 


There is no doubt as to the popularity of 
the Sunday concerts of the New York Sym- 
phony Orchestra. The audience of the sec- 
ond concert was a duplication of that of 
the previous one, and it was every bit as 
friendly. Walter Damrosch and his or- 
ganization have won many staunch friends 
in the concert-going public, and the condi- 
tions obtaining at these concerts are as 
nearly’ideal as can be desired. There was 
manifest a spirit of general good-will on 
Sunday, and everybody and everything got 
a generous reception. 








CONCERT ANNOUNCEMENTS 











EXTRA SPECIAL! 
R. E. JOHNSTON ANNOUNCES THE THIRD GREAT EVENT 
THE ONLY EVENING PERFORMANCE 


CARNEGIE HALL 


WEDNESDAY, NOVEMBER 18th at 8.15 
Entirely New Programme 


ISADORA DUNCAN 
The N. Y. Symphony Orchestra 


WALTER DAMROSCH 


A revival of the Greek art of 2,000 years ago. 

The entire music will be played by the 
N. Y. Symphony Orchestra, under the per- 
sonal direction of Mr. Damrosch. 

Prices $2.00 to 50c., boxes $15.00 and $20.00. 
Orders for seats NOW received by Manager 
R. E. JOHNSTON, St. James Building. Tele- 
phone, 666—Madison Square. 


HERMANN KLEIN’S 
SUNDAY 


POPULAR CONCERT 


SOLOISTS SUNDAY, NOVEMBER 15. 
Frieda Langendorff. Franklin Lawson, Albert 
Spalding, Alfredo Oswald, Darbishire Jones 

AT THE GERMAN THEATRE 
Madison Avenue and 59th Street 
Every Sunday Afternoon at 3 
For Subscriptions Address J. M. PRIAULX, 
c, 0, Ditson & Co, East 34th Street 
Prices, $1.50, $1.00 and 50c. 




















PEOPLE'S 


SYMPHONY CONCERTS 


F. X. ARENS, Musica’ Director 
= Sing'e Tickets, 75c, 50c, 35c, 25¢ and 15c, 
Fridays: Nov. 6, Dec. 18, Jan. 22, Feb 19, 8.15 P.M. 


PROGRAM NOV. 6th. €ARNEGIE HALL 
MacDowell “‘Lamia."’ Op. 29 3d Symvhonic Poem 
St. Saens Violin Concerto. B minor. Op. 61 


yf Kotlarsky . Soloist 
Tschaikowsky ‘ . . | Symphony No. V.. Op. 64 
Office of Society. 32 Union Square: A. Lenalie Mg'. 


First Appearances of DR. LUDWIG 


WULLNER »C.V. BOS 


New York, Mendelssohn Hall, Nov. 14th, at 3 p. m. 
Boston, Jordan Hall, Nov. 16th, at 3 p. m. 
Management { For Boston, L. H. MUDGETT, Symphony Hall. 


ia reece SR” H. HANSON, Carnegie Hall New York. 
CARNEGIE HALL, NOV 20, at 8.30 p. m. 


Concert by the 


CHRISTIAN KRIENS 


STRING QUARTET 


Assisted by 


MME. ELEANOR FOSTER-KRIENS 
Concert Pianist 








Tickets $1.00 at Luckhardt & Belder, 10 E. 
17th St., or at the Kriens Studio, 1 Man- 
hattan Ave. Telephone 4900 River. 








In spite of the warm reception of the 
orchestra it was evidently a Spalding audi- 
ence, for the most intense interest was 
shown in his appearance. Perhaps the fact 
that he was an American making his début 
in this country had a great deal to do 
with it. His performance of the Saint- 
Saéns concerto was enthusiastically ap- 
plauded, and he was recalled many times, 
especially after the second and third move- 
ments. He received many flowers. 

In Spalding, the audience discovered a 
violinist with a good, though somewhat 
dry, quality of tone. His technic was 
facile and sure, the more rapid passages 
being clean and clear cut. His intonation 
was almost invariably certain and correct, 
even in the most exacting instances, and al- 
though his playing lacked in emotional quali- 
ties these will undoubtedly come with ma- 
turity. Spalding has the technical equip- 
ment necessary to the great violinist, and 
his future development will probably add 
to the interpretative side of his playing; he 
already plays with assurance and authority. 

The orchestral numbers were Gliick’s 
Overture to “Iphigenia in Aulis,” Saint- 
Saéns’s “Le Rouet d’Omphale” and Rimsky- 
Korsakoff’s Symphony “Antar,” the latter 
played in memory of the composer, who 
died on June 21 of this year. 

The Glick overture was played with dig- 
nity and breadth, while the Saint-Saéns 
symphonic poem was performed with deli- 
cacy. “Antar” is descriptive music ot the 
most characteristic type, and successfully 
depicts the local color of the story. It is 
not the composer’s best work, but it is 
pleasing and agreeable; certain movements 
will probably become popular with concert 
audiences. 

A further hearing of the wood-wind sec- 
tion of this orchestra confirms the opinions 
formed concerning its good qualities. The 
work of Barrere, flute, and DeBusscher, 
oboe, is especially excellent; the latter is 
well worth all the trouble it took to get 
him from Pittsburg. 

Of Mr. Spalding’s début, the New York 
critics spoke as follows: 

There are energy and vitality in Mr. Spalding's 
playing; and this energy is dominated by a 
feeling of repose and poise that is altogether un- 
usual for one of his years. So far as his technical 
powers are concerned, he showed yesterday com- 
mand of correct intonation, fleetness and accuracy 
of finger, power in bowing that is good, but is 
still susceptible of improvement, and a tone that 


is penetrating, powerful and expressive, if not of 
sensuous beauty and charm.--New York Times. 


Mr. Spalding played the Saint-Saéns B minor 
concerto, a favorite of Mr. Ysaye. His tone was 
full, his intonation fairly accurate, even in_ the 
perilous harmonics of the first movement, and his 
porasing in excellent taste. Altogether it was a 
highly creditable performance.—New York Herald. 


So finally Mr. Spalding appeared and I saw a 
clean-cut, almost typical American youth, good to 
look upon, without the smallest pose or afiectation 
in hair or manner, evidently artistic, as evidently 
wholesouled and sincere. Then he played, and I 
heard what I must consider violin playing of a 
high order, distinguished by great finish, refine- 
ment and elegance of style rather than by force or 
great breadth, yet displaying rare artistic intelli- 
gence and sympathy in conception. Spalding's 
tone is singularly clear and even, sweet and pene- 
trating, with the sheen and lustre of a rich satin 
rather than the robust sonority of a Wilhelmj or 
Ysaye.—Reginald de Koven in the World. 





Lauds W. M. Foerster’s Compositions 


PittsspurGc, Nov. 10.—W. S. B. Mathews, 
of Chicago, an authority on music, writes 
to Adolph M. Foerster, the Pittsburg com- 
poser, as follows: 


_ “IT have been playing through and 
imagining some of your recent songs, 
among these the ‘I Love Thee’ is certainly 
an immensely effective song, with a beauti- 
ful correspondence between the words and 
music, clever transitions between E flat and 
E major (who would believe it could be 
done so singably as you have it).” 


MARCHESI'S TOUR 
QPENS IN ST. PAUL 


Distinguished Singer Will Appear 
in Many Cities During 
First Visit Here 


J. Saunders Gor- 
don, who so _ suc- 
cessfully managed 
the Calvé tour last 
season, has secured 
the distinguished 
French prima don- 
na, Mme. Blanche 
Marchesi, for a tour 
embracing the im- 
portant musical cen- 
ters of the United 
States, Mexico, Cuba 
and Canada. 

Although Mme. 
Marchesi does not 
arrive in America 
until December 20, 

Blanche Marchesi the time is being 

rapidly booked up, 
and before the great singer sets foot on 
American soil her American manager will 
probably be able to tell her that the entire 
tour of twelve weeks has been entirely 
filled, as the demand for Mme. Marchesi 
has far exceeded Mr. Gordon’s expectations, 
as he did not realize to what extent the 
name “Marchesi” had become a household 
word. Before Mme. Marchesi was en- 
gaged on this side she was well known as 
the talented daughter of Mathilde and Sal- 
vatore Marchesi, which, of course, attracted 
to her much attention, though many felt 
that she was shining by reflected light. 
Hearing her, however, this feeling was soon 
dispelled, and the cognoscenti among music- 
lovers found that she was more than the 
daughter of the great Marchesi, teacher 
of Melba, Gerster, Calvé, Sanderson and 
Eames, but was one of her best and most 
faithful exponents as well. 

When a very young girl she took up 
violin with Arthur Nikisch, but her beau- 
tiful voice soon decided that she would 
enter the vocal, instead of the violinistic 
field, and when in 1899 she chanced to 
sing under the direction of Hans Richter 
in a concert at Manchester, Richter, im- 
pressed by her voice and extraordinary in- 
terpretative ability, persuaded her to take 
up opera, and in 1900 she appeared at the 
Prague Royal Opera House as Briinnhilde. 
Since that time her successes have followed 
one another in rapid succession, and she 
has been a pronounced success, not only 
in the Wagnerian roles, but in the repre- 
sentative ones of the Italian and French 
schools. Mme. Marchesi is now en tour 
in concert throughout England and Scot- 
land, closing her tour the day before she 
sails for America. She opens her Ameri- 
can season with the Symphony Orchestra 
at St. Paul on December 27, then at Min- 
neapolis on December 29; January 3 at 
Chicago, witn F. Wright Neuman, then 
West to Omaha, Lincoln, St. Joseph, Kan- 
sas City and St. Louis, Mo., and then 
takes up the first Eastern series of the 
tour. 











Music at Institute of Applied Music 


Kate S. Chittenden, the dean, and the 
faculty of the American Institute of Ap- 
plied Music, 212 West Fifty-ninth street, 
New York, held a reception last Saturday 





afternoon to enable the friends of the 
school to meet Ovide Musin, the well- 
known violinist, who, out of compliment to 
Herwegh von Ende, had addressed the pu- 
pils of the violin department, of which 
Mr. von Ende is the director, earlier in 
the day. A large assemblage took advan- 
tage of the opportunity and warmly ap- 
plauded Mr. Musin’s playing of several of 
his répertoire numbers. 





FRANK DAMROSCH LECTURES 





Addresses Members of People’s Choral 
Union in New York 


The main hall of Cooper Union was none 
too large, at the opening exercises of the 
seventeenth season of the People’s Choral 
Union Sunday afternoon, to hold all those 
who wanted to hear the director, Dr. Frank 
Damrosch, discuss the purposes of the or- 
ganization. 

Two hundred members of the classes 
of the choral union aided Dr. Damrosch in 
illustrating his remarks, and Carolyn 
Beebee, Edouard Dethier and Forrest J. 
Cressman were the instrumental soloists. 
The interest displayed by the large audi- 
ence in the practical demonstration of sing- 
ing by sight from notes argued well for 
the continued success of Dr. Damrosch’s 
endeavors in cultivating a popular taste 
for good music. 
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| T IS definitely announced from the throne 
at Bayreuth that there will be another 
festival next Summer, when “Lohengrin” 
again will be the “extra” work given in 
addition to the “Ring” cycle and “Parsifal.” 
Frau Cosima was at first averse to having 
a festival next year, but as this year’s new 
production of “Lohengrin” cost much more 
than was expected, it is deemed necessary 
to make it do double duty as soon as pos- 
sible to wipe out the deficit it caused. Sieg- 
fried Wagner will once more be the gen- 
eral director. 
** * 
] NSPIRED by the approaching London 
début of the fourth Mrs. Leschetizky, 
an English press agent offers these addi- 
tional particulars regarding the veteran pi- 
ano pedagogue’s “Mariéchen” “Mme. 
Marie Gabrielle Leschetizky is a Pole and 
an ardent patriot. Her maiden name was 
von Rosborska. She is of very good fam- 
ily and is clever all round, having passed 
her ‘chatura. She was educated at the 
convent of the Sacré Coeur at Lemberg. She 
has played with great success at Wiesbaden 
and at Salzburg.’ Lemberg, be it noted, 
has already produced a Sembrich and one 
or two other celebrities. 
: 22 
ANCHESTER recently saw the reopen 
ing of its long established Hallé Con 
certs, one of the most noteworthy series giv- 
en annually in England. The schedule for 
the season includes Sir Edward Elgar’s new 
symphony, besides the “Egmont” Overture, 
the overture op. 124, and the fourth and 
fifth symphonies of Beethoven; the 
“Academic” overture and third symphony 
by Brahms; Schubert’s C Major and Schu- 
mann’s D Minor Symphonies; Mozart’s 
Symphony in C Major and Bach’s “Bran- 
denburg” Concerto; Strauss’s “Tod und 
Verklarung”; ‘Tschaikowsky’s “Pathetic” 
Symphony, and “Francesca da Rimini”; 
Liszt’s “Les Preludes” and overtures by 
Goldmark, Weber, Cornelius, Wagner and 
Elgar. 

The choral works chosen are “full of in 
terest if some are a trifle archaic. Handel's 
‘Messiah’ will again receive only one per- 
formance, after the wise precedent of last 
‘Judas Maccabzeus is also billed and 


season. 
Mendelssohn’s ‘Hymn of Praise’ and ‘St. 
Paul.” The most attractive are Brahms’s 


‘Requiem’ and Elgar’s ‘Gerontius,’ and 
‘Omar Khayyam’ is promised for the sec- 
ond time under Granville Bantocks baton. 
The final concert will be noteworthy in the 
first act of ‘Die Walkiire’ with the Covent 
Garden cast.” 

Prominent in a long list of soloists are 
the names of Lady Hallé, Teresa Carrefio, 
Ferruccio Busoni, Pauline Donalda, Charles 
W. Clark, the American baritone; Horatio 
Connell, of Philadelphia; Lillian Blauvelt, 
Fritz Kreisler, Pablo Casals, the Spanish 
‘cellist; Siloti, Plunket Greene, Walter 
Hyde, Lengyel von Bagota, the Hungarian 
piano prodigy, and Egon Petri. 

> ae 


HEN Joachim died last year young 

Franz von Vecsey, the erstwhile Wun- 
derkind, felt himself somewhat at sea. Fe 
had been rescued from the consequences 
of the virtuoso pace he had unwittingly 
set himself when under Hubay’s tutelage 
by the interest and intervention of the ven- 
erable master at the head of the Royal High 
School in Charlottenburg-Berlin, who pre- 
scribed for him a course of radical anti- 
dotal treatment, which soon began to take 
effect. For a year after Joachim’s death 
the boy refrained almost entirely from ap- 
pearing in public. Lately, however, he has 
again come forward for public inspection, 
and now, like his Russian colleague, Mischa 
Elman,- who overshadowed him almost 
from the start, it is as a serious-minded 


artist to be taken seriously, and no longer 
as a prodigy to be petted by the fair sex, 
that he claims attention. 

It is evidently too early yet to form an 
opinion as to whether von Vecsey is going 
to fulfil the. promise of his early years, 
which was recognized even by the adamant- 
hearted American critics who effectually 
applied the snuffer when He came here to 
conquer new worlds four years ago. But, 
while he seems to have reached a temporary 
standstill—or is it a Durchgangsperiode? 
—his Berlin critics view him with com- 
placent satisfaction. 

“He no longer appears as a wonder-vio- 
linist in any respect, and that is well. At 
the moment he has reached a halt in his 
inner development. That matters not. His 
artistic foundation is so firm and so ex- 
cellent that he will live through the ‘physi- 
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January 1, to begin her third tour of this country, Jan Kubelik, the 





another surprise by this unexpected leap 
into the ranks of professional pianists from 
the studio of Harold Bauer. Her principal 
number at her London début will be Rubin- 
stein’s Concerto in D Minor. The enter- 
prising press agent sees his duty and does 
it nobly, for he informs the English pub- 
lic that she is “an American young lady 
who has forsaken social gaiety for a pro- 
fessional career. The daughter of Judge 
P. Hamilton Gilhooley, one of America’s 
foremost jurists, Miss Gilhooley spent her 
girlhood at Washington, the American seat 
of official and social life, and she has many 
friends in England and Europe whom she 
met through diplomatic and other channels” 
—the “other” doubtless includes the Eng 
lish Channel, where the subtle bonds of 
sympathy frequently draw fellow-sufferers 
together—“She spent several seasons in 
London, Paris and Berlin, and was pre 
sented at Court two years ago.” 
* * * 
N the seventieth anniversary of Georges 
Bizet’s birth, a few weeks ago, Edouard 


we 


Regs yoo é . « 
KATHARINE GOODSON AND JAN KUBELIK 


Katharine Goodson, the English pianist, who will reach the Pacific Coast on 


Sohemian 


violinist, who is playing in London now, and Mme. Kubelik are warm friends, and 
spend a great deal of their leisure time together when they happen to be in the same 


city. In the picture here reproduced the pianist is imitating the violinist’s 


playing, 


while her companion is applying her methods in an attempt to draw music out otf 


wood. 





ognomy-lacking’ years of youth without 


injury.” This is from the pen of Paul 
Schwers in the Allgemeine Musik-Zeitung. 
<<. 2 


HO is Marian Gilhooley? some of Lon- 

don’s concert-goers are asking, for the 
young American of that name is billed to 
appear at Queen’s Hall next Wednesday, 
associated with Lillian Blauvelt. It is to 
be a Gilhooley concert primarily—Mme. 
Blauvelt and the Queen’s Hall Orchestra, 
under Henry Wood, have been engaged to 
assist her. 

Miss Gilhooley, as has already been men- 
tioned in these columns, is a Mrs. Laurie— 
she surprised her friends by changing her 
estate about a year ago—but she prefers 
to appear before the public shorn of her 
matronly dignity. Known to serious stu- 
dents who knew her in Berlin and Paris 
as in a position to indulge every impulse, 
no matter how erratic, she has “sprung’ 


Colonne devoted the program of his Sun- 
day orchestra concert in Paris to the mu- 
sic of the composer whose “Carmen” so 
overshadowed his other works that but lit- 
tle is generally known of them. The Paris 
correspondent of the London Daily Tele- 
graph has this verdict to offer: “At the 
close of the concert I am afraid we most 
of us came to the conclusion that they de- 
serve little better fame, and that the popu 
lar opinion which merely calls Bizet the 
composer of ‘Carmen’—we ray add, how 
ever, the ‘Pécheurs de Perles’—is right, 
after all. In airs for tenor and soprano 
from ‘Djamileh,’ brought out in 1872, and 
played only eleven times in France, and in 
‘Roma,’ which—though styled a Symphony, 
it would be more properly described as a 
Symphonic Fantasy—was partly written 
while Bizet, having won the Grand Prix de 
Rome, was an inmate of the French Gov- 
ernment’s Medici Villa, we noted both pic- 


turesqueness and much freshness of color- 
ing, but nothing else. There is no denying 
that other qualities, depth and breadth, for 
instance, are lacking, or that the two for- 
mer are found far more marked in ‘Caf- 
men.” Perhaps Bizet must definitely re- 
main the man of one opera, or at “most 


two.” 
* * * 


M: AUD ALLAN, who is in a great meas- 

ure responsible for the present sen- 
sational vogue of “Salomé” dances on the 
vaudeville stage, and who began her pub- 
lic career along more lofty lines, as a fol- 
lower of Isadora Duncan, offers an ex- 
planation of her “Vision of Salomé,” which 
she is still giving before English audiences, 
in her book, “My Life and Dancing,” which 
has just come out. This Terpsichorean 
artist, who is an American when in Ber- 
lin and a Canadian in London, thus de- 
scribes her conception of the incident that 
forms the basis of the dance: 

“As a young girl, perhaps of some four 
teen or fifteen years, the daughter of 
Herodias had been summoned to dance be 
fore Herod. And partly to please her 
mother, and partly to satisfy her own 
hardly realized ambitions, she had given of 
her best to satisfy the Tetrarch and his 
court. Then came the moment when 
Herod turned to her, and begged her to 
demand anything she wanted, and he would 
give it, even to the half of his kingdom. 
Her mother knew what to suggest to the 
child; it was the head of her enemy, John 
the Baptist, the man who had fearlessly 
upbraided both her and Herod for what 
he deemed an immoral union. 

“All that scene had already been enact 
ed, and now the child, left to herself, with 
all the weird experience of a great artistic 
success, succeeded by the grim and horrible 
tragedy, hears from the distance the mu 
sic, bringing back to her, in all its vivid 
detail, the strange experience. And in a 
sort of dreamlike stupor she goes through 
it all again. Her imagination calls up the 
head of John the Baptist, while all the pe- 
culiar horror of a dance which had been 
rewarded in so brutal a fashion thrills 
through her nature. But it is not a real 
head; it is the head that came to her in a 
sort of waking vision. She turned to it 
with wonder and awe. Perhaps it could 
inspire her with some large thoughts about 
life and truth. She was half drawn to it, 
half repelled. Then, by a new turn or 
twist of fancy, the scene has changed. The 
head has disappeared, and the girl, with 
the weight upon her conscience of a good 
1uan’s death, sinks- upon the floor, wearied 
and outworn, overcharged with all the mor- 
bid incidents of an unforgettable day.” 

In beginning her first London engage- 
ment last Spring Miss Allan retained in 
her répertoire Mendelssohn’s “Spring 
Song,” Chopin’s “Funeral March” and a 
few other vehicles of the kind of art in 
which she made her bid for public favor in 
Germany. In view of what Miss Duncan 
has achieved along the lines that were Miss 
Allan’s first inspiration, it is anything but 
edifying to see an interpreter of ability be- 
trayed into bypaths unworthy of high art 
ideals by gallery approval of the sensa- 
tionally lurid. 

*“* * 

GNES NICHOLLS, one of England’s 

most frequently heard sopranos, offered 
an unusual program at her recital in Lon- 
don the other day. The place of honor 
was assigned to “six songs of Ireland” by 
her accompanist, Hamilton Harty, entitled 
“Lookin’ Back,” “Dreaming,” “A Lulluby,” 
“Grace for Light,” “Flame in the Skies at 
Sunset,” and “At Sea.” After these were 
placed ‘two old Spanish melodies, “El Cla 
vel” and “Rosario de la Aurora,” arranged 
by Pedro de Zulueta; then Granville Ban- 
tock’s “Eastern Love Song,” Hubert 

Parry’s “Where Shall the Lover Rest?” 


[Continued on next page] 
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and Cyril Scott’s “Blackbird Song.” Earlier 
in the evening she sang Purall’s cantata, 
“From Rosy Bowers,” Weingartner’s ‘ ‘Do- 
tura Suarolens,” Hugo Wolt’s “Geh’, Ge- 
liebte, Geh’ jetzt,” and “La Marion!” and 


songs by Strauss and Tschaikowsky. 
L. H. 





“‘ EUGEN ONEGIN” GIVEN 
AT THE DRESDEN OPERA 


Tschaikowsky’s Work Is Well Received 
by Public—First Philharmonic 
Concert 

Drespen, Nov. 2.—“Eugen Onegin” was 
brought out at the Court Opera with great 
success last week, the intimate charm of 
the Puschkin-Tschaikowsky work captivat- 
ing the audience from the start. Ernst von 
Schuch again shone as a conductor, while 
with Carl Perron in the title rdle, Carl 
furrian as Lenski and Fraulen von der 
Osten as Tatjana, the principal parts were 
admirably taken, Irene Chavanne Lhévinne 
likewise deserving mention for her Filip- 
jewna. 

At the first Philharmonic Concert under 
H. Ploetner’s able and experienced direc- 
tion the soloists were Frau Preuse-Matze- 
nauer, who sang an aria and several songs, 
and José Vianna da Motta, the Portuguese 
pianist, of Berlin, who played numbers by 
Saint-Saéns and Liszt. Both were well re- 
ceived. ae tad 

For several decades the artistic activities 
of the Saxon capital have been reviewed by 
Ludwig Hartmann, the noted critic, whose 
portrait has just been published in MusIcaL 
America. Looking upon art not from the 
narrow standpoint of a one-side | critic, but 
on the broader plane of a man of wide 
culture, he holds his readers’ attention by 
his charm of style and the acuteness of his 
critical judgment, which he expresses in a 
form equally palatable to the layman and 
the professional musician. As a result, his 
influence is very far-reaching. To him is 
due the credit of having interested the gen- 
eral public in Wagner's art, as in many 
other que stions pertaining to the evolution 
of music. In his earliest period he com- 
posed his “Schwanenlied” and otner famil- 
lar songs. As de 








Alice Nielson to Star Again 


Alice Neilson, formerly a light opera 
star and for the past two years a leading 
member of Henry Russell’s San Carlo Op- 
era Company, singing such réles as Gilda, 
Mimi and Rosina, has been engaged by the 
Schuberts to head an all-star cast in a re- 
vival of Balfe’s “Bohemian Girl.” 





Kriens Quartet to Give Concert 


The Christiaan Kriens String Quartet 
will give a concert at Carnegie Hall next 
Friday evening, assisted by Mme. Eleanor 
Foster-Kriens, concert pianist. The fol- 


CALLS MUSIC A MORAL STUDY 





Dr. Mendelsohn, New York Con- 
ductor and Teacher, Advances 
Novel Ideas 





J. Mendelsohn, Ph.D., the well-known 
New York teacher and student of peda- 
gogy, claims that “Music develops the moral 
as well as the mental qualities of the 
student.” As he further says, “Why should 
not a study of the sublime works of the 
great masters have an uplifting influence for 
the earnest student?” 

Dr. Mendelsohn, who advances these 
somewhat novel ideas, is a German, and re- 
ceived his musical education in that coun- 
try, but not, however, until he had com- 
pleted his academic education and had re- 
ceived his degree of Ph.D. Like Schumann, 
his musical nature proved to be the stronger 
and after graduating he commenced the 
study of music in the Dresden Conserva- 
tory of Music, graduating from that in- 
stitution; his study in composition was done 
under the direction of Felix Draeseke. 
After the completion of these studies he 
entered upon a musical career, and has 
conducted opera in various German mu- 
sical centers and orchestra and oratorio in 
America. At present he is located in New 
York as a teacher of voice and piano. 

Dr. Mendelsohn is more than a mere 
teacher of voice or piano. His education, 
because of its breadth, fitted him to teach 
music in the largest sense. His pupils 
are not only virtuosi; they are musicians. 
His influence is not confined to those who 
study with him, for he has lectured much 
and has written many articles, and a book, 
advocating his ideas of the pedagogical side 





J. MENDELSOHN, PH.D. 
A Successful New York Teacher of 
Music 


of music. His education and experience 
have made him an authority in these lines. 





lowing program will be given: (1) Quartet, 
No. 21, E Major, Mozart; (2) “Aufschung,” 


Schumann; “Warum,” Schumann; “Valse 
Brilliante,” Chopin; “Hungarian,” Mac- 
Dowell; (3) Andante Cantabile, Tschai- 


kowsky; (4) Quartet, B Flat Major, Chris- 
tiaan Kriens; (5) Fantasie Brilliante, Wie- 
niawski; (6) Trio, Op. 42, Gade. 





Eames, Spalding and Others in Concert 


The Anti-Vivisecting Society Concert 
took place in the Waldorf-Astoria, New 
York, Wednesday afternoon. Mme. Emma 
Eames, Albert Spalding, Philippe Coudert 
and Victor Herbert were among the ar- 
tists who volunteered their services, 





Nordica to Sing at a Benefit Concert 


Mme. Lillian Nordica has been engaged 
to sing at a benefit concert, in the interests 
of the Newark, N. J., German Hospital, 
on March 10 and 11. Nordica has just 
completed a series of Southern engage- 


was accorded a most 
enthusiastic reception. Both of her assist- 
ing artists, Emma Showers, pianist, and 
Frederick Hastings, baritone, as well as 
André Benoist, accompanist, are receiving a 
generous share of the honors of the tour. 


ments, where she 





Valuable Music Scores Exhibited 


An exhibition of rare music manuscripts 
and relics, including the life and death 
masks of Rubinstein, an original manu- 
script of Mozart and letters of Beethoven, 
Liszt and others, are on view at the mu- 
sical manuscript exhibition in connection 
with the historical conference and bazaar 
at the Hotel Plaza, New York, which opens 
this week. 


Clyde A. Nichols’s New Position 


Detroit, Micu., Nov. 9.—Clyde A. 
Nichols, tenor, director of St. Andrew’s 
Presbyterian Church chorus choir of thirty 
voices, Windsor, Ont., has resigned and 
accepted the position offered him October 





I, as tenor soloist of the North Woodward 
M. E. Church of Detroit, Mich., one of the 
best positions of its kind in the city. He 
was director of St. Andrew’s choir for two 
years. Mr. Nichols is a pupil of Frederick 
Bristol, of New York, and has been teach- 
ing in Detroit for the past eight years. 


RECITALS BY ORGANISTS 
OF THE AMERICAN GUILD 


Eleven Programs for Greater New York 
Series Announced—Frank Wright 
Plays Monday 


The American Guild of Organists an- 
nounces its second series of free organ re- 
citals in Greater New York, as follows: 

Monday, November 16, 8:15 P.M., Frank 
Wright, Mus. Bach. A. G. O., Grace 
Church, Brooklyn Heights. 

Thursday, November 19, 8:15 p.m., F. W. 
Schlieder, Mus. Bach., First Methodist 
Church, Montclair, N. J. 

Monday, November 23, 8:15 P.M., 
R. Hedden, F. A. G. O., Mus. Bach., Church 
of the Incarnation, Manhattan. 

Monday, November 30, 4 p.M., Walter 
Henry Hall, A. G. O., St. James Church, 
Manhattan. 

Monday, December 7, 8:15 p.m., Clifford 
Demarest, F. A. G. O., Reformed Church 
on the Heights, Brooklyn. 

Monday, December 14, 8:15 pP.M., Gott 
fried Federlein, F. A. G. O., Church of the 
Resurrection, Seventy-fourth street and 
Park avenue, Manhattan. 

Wednesday, December 30, 8:15 p.m., H. 
Brooks Day, F. A. G. O., St. Luke’s Church, 
Clifton avenue, near Fulton street, Brook- 
lyn. 

Thursday, January 7, 








Warren 


1909, 8:15 P.M., 


Laura P. Ward, A. A. G. O., St. Luke’s 
Church, Montclair, N. J. 
Monday, January 11, 8:15 p.M., Samuel 


A. Baldwin, F. A. G. O., Great Hall of the 
College of the City of New York, Man 
hattan. 

Tuesday, January 19, 8:15 p.m., Albert 
R. Norton, A. A. G. O., Simpson M. E. 
Church, Brooklyn. 

Monday, January 25, 4 P.M., J. Warren 
Andrews, A. G. O., Church of the Divine 
Paternity, Manhattan. 





Nathan Fryer’s First Recital 


Nathan Fryer, the young American 
pianist who is now touring this country, 
gave his first New York recital in Mendels- 
sohn Hall Wednesday afternoon, present- 
ing the following program: Passacaglia, 
Bach-d’Albert; Sonata, op. 42, Schubert; 
Ballade, Debussy; two preludes, Heller; 
Canzonetta Toscana, Leschetizky; Rhap- 
sodie, B minor, op. 79, No. 1, Brahms; 
Nocturne, op. 15, No. 1, Etude, op. 25, No. 
2, Scherzo, op. 20, No. 20, Chopin; Car- 
nival Mignon, op. 48, Schuett. The recital 
will be reviewed in Musica AMERICA next 
week, 
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"CELLIST WINS FAVORABLE 





Virginia Stickney, of Boston, Is 
Establishing Fine Record 
in Concert Work 


Boston, Nov. 9.—Virginia T. Stickney, 
for the past five years a pupil of Josef 
Adamowski, the distinguished ’cellist of 
the Adamowski Trio, and a member of the 
faculty of the New England Conservatory 
of Music, is one of the young women 
‘cellists of Boston who has already met 
with marked success in her public appear- 


ances, and whose future is of the bright- 
est. 

In addition to her study of the ‘cello 
under Mr. Adamowski, Miss Stickney has 
devoted considerable time to the study of 
harmony and the paino, and is now a mem- 
ber of the senior class at the Conserva- 
tory. Last season she played many times 
publicly and at private recitals in ‘and 
around Boston and was soloist at the first 
concert given by the Conservatory Orches- 
tra this season, when she was recalled many 
times after her solos. 

At the third concert this season by ad- 
vanced students at the Conservatory, Miss 
Stickney played two selections from Pop- 
per’s Suite for ’cello, “In the Forest,” and 
also a ’cello obbligato for Miss Schwartz, 
who sang Massenet’s “Elegie.” 

Miss Stickney came to take up the seri- 
ous study of the ’cello in a rather interest- 
ing manner. For several years she had 
studied the violin, and when she and her 
sister and two young women friends were 
discussing plans for forming a string quar- 
tet it seemed very difficult to find a ’cellist, 
and so Miss Stickney decided to play the 
‘cello herself. She derived so much pleas- 
ure from her playing of this instrument 
that her interest in it increased until she 
finally became a pupil of Mr. Adamowski, 
and has since become one of his most suc- 
cessful pupils. On occasions when Mr. 
Adamowski is absent for a day or two, he 
turns over his teaching to Miss Stickney, 
who has proven to be a most able assistant. 

D. L. L. 


COMMENT 




















VIRGINIA T. STICKNEY 


She Is Gaining Recognition as a Highly 
Efficient ’Cellist in Boston 
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AKRON CLUB ACTIVE 





Varied Series of Concerts by Foreign 
and Local Talent Arranged 


Axron, O., Nov. 9.—The Tuesday Mu- 
sical Club has pe pri another season, 
one that promises to be the most prosperous 
in the organization’s history. 

A series of three special concerts has 
been arranged in addition to the afternoon 
concerts, and at the first of these, on No- 
vember 25, the program will be supplied by 
Josef Lhévinne, the pianist, and the Tues- 
day Musical Club Chorus, of which H. Evan 
Williams is the director. At the second, 
on February 10, Max Bruch’s “Arminius” 
will be sung, with Florence Mulford, con- 
tralto; Frank Ormsby, tenor, and J. Hum- 
bird Duffy, baritone, as soloists. At the 
third Gounod’s “Faust” will be produced, 
with assisting soloists. 

The afternoon musicales, which began 
last week with Millicent Brennan, of Co- 
lumbus, as the special soloist, and will end 
on May 11 with an Egyptian Operetta, will 
have many features of interest. As special 
attractions in the series Kitty Cheatham, 
the diseuse, has been engaged for a re- 


cital of characteristic songs on November 
24, and Cecil Fanning, baritone, assisted by 
H. B. Turpin, will give a recital on April 
13. The officers of the clubs are Mrs. 
F. A. Seiberling, honorary president; Mrs. 
D. S. Bowman, president; L. J. Bechtel, 
treasurer; H. Evan Williams is the musical 
director, and Katharine Bruot, the accom- 
panist. For the study section Mrs. A. E. 
Heintselmann is the chairman, Mrs. R. M. 
Wannamaker, director of programs, and 
Beatrice McCue, secretary. The evening 
section has E. W. Brouse as chairman, W. 
E. Snyder as secretary and George H. 
Stubbs as librarian. 





Give Concert in Baltimore 


BaA.timore, Nov. 9.—An elaborate mu- 
sical program was given recently in con- 
nection with the dramatic recital of the 
Kendall College of Expression at the Acad- 
emy of Music concert hall, by Clara Ascher- 
feld, pianist; Louise Randolph and Alan 
Houghton, vocalists, all teachers of the 
Peabody Conservatory. Miss Ascherfeld 
played Liszt’s “Dream of Love,” and Wag- 
ner-.iszt’s spinning song from “The Fly- 
ing Dutchman.” Louise Randolph sang 


“Lowener the Ballatella” from “Pagliacci” 
(Italian), and “The Lass With the Delicate 
Air,” an old English song. Alan Houghton’s 
offerings were an aria from “La Gioconda,” 
Steven’s “Sigh No More, Ladies,” and Gen- 
nari’s “Who'll Buy My Lauende?” 

W. J. R. 





BALTIMORE CHORUS HEARD 


Germania Mannerchor Gives the First 
Concert of Its Season 


BALTIMoRE, Nov. 9.—The Germania 
Mannerchor gave its first concert of the 
season at the society’s hall before a large 
and appreciative audience. The opening 
number was a song of greeting by Rev. 
Julius Hofmann, set to music by Theodore 
Hemberger, director of the society. Sev- 
eral numbers which will be sung at next 
year’s sangerfest were given. A feature 
of the concert was the singing by the mixed 
chorus of eighty male and sixty female 
voices. Mrs. Steinmuller was the accompa- 
nist. Hattie M. Goettling, of the Ladies’ 
Chorus, made her first appearance as a so- 
prano soloist, singing Berger’s “The Gold- 
finch.” Miss Goettling is a pupil of W. Ed- 
ward Heimendahl, of the Peabody Conserv- 
atory. Bart Wirtz, ’cellist, played Howard 
Brockway’s Suite in E Minor, Op. 35, with 
Mr. Brockway accompanist. Mr. Brock- 
way’s solo numbers were his own piano 
compositions, Romance, Op. 21, No. 3; 
Serenade, Op. 28, and Valse Caprice, Op. 
21, No. 4. The members of the music 
committee were Charles Zimmerman, Au- 
gust H. Martin, Karl Buselmeier and Adolf 
C. Bernhardt. W. J. R. 


MONTREAL ORCHESTRA’S PLANS 








Players from Eastern Symphony Socie- 
ties Engaged for This Season 


MontTRrREAL, CAN., Nov. 9.—The Montreal 
Symphony Orchestra, J. J. Goulet, director, 
and Emil Taranto, concert-master, will give 
a series of six concerts during the Win- 
ter on November 27, December 11, Jan- 
uary 15 and 29, and February 12 and 
26. The number of men in the or- 
chestra has been largely increased from 
former members of the Pittsburg, Phila- 
delphia, New York and Cincinnati orches- 
tras. 

Dr. Perrin, formerly organist of Can- 
terbury Cathedral, and now head of the 
McGill Conservatorium, was heard in the 
first of a series of four organ recitals on 
October 31. 


TO DISCUSS SCHOOL MUSIC 


Nebraska Teachers Will Devote After- 
noon to Subject in Lincoln 








Lincotn, Nes., Nov. 9.—During the con- 
vention of school teachers in this city on 
November 11, 12 and 13, an afternoon will 
be devoted to the discussion of music in 
the public schools. The subjects to be dis- 
cussed will include “The high school, and 
the private school, teachers as supervisors,” 
“Allowing credit for music in grades and 
high schools,” and “The boy problem in the 
upper grades.” 

These lectures will be illustrated and 
time will be allowed for discussion in which 
teachers and superintendents, as well as 
musicians, will participate. The “Messiah” 
will be given during the convention with 
the assistance of a large chorus and organ. 
The director will be H. G. Probasco. 


MAHLER TO REHEARSE 
DAMROSCH ORCHESTRA 


Will Arrive Next Week and Begin 
Preparations for Three Carnegie 
Hall Concerts 


Gustav Mahler, in a letter to Walter 
Damrosch, announces that he will reach 
New York on November 21, in time to be- 
gin rehearsals for the three Symphony So- 
ciety.concerts he has been invited to con- 
duct. The dates of the Mahler concerts 
will be Sunday afternoon, November 20; 
Tuesday evening, December 8, and Sunday 
afternoon, December 13. 

From the time of his arrival until Decem- 
ber 13 Mr. Mahler will have the orchestra 
of the Symphony Society at his entire dis- 
posal for rehearsals, mornings, afternoons 
and evenings. 

The chorus parts of Mahler’s Second 
Symphony will be sung by the chorus of 
the Oratorio Society, which Frank Dam- 
rosch is personally preparing for that oc- 
casion. The soprano and alto solos in the 
Mahler Symphony will be sung by Laura 
L. Combs and Nevada Van der Veer. 

On account of the many extra instru 
ments required for the Mahler Symphony, 
the orchestra will be increased to 115 mu 
sicians. 


CHAMINADE’S NEW ASSISTANTS 








American Artists Will Appear in Her 
Next Carnegie Hall Program 


At Mme, Chaminade’s farewell concert 
in America, Tuesday afternoon, December 
15, at Carnegie Hall, she will be assisted 
by an entirely new company of artists. Mme. 
Jeanne Jomelli, who has made a brilliant 
concert success this season, and the well- 
known American tenor, Dr. l’ranklin Law 
son, will be the vocalists of the occasion, 
accompanied by the composer at the piano. 
In addition to the vocal numbers and the 
piano solos by Mme. Chaminade, there will 
be a Chaminade Trio for piano, violin and 
‘cello, rendered by the composer, Eduard 
Dethier, the young Belgian violinist, and 
Darbishire Jones, the English ’cellist, who 
makes his American début at Hermann 
Klein’s Sunday Concert on November 15. 
Charles Gilbert Spross will be second pi- 
anist. 

Chaminade’s original intention was to 
give only one New York concert, but so 
many were turned.away for lack of room 
on the occasion of her first recital that a 
second was decided on, with an entire 
change of program. Arrangements are in 
the hands of R. E. Johnston. 





Vilim’s Pupils Play Novelties 


Cuicaco, Itu., Nov. 9.—The students and 
faculty of the American Violin School, 
Joseph Vilim, director, gave a recital in 
Kimball Hall to-day. Besides many of the 
standard violin compositions, the program 
contained novelties, several played for the 
first time in America, by Heniot Levy, F. C. 
Bornschein, Louis C. Tipton, Franz On- 
dricek and Rudolf Friml. The _ pupils 
evinced good instruction, both in solo and 
ensemble work. 


Frances Alda, the Australian acquisition 
to the Metropolitan’s soprano forces, fig 
ured in an automobile accident in Paris re- 
cently, just after her arrival from South 
America. 
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ANNOUNCE CONCERTS OF 
AMERICAN COMPOSITIONS 


Music Society Will Give Native Talent 
an Opportunity—Francis Rogers 
Engaged as Soloist 


Plans will soon be announced for a series 
of three concerts composed entirely of mu- 
sic written by American composers which 
are to be given during the season in New 
York. The concerts are to be given by 
the New York Center of the American Mu- 
sic Society, of which the New York branch 
was recently formed in this city. 

The first concert will probably take place 
either in December or January, and will 
consist of songs by American composers. 
The soloist will be Francis Rogers, the bari- 
tone. The second concert will be devoted 
to chamber music, and will have for a so- 
loist a prominent operatic singer. The in- 
strumental music will be furnished by mu- 
sicians of prominence. 

The last concert will be in April, and will 
consist of selections by the full New York 
Symphony Orchestra under the leadership 
of Walter Damrosch. The first two con- 
certs will probably be given in Mendelssohn 
Hall, and the last in Carnegie Hall. 

Thomas Tryon, the Secretary of the new 
organization, said this week at his office, 
No. at Union Square, that the purpose of 
the society is to encourage the young 
American composer, and to give his works 
a hearing. 


KNEISEL QUARTET MATINEES 











Evening Concerts So Popular that Sup- 
plementary Series Is Planned 


The Kneisel Quartet will give the first 
concert of its regular series of chamber 
music concerts at Mendelssohn Hall on 
Friday evening, November 17, with Court- 
landt Palmer as assisting artist. Mr. Pal- 
mer will play with the quartet his quintet 
in A minor for piano and strings, which 
was performed for the first time in Paris 
last season. 

The demand for tickets to these concerts 
is so great that Mendelssohn Hall will not 
accommodate all those desiring seats, and 
Mr. Kneisel has been approached on the 
subject of giving a supplementary series of 
three matinées for the accommodation of 
those wishing to hear the quartet, who are 
unable to obtain seats by reason of the 
large regular subscription to the evening 
concerts. Among these are many persons 
living outside the city, who are practically 
exiled from the concerts by the discom- 
forts of night travel. Some years ago for- 
mal request came from lovers of chamber 
music who were thus situated. 





Maria Gay, the Metropolitan’s new Car- 
men, sang at Odessa just before sailing for 
New York. Owing to the cholera scare she 
had to crowd her last seven appearances 
into one week. 





Philipp Scharwenka’s new “Sinfonia 
brevis” was recently played at Nordhausen. 


More Than 1,000 Boston Singers Have 
Received Training Under Mr. Stevens 


Boston, Nov. 9.—A record 
of twenty years of successful 
vocal teaching, during which 
more than 1,000 pupils, of 
whom nearly 200 are now pro- 
fessional singers and teachers, 
have been instructed, and dur- 
ing the early part of which an 
immense amount of _ public 
work was done is something of 
which any professional musi- 
cian might well be proud. This 
is the record of Charles B. 
Stevens, who has just opened 
his studio in the Steinert Build- 
ing for his eighth season in 
Boston with one of the largest 
classes in the history of his 
teaching. 

Although a_ skillful con- 
ductor and an artistic singer, 
Mr. Stevens has chosen to be a 
voice specialist, and during all 
these years had the one object 
in view, #.e., to master the art 
of voice and the science of im- 
parting it to others. The ex- 
tent of his reputation as an 
instructor in the art of singing 
is indicated by the fact that 
his services have been sought 
by students from fourteen dif- 
ferent states of the Union. 

Mr. Stevens numbers among 
his pupils Sydney L. Wright- 
son, director of the Washing- 
ton College of Music; Charles 
J. Cragg, director of the vocal 
department in the Detroit Col- 
lege of Music, and Hamilton 
Hopkins, who last year made 
his début in grand opera in Italy with pro- 
nounced success tinder the stage name of 
Carlo Felpi. John R. Jones, baritone solo- 
ist in Porter Street Church, Brockton, is 
another pupil who has met with success in 


CHARLES B. STEVENS 
One of Boston’s Leading Vocal Teachers 


church and concert work. Harriette C. 
Westcott, contralto, his assistant teacher, 
is a skillful accompanist and coach, a singer 
of taste and an efficient teacher. 

D L.'hL. 





officers for the coming year: George Sie- 
mons, first vice-president; May Garrettson 
Evans second vice-president; Frederick R. 
Huber, treasurer; Louise Randolph, record- 
ing secretary; Bertha Leary, corresponding 
secretary; Clara Ascherfeld, chairman of 
executive committee. Harold Randolph is 
president. W. J. R. 


Chaminade Home for Christmas 


Had not Mme. Chaminade promised to 
be back in France in time to celebrate 
Christmas, her managers could easily have 
arranged a much longer tour for her. 
Chaminade sails on December 18, her fare- 
well appearance in America being on the 
afternoon of December 15, at Carnegie 
Hall. In the meantime she is to appear in 
Columbus, Boston, Brooklyn, Philadelphia, 
Washington, Milwaukee, Chicago, Indian- 
apolis, and other cities en route. 





Arthur Mees to Direct in Newark 

Newark, N. J., Nov. 9.—The manage- 
ment of the Orange Mendelssohn Union 
announces that Arthur Mees, director of 
the Worcester Festivals, will again direct 
the season’s work. The principal compo- 
sition to be performed at the first concert 
in January will be Elgar’s “Banner of St. 
George.” 





Mexico Wants to Hear Caruso 

The City of Mexico is making a strong 
effort to secure Enrico Caruso for a spe- 
cial engagement at the Opera there subsi- 
dized by the Government, at the close of his 
New York season. The management has 
offered the tenor $3,000 a performance for 
ten appearances. 





‘ihe newly organized Spohr Society in 
Cassel, Germany, plans a production of 
its patron saint’s opera, “Jessonda.” 








Peabody Alumni Elect Officers 


BattimorE, Nov. 9.—The Peabody Alum- 
ni Association has elected the following 


Walter Hyde, the English tenor, has not 
accepted the engagement offered him at the 
Munich Court Opera. 





GERMAN CHORUSES IN 
COLUMBUS CELEBRATE 


Indianapolis Joins Local Societies in 
Concert—Kaiser’s Medal Officially 
Received 


Cotumsus, O., Nov. 8—Monday night 
was a gala night indeed with Columbus mu- 
sicians—especially the German portion. 
Memorial hall not only showed a large and 
enthusiastic assembly in the audience, but 
on the stage were massed all the best men’s 
singing societies of Columbus and of In- 
dianapolis. 

Hermann Ebeling, leader of the Columbus 
Mannerchor, led the massed choruses and 
also opened the program with the overture 
from “Lohengrin,” played on the new or- 
gan, and later accompanied Jeanne Jomelli 
one of the assisting artists—with the 
piano. 

Hans von Schiller, of Chicago, won great 
applause with his several piano solos and 
marked attention was also given to the 
singing of the old Orpheus club (which 
for a long time has been seemingly dead) 
under the splendid leadership of Theodore 
Schneider. 

During the intermission great enthusiasm 
prevailed while Director Schmitt, of the 
Cincinnati Mannerchor, presented to the 
Columbus Mannerchor a medal from Em 
peror William for the sixty years they have 
so faithfully studied German songs and 
literature. 

The Women’s Music Club opened its sea- 
son with a most artistic concert given by 
Mme. Cecile Chaminade, Mlle. Yvonne St. 
André, and Ernest Groom. 

The Music Club has begun the year with 
over three thousand members and tickets 
are still being issued. The next artist will 
be Wilhelm Middleschulte, who, with Cecile 
Fanning, baritone, will give a concert on 
November 24. ee 








ENGLISH CHOIR IN BUFFALO 





Organist Vincent Gives Recital—Lec- 
tures for Orchestra Patrons 


BuFFaLo, N. Y., Nov. 9.—Dr. Coward 
and the Sheffield Choir will be here to-night 
for a concert to be given before an audi- 
ence that will fill every part of Convention 
Hall; the sale of seats has been the largest 
of any in recent years. 

On Sunday afternoon Henry B. Vincent, 
organist at Chautauqua, and conductor of 
the band and orchestra at that place, gave 
an organ recital in Convention Hall, as- 
sisted by Alfred Wooler, tenor. The pro- 
gram was modern, and contained numbers 
by Dubois, Dvorak, Chaminade, Clark and 
Shelley. 

The promoters of the concerts of the 
Buffalo Orchestral Society have decided 
to arouse more interest in the programs 
by having a series of lectures explanatory 
of the orchestra and its music. The lec- 
turer will be Mary Howard, a well-known 
lecturer on musical subjects. The lectures 
will be free. 
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MARY GARDEN AS A JUGGLER 





Singing Actress Says the Massenet Opera 
Appeals to Her More than Any Other 


Although more publicity is being given 
to her approaching appearance as Salomé 
in the Strauss opera of that name than to 
the other new role she is to sing at the 
Manhattan this season, Mary Garden de- 
clares that Massenet’s “Le Jongleur de 
Notre Dame,” in which she will take the 
name part, originally written for a tenor, 
had captured her heart more than any 
other work she has yet studied. 

“It would seem that my whole career 
depended upon my Salomé performance, to 
judge from the curiosity people seem to 
have in the forthcoming opera,” said Miss 
Garden to a New York American reporter a 
few days ago, “but in my entire life I have 
never found an opera which so appeals to 
me as ‘Le Jongleur.’ It is exquisitely beau- 
tiful and I love that boy’s part. Let me 
say right here that Salomé as I present it, 
will have nothing offensive about it. I do 
not believe in the nude. The Salomé I in- 
tend to give will only appeal to clean-mind- 
ed people looking for an artistic perform- 
ance. 

“I read in the papers that some of the 
Philadelphia preachers are to meet and pass 
rules or some such thing that the Philadel- 
phia. Opera House will be closed to my 
Salomé. Well, we will see about that,” with 
a determined tap of her toe. “I think if I 
am clothed in my right mind and other 
things besides I will appear as billed in the 
City of Brotherly Love with my beautiful 
Salomé. And they won't die of heart fail- 
ure or shock if they choose to see it, either. 

“Americans are too prone to the material- 
istic, anyway. It is really too bad. They 
all went to see ‘Trilby’ just because of that 
‘altogether’ report about it. Salomé and 
other things they go to see in the same 
way. Not all of them, but many do. I am 
sure that they will outgrow that taste and 
become fond of an opera for its art. There 
is nothing so ugly, to my way of thinking, 
as. the obviously nude. I am no prude, but 
for artistic reasons I would not appear in 
the nude or half nude. It is vulgar, where 
art is concerned. 

“The Salomé dance is to be very beauti- 
ful, beginning first with a slow rhythmic 
movement and ending with a perfect frenzy 
of motion. Of course there is no toe or 
fancy dancing, these things were unknown 
in the days of Salomé, but the dance, as 
I intend to give it, will be more poetic and 
wonderfully sinuous and rhythmic, if I 
dance it as I hope to.” 

As the Jongleur Miss Garden will wear, 
instead of trousers, tights and a long tunic. 
She will use an old French vielle and will 
dance and do some juggling, as well. 





Nana Driscoll Heard 
At Cold 


concert 


Springs, N. Y., an enjoyable 
was given recently by Nana 
Driscoll, the accomplished tympani player, 
Olga Severina, ’cellist, and the Misses 
Love and Watson, who joined Mme. 
Severina in trios. There was much ap- 
plause for all of the performers, the play- 
ing of Mme. Driscoll and Mme. Severina 
making an especially favorable impression. 


FIRST BIG FESTIVAL 
PLANNED IN FLORIDA 


Choral Society of DeLand Rehearses 
for Concert Series to Be 
Given in February 


DeLanp, Fia., Nov. 9.—The Choral So- 
ciety is planning for this city the first great 
music festival ever held in Florida. This 
society, under the direction of O. A. Morse, 


has given many single concerts in past 
years, performing, with adequate soloists, 
the “Messiah,” the “Holy City’ and the 
“Creation.” Owing to the encouraging re- 
ception of these concerts the society, which 
numbers 104 members, has planned to give 
five concerts on February 10, 11 and 12. 
Two works, the “Messiah” and the “Eli- 





jah,” will be performed, with the follow- 
ing soloists: Genevieve Clark Wilson, so- 
prano; Rose Lutiger Gannon, contralto; 


John Miller, tenor, and Arthur Middleton, 
bass. The attractions, besides these works, 
will consist of an organ recital on the 
great organ of Stetson University, an or- 
chestral concert and an illustrated lecture 
on Franz Schubert. The Choral Society, 
which will furnish much of the music at 
the festival, is now rehearsing and will pre- 
sent a fine ensemble, having been organ- 
ized since 1904. 

The festival plans are attracting much 
notice in this State because nothing of the 
kind has ever been attempted here before, 
and it is expected that a permanent or- 
ganization will result. 

The managers of Stetson University 
have consented to allow the university au- 
ditorium to be used for the festival con- 
certs. This beautiful chapel, seating 1,000 
people, with its great three manual organ, 
one of the most complete in the South, 
will add much to the festival. Many in- 
quiries are already coming, and indications 
point to a large attendance from all over 
the State. 


MUSIC IN PROVIDENCE 








Song Recital by Local Artists—Arion 
Club aes 


ProvipENcE, R. I., Nov. 9.—Edith Marion 
Glines, assisted by Mary W. Brooks, vio- 
linist, ‘and Gene Ware, pianist, gave a song 
recital in Churchill House on Friday eve- 
ning. Miss Glines displayed a well trained 
voice, and with the assisting artists was 
favorably received by the large audience. 

Hans Schneider will give three lecture- 
recitals on musical subjects in the parlors 
of the school. The ninety-first recital of 
the pupils of the school was given on No- 
vember 4. 

The Arion Club has begun rehearsing on 





Saint-Saéns “Samson and Delila,” which 
will be presented shortly. 
Gracia Ricardo, the American soprano, 


Ber- 


is now living in Augsburger Strasse, 
lin. 


_of talent. 


AN AMBITIOUS SINGER 





Esther J. Davis, Formerly of Manhattan 
Opera Chorus, Enters Concert Field 


The career of Esther J. Davis, the con- 
tralto, is an example of what can be done 
by a conscientious worker who is possessed 
She began her operatic work in 
the chorus of the Manhattan Opera House, 





—Photo by E. F. Foley. 
ESTHER J. DAVIS 


after having studied in New York, and 
graduated from that into a part in the 
Abramson Opera Company of last season. 
She has also been engaged to sing at the 
Hippodrome concerts under the direction of 
Manuel Klein, and appeared there in a 
recent program. Miss Davis is busily en- 
gaged in studying languages, and in fitting 
herself for study in Europe, after which 
she expects to sing in grand opera. 


ESTABLISH KOTZSCHMAR FUND 








New England Friends of Dead Musician 
Honor His Memory 


PortLAND, Me., Nov. 9.—The friends of 
Hermann Kotzschmar, who died in this city 
last April, are planning to establish a me- 
morial in the shape of a permanent fund, 
the income of which is to be used to assist 
in the education of worthy music students. 
One thousand dollars has been given by 
Mrs. Kozschmar and contributions are also 
being received from his many pupils. 

Hermann Kotzschmar was a German, 
who early came to America, settling in 
Portland. His principal work was in teach- 
ing, composing, playing (he was an organist 
of great ability), and directing choral so- 
cieties. He was well known in the musical 
world. 


ST. LOUIS ORCHESTRA 
RESUMES ITS WORK 


Many Musical Clubs of the City 
Begin Rehearsals for 
Concerts 


St. Louis, Mo., Nov. 9.—The St. Louis 
Symphony Orchestra will open the season 
on Thursday with a program containing 
Charpentier’s “Impressions of Italy,” 
Goldmark’s “Sakuntala” overture, the 
“Waldweben” from Wagner’s “Siegfried,” 


and Tschaikowsky’s Theme and Variations 
from the Third Suite. The soloist will be 
Mme. Jomelli. An effort is being made to 
concentrate for the orchestra all of the 
musical support of the city and the pros- 
pects for the permanency of the organiza- 
tion are exceptionally bright. There has 
been a large advance sale of season tickets. 

The many musical clubs of the city have 
begun active work and among those which 
have announced programs, or initial re- 
hearsals, are the Morning Choral Club, the 
Rubinstein Club, the Stage Presence Club, 
the Orpheus Musical Society, the Apollo 
Club, the Union Musical Club and the 
Morning Etude Club. The Beethoven Con- 
servatory of Music and Miss Hoyer an- 
nounce pupils’ recitals for the near future. 

The musical services in the various 
churches are again beginning and among 
the works to be given soon are Coomb’s 
“Vision of St. John,” by the choir of St. 
George Chapel, and Gounod’s “Gallia,” by 
the choir of Union M. E. Church. The 
Central Presbyterian Church announces an 
organ recital of exceptional interest, the 
players being A. P. Cochran, Rodney Say- 
lor, Charles Galloway, James T. Quarles, 
A. S. Epstein and E. R. Kroeger. 

Hugo Olk, the concertmaster of the sym- 
phony orchestra, has organized a trio with 





Ernest Strang, pianist, and P. O, Anton, 
‘cellist, and will give a series of recitals 
during the season. These will be the first 


trio recitals in St. Louis in twelve years. 








Seattle Composer Gives Concert 
SEATTLE, WASH., Nov. 9.—Adolf Edgren, 
a well-known musician and composer of 
this city, recently celebrated his fiftieth 
birthday with a concert in the Swedish 
Lutheran Church. The program was given 
with the assistance of Mrs. Edgren and 
Lalla Sandstedt, soloists, and the Oratorio 
Society and Orchestra, and _ contained 
among other numbers the following com- 
positions by Mr. Edgren: a setting of the 
121st Psalm, a march, dedicated to Presi- 
dent Roosevelt; ‘“Nature’s Song,” and a 
Jubilee Song for solo, quartet and chorus. 

A reception was given after the concert. 





Emile Sauret, the violinist, who has been 
living in Geneva and Berlin since he left 
Chicago, is now settled down to teaching 
in London. 


Marguerite Sylva has been singing Car- 
men and Santuzza in Biarritz. 
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“Musical America” has risen to 
chronicle the national endeavor, 
the national work in music, and 
to establish a principle, the prin- 
ciple of honesty and justice in 
musical journalism. 





We Report Progress 


With this issue, Musica, AMERICA enters 
on the fourth year of its reappearance in 
an altered and, we trust, improved form. 
The editors and publishers beg to report 
progress. The fact that the paper has suc- 
cessfully passed through one of the most 
serious panics the country has ever known, 
which affected the musical world, and espe- 
cially the musical industries, to a notable 
extent, shows that it has inherent strength. 
It also shows that there is a legitimate de- 
mand for such a publication, and that it has 
won friends who are ready to stand by it 
and are in sympathy with its policies and 
methods. 

The fundamental idea on which the paper 
was started was to provide a clean, musical 
“newspaper,” not alone for the profession, 
but for the large number of people who 
take an intelligent interest in music and 
musical affairs. The subscription rates of 
papers to-day are relatively so small com- 
passed with the large cost of producing 
them, that reliance must be placed, for in- 
come, principally upon the advertising. The 
proposition before the editors and publish- 
ers was how to provide a medium for ad- 
vertisers which should give them a busi- 
ness return—in other words, which should 
produce definite results—and in this respect 
the paper can claim, with some pride, that 
it has been successful, for managers as well 
as artists and teachers who have adver- 
tised in it have admitted that they have had 
results therefrom, in many cases far supe- 
rior to those obtained from any other simi- 
lar publication. 

There is scarcely a town in which a num- 
ber of subscribers to MusicAL AMERICA 
cannot be found to-day, while the circula- 
tion of the paper has also increased abroad. 
The raise of the subscription price from 
$1 to $2 caused a loss of some subscribers ; 
this was, however, more than made up by 
new subscribers, so that to-day MusIcaL 
AMERICA can, with confidence, assure its 


advertisers that they have the benefit of a 
far larger circulation than that enjoyed by 
any other similar publication of its class. 

It may be well to repeat, here, that how- 
ever able a musical paper may be, if it be 
primarily published for the benefit of pro- 
fessionals, and is principally read by them, 
it cannot offer a satisfactory advertising 
medium to members of the profession, for 
the plain reason that members of the pro- 
fession do not get their sustenance from 
other members of the profession, but from 
the musical public. 

It is to the musical public that MusIcAL 
AMERICA makes its appeal, and it has al- 
ready succeeded far beyond the expecta- 
tions of its projectors. 

The great majority of the subscribers 
and readers of this paper are those who 
buy tickets for concerts, for recitals, for 
the opera; who send their children to be 
educated at musical schools or conserva- 
tories, or to teachers, or have teachers come 
to their homes. This means that Musica. 
AMERICA is primarily a “home paper,” and 
that is what gives it its strength and its 
value, and also enables it to offer an hon- 
orable and satisfactory return to its ad- 
vertisers. 

From the outset it was determined that 
the paper should have but two sources of 
revenue, to be derived from subscriptions 
and advertising exclusively. The profes- 
sion has already discovered that it has not 
to pay for pictures, that it has not to pay 
for advertising under the guise of “news” 
or “articles,” and that the humblest or the 
most distinguished member of the profes- 
sion can get a hearing without pay; and 
furthermore, that only the most legitimate 
means known to the reputable press are ever 
used to secure business by the representa- 
tives of the paper. 

This is so vastly different from what the 
profession has for years been accustomed to 
that it has unquestionably won many friends 
who are staunch supporters of the paper, 
speak well of it and have become interested 
in its growth and success. This growth 
has from time to time necessitated an in- 
crease in its size, and with this issue the 
paper is permanently enlarged to 28 pages. 

The editors desire to thank those who 
have supported it, and especially those who 
have been of service in contributing in- 
formation, articles, pictures and news mat- 
ter to its columns, from time to time. It 
will no doubt interest the readers of the 
paper to know that some of the most dis- 
tinguished artists, not only in this country, 
but who visit us from abroad, have made 


it their special business to secure subscrip- 


tions for the paper. Last season one of the 
leading tenors who was here, as an instance 
of his personal good will, induced over fifty 
of his friends in Europe to subscribe for the 
paper. Many other similar instances could 
be given. 

Proceeding thus on a basis of good work, 
clean methods and enterprise, the paper will 
continue to grow, will continue to increase 
its prestige and standing, and so, in time, 
make good the claim it made at the out- 
set, that it had “risen to chronicle the na- 
tional endeavor, the national work in mu- 
sic, and to establish a principle—the prin- 
ciple of honesty and justice in musical jour- 
nalism.” 





Max Feidler’s New York Reception 


Max Fiedler, having convinced the Bos- 
ton public with his first four pairs of 
concerts that he is a musical personality 
sufficiently individual and pronounced to 
command the serious attention and admira- 
tion of the weekly patrons of its far-famed 
Symphony Orchestra, faced the most try- 
ing ordeal in store for him when he made 
his bow at the head of the Boston or- 
ganization in New York last week. 

The personal equation enters into the re- 
lationship between artist and audience prob- 
ably less in the metropolis than in any other 


American city, for obvious reasons; its 
coldness is proverbial, it is singularly sensi- 
tive about being betrayed into premature 
approval of any newcomer on trial. 
Wherefore, the popular demonstration on 
Thursday evening of last week left no 
doubt, whatever, as to the impression the 
new conductor made upon the Boston or- 
chestra’s New York friends. The attitude 
of the critics was strikingly at variance 
with that of the Boston critics after Mr. 
Fiedler’s first concert in the Hub, but as 
no one is likely to suppose that the sum 
total of musical erudition among the lead- 
ing critics is exceeded by that of the lead- 
ing lights among their metropolitan con- 
fréres, the public will not be disturbed, and 
will feel free to enjoy this season’s con- 
certs as it individually pleases. 

Whether Herr Fiedler is a man cut out 
on the same lines as his predecessor is 
beside the point; he is an authoritative 
musician of clearly defined and forceful 
temperament, and the unspoiled music 
lover, to whom destructive criticism makes 
little or no appeal, will take satisfaction 
in remembering Louis C. Elson’s essentially 
sane and well-poised estimates of the Bos- 
ton Symphony’s conductors and the new- 
comer’s position in regard to them, quoted 
a few weeks ago in these columns. 





The Coming of Ludwig Wiillner 


The coming of Dr. Ludwig Wiillner is 
an event of deeper significance than at- 
taches to the mere announcement of the 
visit of another newcomer. This artist’s 
reputation, extending over the length and 
breadth of Europe, has long been familiar 
to the musicians in this country who keep 
in touch with the music life in the Con- 
tinental capitals, while many who have been 
abroad during the Winter months and in 
London for the Spring season have be- 
come enrolled among his staunch admirers. 

Wiillner comes not so much as a concert 
and recital singer, in the ordinary accepta- 
tion of the term, as in the capacity of an 
interpreter, an adept in revealing and con- 
vincingly presenting the dramatic, poetic, 
romantic or subtly atmospheric significance 
of the masterpieces in song form of the 
great composers. He succeeds in creating 
his effects, commanding intellectual and 
emotional response on the part of his lis- 
teners, without calling attention to the mere 
means of expression; and in this he is a 
representative of the highest in German 
lyric art. In running the gamut of song 
literature, from Beethoven, through Schu- 
bert and Schumann, to Brahms, Hugo Wolf 
and Strauss, no less than in his powerful 
expositions of Byron’s “Manfred,” with 
Schumann’s music, and Ernst von Wilden- 
bruch’s “The Witch’s Song,” with the music 
Max Schillings has supplied, Dr. Wiillner’s 
comprehensive experience on both the dra- 
matic and operatic stages stands him in 
good stead, providing him with rare equip- 
ment. 

He has beaten out an individual Art 
path, which his natural abilities and in- 
clinations and his varied public career in 
different realms of the school of expres- 
sion have combined in enabling him to 
accomplish. His work is, in a_ sense, 
unique; moreover, it is of a nature that 
must eventually leave its impression upon 
the art development of the countries he 
visits. 





President Severn to Musical America 
New York, Nov. 7, 1908. 
To the Editor of Musicat AMERICA: 

The New York State Music Teachers’ 
Association thanks you for your generous 
offer of the columns of MusicaAL AMERICA. 

The association will send your paper the 
news, and no doubt our members will glad- 
ly avail themselves of so good an oppor- 
tunity to keep in touch with our activities 
from now until the convention. 

Yours sincerely, 
EpMUND SEVERN, President. 





The Chicago office of Musical 
America, at No. 24: Wabash avenue, 
will hereafter be in charge of Rene 
Devries. 


PERSONALITIES 





ISABELLE BOUTON AT HOME 


Isabelle Bouton, the concert and oratorio 
mezzo-soprano, is the central figure of a 
home located amid ideal surroundings. The 
singer and her husband have a capacious 
house in an orange grove in Florida, situ- 
ated on the banks of a small lake and cov- 
ered with clinging Spanish moss. From 
their veranda they can pick oranges from 
their trees, while their lake and the sur- 
rounding forest seem like a private pre- 
serve. Both of them are enthusiastic over 
huntine and fishing and the accompanying 
reproduction of a snapshot taken last Sum- 
mer represents Mme. Bouton with two fish 
just caught, one weighing seven pounds, 
the other five. She has requested her New 
York manager to arrange her concert dates, 
as far as practicable, at intervals of ten 
days apart, to allow her an opportunity to 
“run down home” as often as possible. 


Hadley—Henry Hadley, the American 
composer and conductor at the Mayence 
Opera, will introduce his Symphonic Fan- 
tasia at Monte Carlo in January. 

Abott—Bessie Abott declares that “every 
woman in her senses adores big hats.” 


Spanuth—August Spanuth, the former 
music critic of the New York Staats-Zei- 
tung, and now contributing a weekly letter 
to that paper while editing the Signale in 
Leipsic, says apropos of originality in a new 
composer, “The invention of something new 
comes only through a new combination of 
material at hand.” 


Melba—Nellie Melba is the latest con- 
vert to suffragettism. Impressed by the 
poverty of the workwomen in the large 
English and Scotch industrial centers she 
visited on her recent concert tour, she has 
come to the conclusion that women in Par- 
liament could better existing conditions. She 
approves the course of the lawmakers in 
Australia in enfranchising her sex, and 
adds, “There is also the familiar claim that 
women like myself should not be denied 
the power that is given to our butlers and 
grooms.” 


Labia—Faustina Labia, the eldest sister 
of Maria Labia, the new dramatic soprano 
at the Manhattan, created the title réle of 
Giordano’s “Fedora” at the Teatro Lyrico, 
Milan, ten years ago, with Enrico Caruso 
in the tenor part. 


Caruso—Enrico Caruso has disposed of 
his villa in Florence and bought a house in 
London, which he will consider his home in 
future. He wishes to have his two boys 
educated in England. While in New York 
he occupies an apartment at the Plaza Ho- 


-tel. 


Klein—Of Karl Klein, the young New 
York violinist, who is now making an ex- 
tended concert tour of this country, a Kan- 
sas writer said a few days ago: “He has 
those gifts of personality that make women 
rave about him.” 

Cavalieri—Lina Cavalieri, the Italian 
stage beauty and dramatic soprano, during 
the last two seasons a member of the Met- 
ropolitan forces, will make twenty appear- 
ances in opera this season in the City of 
Mexico. She will probably sing Carmen, 
in addition to the réles in which she has 
been heard at the Metropolitan. 

Tracey—Minnie Tracey, the American 
soprano who has attained prominence on 
the concert stage in Paris, where she has 
made a specialty of introducing songs by 
new composers, is arranging another series 
of recitals for this season in the French 
capital. 

Tetrazzini—Luisa Tetrazzini has ac- 
quired facility in speaking English since 
last season, when she knew practically noth- 
ing of the language. 

Sembrich—Donizetti’s “L’Elisir d’ Amore” 
will be revived at the Metropolitan this 
Winter for Marcella Sembrich, whose sea- 
son there will end in February. 
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A Tribute to Jules Jordan 


To the Editor of Mustcat- AMERICA: 

It was in 1857 that the writer made the 
acquaintance of Mr. A. P. Peck, remarkable 
for his love of music and as the success- 
ful manager of the recently erected Music 
Hall on Winter Street, Boston. Mr. Peck 
had previously acted as manager in several 
Boston theaters. He continued as manager 
of the Boston Music Hall until his death, 
and while arranging concerts of a large 
character for the hall, he brought before 
the public orchestral and choral aggrega- 
tions, in connection with distinguished art- 
ists. He also brought out in special con- 
certs, instrumental and vocal artists of 
world-wide reputation, and also presented 
many comparatively unknown artists, whose 
rise to prominence dated from their appear- 
ance in Music Hall. He noticed the genius 
of Theodore Thomas and brought him and 
his then unequalled orchestra to Boston 
many times. The writer also at Mr. Peck’s 
solicitation, arranged a number of concerts 
in Worcester for this famous conductor 
and his band. 

Mr. Peck at one time said to me, as the 
executive officer of the Worcester Music 
Festival Association: “There’s a young 
man in Providence you want to get your 
eye on * * * his name is Jordan, and he 
is a coming man.” Visiting soon after the 
city of New Bedford to attend one of the 
annual Music Festivals of the New Bedford 
Choral Association, and attending an after- 
noon matinée, a young man came upon the 
stage, and sang a couple of songs. His 
manner was unpretentious, his voice not 
one of the grand opera variety, but the 
earnest, sincere presentation he made with 
excellent articulation and perfect intona- 
tion exceeded anything I remembered 
having heard. The program stated this 
young man’s name was Jules Jordan. Upon 
my report to the Directors of our Associa- 
tion Mr. Jordan was secured for three con- 
certs in our twenty-fifth annual Music Fes- 
tival, that of 1882, he making his first ap- 
pearance as Faust in Berlioz “La Damna- 
tion de Faust,” the fourth concert of the 
Festival. His success was so pronounced 
that our directors voted to secure him for 
the Festival of 1883. Mr. Jordan was again 
secured by us in 1886 to sustain the role 
of the Narrator in our first production of 
Gounod’s “Redemption.” His rendering of 
this trying and important portion of this 
dramatic work has never been equalled in 
my hearing. 

Mr. Jordan was again engaged for our 
Festival of the following year, appearing in 
concerted music in the sixth concert, and 
as Obadiah in our eighth concert, when 
Mendelssohn’s “Elijah” was given. 

Mr. Jordan came to Worcester often to 
conduct the rehearsals of the Festival 
Chorus, we liking him best of all the tem- 
porary conductors secured in the necessary 
occasional absence of our regular conduc- 
tor—the “grand old man’—Carl Zerrahn. 

Mr. Jordan did not appear at a Worces- 
ter Festival again until the fourth concert 
of our series in 1893, when by request he 
conducted the performance of his Dramatic 
Scena, “Jael,” as sung by Mme. Lillian 
Nordica. 

In 1895 Mr. Jordan was invited to act as 
one of the conductors of the Worcester 
Musical Festival of that year, acting in that 
capacity at the bringing out of his patriotic 
balled, “Barbara Frietchie,” at the fifth con- 
cert of the series, on Thursday evening, 
September 27. Allow me to say in conclu- 
sion, that having been executive officer of 
the Worcester County Musical Association 
for thirty-two years, and during that time 
bass soloist and director of quartet choirs, 
and a constant attendant at nearly all choral 
performances of moment from Bangor to 
Chicago, including Montreal, and necessari- 
ly intimately acquainted with American 
composers, I have yet to know an American 
who, as singer, composer and librettist is, 
in my opinion, the equal of Jules Jordan. 


In a communication by the undersigned to 
the Providence Journal, published in March, 
1908, I gave not only my own opinion of 
Mr. Jordan’s ability, as a conductor, but 
also the opinion of that great artist of 
world-wide reputation, Ffrangcon Davies, 
who said: “I have sung under all the 
American conductors of reputation, Zer- 
rahn, Thomas, Damrosch, Jordan and oth- 
ers, and I prefer Jordan. As a singer he 
seems to anticipate their desires.” 

Mr. Jordan has composed and published 
many songs, cantatas and choral composi- 
tions for the service of the church, as well 
as operatic arias, and at least two operas 
for which he has written the words, and 
also orchestral scores. He is an untiring 
worker, having his time fully taken with 
teaching, having music rooms in Providence 
and Boston. His evenings are taken up 
during the winter months in conducting the 
“Arion Club” of Providence, which he or- 
ganized in 1881, and has conducted continu- 
ously ever since. 

The Worcester Festival management have 
shown their regard for Mr. Jordan by plac- 
ing a complimentary biographical notice of 
him in their Program Book for 1895, where 
on page 56 you will find a fine tribute of 
appreciation. Brown University showed 
their good opinion of their gifted towns- 
man by conferring upon him in June, 1895, 
the. degree of Doctor of Music, the first 
distinction of the kind ever bestowed by 
that venerable institution. 

A gifted writer has said that he “had 
rather that his friends would present him 
with a few flowers while living, than save 
them to place upon his casket, after his 
decease.” Acting upon this principle I of- 
fer my meed of regard for a living genius 
in music, who has by no means passed his 
prime, and from whom much more may be 
expected. Yours fraternally, 

A. C. MuNrog, 
Ex-President Worcester County Musical 
Association, 


Ernest Carter’s New Opera 
No. 55 West Tuirty-THIrD St., NEw York. 
To the Editor of Musicat AMERICA: 

Apropos of the mention of my opera in 
MusicaAL AMERICA, I was interested to 
learn from a recent issue of your paper 
that the scene chosen by Mr. Converse for 
his next opera is similar to that of mine, 
being of the early days of California. I 
do not imagine, however, that the two 
works will be charged with attempting to 
occupy the same field, as Mr. Converse’s 
will be in the nature of a modern ‘music 
drama, while mine, which I call a romantic 
comic-opera, will be frankly on the lines of 
the better class of light or comic-opera with, 
however, a dramatic interest sustained 
throughout by a consistent plot or story. 

A number of years ago, before Belasco’s 
“Rose of the Rancho” had made us all fa- 
miliar with that charming and romantic 
era of the Mission Padres, the Mexicans 
and the Indians, I spent two Winters in 
the neighborhood of Santa Barbara, where 
the numerous remnants of the old “local 
color” suggested to me the time and place 
of my opera. While Belasco’s beautiful 
play deals with the troubles arising from 
the American invasion, my opera goes back 
to the halcyon days of the Franciscan mis- 
sions and of the undisturbed Mexican pos- 
session, so well described by Bancroft and 
by Dana in his “Two Years Before the 
Mast.”” Thanking you again for your kind 
and encouraging mention, I am, 

Very truly yours, 
Ernest T. CARTER. 


Seeks Name of a Composer 
MINNEAPOLIS, MINN. 
To the Editor of Musitcat AMERICA: 

The writer, and, by the way, a subscriber 
to MusicaAt AMERICA, is in quest of the 
name of the composer of a certain drinking 
song, which runs in this wise: 

“Pretty songs, yes, I know them, 
Have three on my string. 
One I whistle, 
One I hum you, 
Now and then one I sing. 
Hol re o, hol re o,” etc 

Have made several inquiries without suc- 
cess, and it occurs to me to ask if, through 
the medium of your valuable paper, you 


- 


will not kindly put me in the way of ob- 


taining this information. My impression 
is that it is caled “A Hungarian Folk 
Song.” With the best of good wishes to 
MusicaL AMERICA, I am, sincerely yours, 
Louise MapIson. 


An Error Corrected 


New York, Nov. 3. 
To the Editor of Mustcat AMERICA: 

In your mention of tne concert of the 
teachers of “the Conservatory of Musical 
Art” at the Casino, one week ago Friday, 
in which (I and) two of my pupils took 
part, allow me to correct the error of mak- 
ing mention Miss Mern, instead of Mable 
Hulse (who studied the trying part in only 
five days. My other pupil was ill, and con- 
sidering Miss Hulse had never been on the 
stage before, and to play the part as well as 
she did surely deserves mention), and in 
justice to Miss Hulse will you correct the 
mistake? Thanking you, I am very sincere- 
ly, yours of justice, Damon Lyon. 


Appreciated in Seattle, Wash. 


SEATTLE, WASH. 
To the Editor of Mustcat AMERICA: 

How I do enjoy your newsy MusICcAL 
America. Its influence is greatly felt in 
the Northwest. In fact, your paper is 
doing more for us than you could possibly 
know. I am very anxious to have all of 
my pupils read it, and shall do all in my 
power to have them do so. Very sincerely, 

Jutta ARAMENTI. 








GERTRUDE MARSHALL 
HAS MANY DATES FOR 
THE WINTER SEASON 
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GERTRUDE MARSHALL 


Violinist of the Tolmanina Trio, and 
Well Known in Boston as a Soloist 





soston, Nov. 9.—Gertrude Marshall, the 
violinist of the Tolmanina Trio, and also 
the first violinist of the Loeffler String 
Quartet, will be heard in recital and con- 
cert many times during the present season. 
She is one of the most successful of the 
younger violinists of the New England 
States, and her work in the trio, quartet 
and in solo has been marked by artistic 
ability. 

The Tolmanina Trio has been booked by 


their manager, W. S. Bigelow, Jr., to play 
in Waltham, December 10; Waverly, De- 
cember 29, and Norway, Me., January 109. 
Mr. Bigelow has many other engagements 
pending and it is apparent that this will 
be one of the most successful seasons of 
the trio. 

Miss Marshall as first violinist of the 
Loeffler Quartet will play in one of the 
Terry concerts, December 1, at Fenway 
Court. During the Summer Miss Mar- 
shall played in a quintet composed of the 
Loeffler Quartet and Heinrich Gebbard, the 
pianist. Miss Marshall is a pupil of Ch. 
Martin Loeffler, founder of the quartet. 


L. L. 
MILWAUKEE CHORUS GROWS 





Society Receives Thirty-two 


New Members 


Musical 


MILWAUKEE, Wis., Nov. 9.—Thirty-two 
new members have been admitted to the 
Milwaukee Musical Society, and indications 
are that the present season will be especially 
prosperous for the well-known organization. 
“Samson and Delila,’ by Saint-Saéns, will 
be presented by the members, and at a re- 
cent meeting of the society plans for the 
coming concert were outlined. 

Gustave F. Riedel was elected financial 
secretary to take the place of Paul Schnet- 
zky, resigned. A cash balance of nearly 
2,500 was reported on hand by Treasurer 
Henry A. Schrank. 

Frank Ormsby, a former Wisconsin man, 
now a prominent tenor soloist of New York 
City, will appear at the concert of the so- 
ciety, which will be presented on Novem- 
ber 23. Mme. Florence Mulford, formerly 
of the Metropolitan Opera Company, New 
York, and Dr. W. W. Hinshaw and Gustav 
Holmquist, Chicago, are the other soloists. 

M. N. S. 





NORDICA STIRS RICHMOND 


Confederate Veterans Cheer When She 
Sings “Dixie” and “Suwanee River” 


RicHMonpD, VA., Nov. 9.—Nordica com- 
pletely conquered her audience here in a 
recent concert by singing, as encores, 
“Dixie” and “Suwanee River”; the former 
brought the audience, among whom were 
many Confederate veterans, to its feet 
cheering. No singer has ever had so en- 
thusiastic a reception in the memory of 
Richmond concert-goers. 

The audience was one of the largest and 
most appreciative which has been seen in 
the Academy for a long time and from the 
first notes was in complete sympathy with 
the singer. All through the evening she 
responded graciously and generously to per- 
sistent encores until at least six were add- 
ed to the already long program. The Eng- 
lish songs were especially well received. 





Mme. Langendorff Arrives 


Mme. Frieda Langendorff, German mez- 
zo-soprano, arrived in New York on the 
7th, by the Augusta Victoria. Mme. Lan- 
gendorff has been playing a successful Sum- 
mer engagement in Wagnerian roéles at the 
Serlin Royal Opera, at the close of which 
she received a number of offers from Ger- 
man managers for operatic engagements 
abroad, all of which she was obliged to 
decline. She is to appear this season in 
concert only, under the management of 
R. E. Johnston, who is arranging an ex- 
tensive tour, which includes a series of en- 
gagements on the Pacific Coast. 





Florence Austin’s Tour Planned 


Florence Austin, the young New York 
violinist, whose recent recital here attracted 
much attention, will go West for a month’s 
tour in January. Previous to that time she 
will fill many Eastern dates, among which 
may be mentioned one with the German 
Singing Society in New York, November 
15; New Haven, November 16; Waldorf- 
Astoria, November 17, on which occasion 
she will assist Robin Ellis; November 23, 
in New York with William C. Carl, at 
one of his organ recitals; December 8, in 
Plainfield, N. J. Another tour is being 
planned to succeed her Western trip. 
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DEDICATE MICHIGAN’S 
CONCERT AUDITORIUM 


Distinguished Artists Appear in First 
Program Given in Saginaw’s 
New Hall 


Sactnaw, Micu., Nov. 9.—The new Audi- 
torium was dedicated - October 28 and 
29 with a series of concerts given by the 
ve York Symphony Orchestra, Walter 
Damrosch, director, the Bostonia Sextet 
Club, and the Festival Chorus. The solo- 
ists were Johanna Gadski, Isabelle Bouton, 
George Hamlin, Frank La Forge, Earl W. 
Morse, Nellie Wright, Nita Osborn-Benn 
and Paul M. Brown. The organist was 
C. H. White and the accompanist Mrs. H. 
B. Burdick. The new organ and the chorus 
were features of the concerts. 

The chorus, of which John G. Cummings 
is director, was recruited from the choral 
forces of the various surrounding towns 
and was trained to a high degree of per- 
fection. The preparation was thoroughly 
and carefully done and evidence was given 
of excellent direction. The principal choral 
number was Mendelssohn’s “Hymn of 
Praise,” which received a finished rendition. 
The new organ is one of the largest in the 
State and its possession means much for 
the musical saad of the city. 

The audiences were large and were 
drawn from this city and the nearby towns. 
The artists were given a cordial reception 
and were generously encored. The festival 
occurred during the convention of the State 
Teachers’ Association. 








Anton Foerster, the Berlin pianist, who 
has had a number of American pupils, has 
been devoting himself latterly more espe- 
cially to his own development, and giving 
very few lessons. He played at the opening 
concert of the Philharmonic Society in 


PEABODY RECITAL SCHEDULE 





Conservatory Pupils Will Hear Noted 
Artists in Baltimore 


BattimorE, Mp., Nov. 9.—The pupils of 
the Peabody Conservatory of Music, Har- 
old Randolph,. director, will have the op- 
portunity na hearing over twenty artist and 
faculty recitals during the season. The 
Kneisel Quartet will appear on November 
20, January 15, February 5, March 5. and 
April 2. The remaining concerts of the 
year will be as follows: Tina Lerner, pi- 
anist; J. C. van Huylsteyn, violinist, and 
a. member of the faculty, November 13; 
Susan Metcalfe, soprano, November 27; 
Alexander Petschnikoff, violinist, December 
11; Germaine Arnaud, pianist; sart Wirtz, 
‘cellist and faculty member, January 8; 
Ernest Hutchinson, pianist and member of 
the faculty, January 22; Fannie Bloomfield- 
Zeisler, pianist, January 29; Albert Spald- 
ing, violinist, February 12° Jeanne Jomelli, 
soprano, February 19; Alwin Schroeder, 
cellist, Barrington Branch, pianist, Febru- 
ary 26; Emmanuel Wad, pianist and a 





member of the faculty, March 12; Cecil 
Fanning, baritone, March 109. 
Tonkiinstler Society’s Meeting 


The Tonkiinstler Society gave a recital 
on Tuesday evening at Imperial Hall, 
Brooklyn. The following program was 
given: (1) Suite in Alten Style, for vio- 
lin and piano (opus 93), Max Reger, played 
by Beatrice Eberhard and Carl Voelkner. 
(2) Songs for basso, by Nathan G. Melt- 
zoff, accompanied by A. Campbell Weston. 
(3) Sonata for Violin and Piano (E flat 
major, opus 18), R. Strauss, played by Au- 
gust Roebbelen and Maurice Kaufman. 





Gemma Bellincioni, the Italian soprano, 
who prefers now to accept only grand en- 
gagements, sang at the first Elite Concert 


MR. HARTMANN GIVES 
RECITAL IN CHICAGO 


George Hamlin Appears on Same Day, 
but Both Are Well 
Patronized 


Cuicaco, Itt., Nov. g.—In spite of the 
fact that two important recitals were given 
last Sunday both were well atronized. The 
appearing artists were Arthur Hartmann, 
violinist, assisted by Mme. Olitzka, contral- 
to, and George Hamlin, tenor. 

Hartmann made 
his first appear- 
ance here, his con- 
cert of last sea- 
son having been 
of illness, and dis- 
played a facile and 
a good tone. . He 
is a virtuoso of 
the highest type 
and is a most fin- 
ished player; he is 
young, but is a 
mature musician. 
Though he_ did 
not show. wonder- 
ful .temperamental 
or emotional qual- 
ities, he won his 
audience complete- 
ly, gaining many encores, Mme. Olitzka 
possesses a voice of the real contralto 
timbre and sings with taste and discretion. 
Being a former opera singer she does not 
neglect the dramatic possibilities of her 
songs. 

George Hamlin attracts an audience here 
as no other tenor can: He has not a nat- 
urally wonderful voice, but his control of it 
and his sense of artistic interpretation more 
than compensate. 

Edwin Schneider, the young composer- 
pianist, who accompanied, had two songs 
on the program which were enthusiastically 








Arthur Hartmann 


WOLSTENHOLME IN BROOKLYN 





Noted English Organist Gives Program 
Including His Own Works 


William Wolstenholme, the blind Eng- 
list organist and composer, gave his second 
recital in the music hall of the Brooklyn 
Academy of Music, Sunday afternoon of 
last week before a large audience of repre- 
sentative Brooklyn people. The program 


was: 

Sonata, Op. by OEE See eee Mendelssohn 
Benediction IS vie 6e b4cbadenecane Hollins 
pT ER PPP re ee Lemare 
Festival RJ MD Fees vvccuesie Wolstenholme 
Pins ok bad 6b Gd Ondo d0 at Wolstenholme 
POD, - DOUBTING 56 nnd c.din cctcccases Wolstenholme 
Cn, cehtice chan a4 4 Okt vee s cho ob Osh Béeliman 
March from Tannhauser...........ccccee. Wagner 
Allegro Cantabile and Toccata.............. ida 


Three of these are his own compositions, 
and were particularly well received. In the 
“Fantasie Rustique” he appeared to best 
advantage. It is a Slavic composition of 
melodic beauty and displays facile inventive 
power which makes it a charming intermez- 
zo or prelude for pipe organ. One inter- 
esting feature of his program was the im- 
provizations from themes furnished or sug- 
gested by the audience. 





Edith Thompson’s Plans 


Boston, Nov. 9.—Edith Thompson, the 
Boston pianist, is to appear November 19 
as soloist with the Kneisel Quartet in 
Brooklyn, N. Y. Among her other im- 
portant dates during November are an ap- 
pearance November 22 at one of the Her- 
man Klein concerts in New York City; in 
a private concert in Winchester, November 
6; as soloist with the Smalley Trio at Out- 
look, Lexington, November 17. Miss 
Thompson will appear in concert in Chica- 
go early in the New Year and has been 
engaged for an appearance in Washington, 
D. C., the last of February. 
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WORK OF NATIONAL 
FEDERATION CLUBS 


Two Southern Musical Societies 
Join Association—Interesting 
Plans Made 


Mempuis, TENN., Nov. 9.—The press 
secretary of the National Federation of 
Musical Clubs gave out the following no- 
tices to-day: 

The Union Musical Club of St. Louis has 
a literary department, the aim of which is 
to supplement the amateur and professional 
programs of the club and to stimulate by 
lectures, papers and discussions on all mat- 


ters of musical interest a more earnest ap- 
preciation of music. Mrs. Fannie E. 
Hughey is chairman of the department. 

Among the most recent clubs to federate 
are two from the Southern section, the 
MacDowell Club of Grenada, Miss., Mrs. 
W. L. Clifton, president. and Mrs. J. S. 
Sharpe, secretary, and the Symphony Club 
of Sapulpa, Okla., Emma Linzee, president, 
and Grace Mars, secretary. 

The Morning Etude, of St. Louis, has 
published an attractive year book contain- 
ing interesting plans for the season’s work. 
The club held its opening meeting on Oc- 
tober 2 at the residence of Mrs. Louis Mu 
trux, No. 3409 Lucas avenue, when a re 
ception was tendered the new members. 
The officers for the Morning Etude for the 
present season are: Mrs. Emma Wilkins 
Gutmann, president; Mrs. Howard Watson, 
No. 589 Gates avenue, first vice-president ; 
Mrs. Adolph Bernd, No. 5559 Cabinne ave- 
nue, second vice-president; Mrs. E. S. 
Murdock, No. 5128 Page avenue, secretary ; 
Mrs. Hary Morriss, No. 4106 Delmar ave- 
nue, treasurer. 

Mrs. W. M. Lindsey, State director for 
Pennsylvania, reports for her club, the 
Philomel, of Warren, Pa., an enthusiastic 
start upon the duties for the year. The 
Philomel Piano Club renewed its work 
with great zeal in September. There are 
fifteen active and toma ll honorary 
members besides eight non-resident and one 
artist member of this club. The October 
meeting was held at the residence of Mrs. 
J. Morriss. The work of the club for the 
year will be the Wardell Plan as adopted 
by the federation. 

The Cecelian Club of Lewistown, Idaho, 
will rest for the Winter on account of not 
being able to decide upon some definite plan 
of work, but it is the hope of those most 
interested that the members will resume ac- 
tivity early in the Spring. Mrs. A. E. 
Clarke is the president of the Cecelias. 

The Amateur Musical Club of Belvidere, 
Ill., was favored with an extra recital on 
October 27 in the auditorium of the Pres- 
byterian Church. Irene Foote was at the 
organ and Mrs. Stone and Murray Eldredge 
assisted with vocal numbers. 

The Morning Musical of Syracuse, N. 
Y., opened the season with a program of 
operatic music on October 28 with Mrs. 
C. W. A. Ball as chairman. The club will 
follow its original plan of giving thirteen 
morning recitals during the year, every 
other one having a definite subject. Pro- 
grams will be devoted to Russian and 
American composers, Christmas music, 
Grieg and Saint-Saéns, and other program 
music, consisting of selections from Mo- 
zart’s “Magic Flute.” Attention will be 
given to the string instruments this season, 
several concerted numbers having been ar- 








| ORATORIO ARTISTS CONCERT COMPANY EN TOUR | 








Reading from Left to Right in the Picture: 
Frederic Wheeler and Lois Louise Davidson 


Florence Hinkle, 


Seven thousand miles of travel and half 
a hundred concert appearances in little 
more than a month and a half—that is the 
record established by the five artists shown 


in the accompanying illustration. The 
members, who form the Oratorio Artists’ 
Concert Company, are all well known in 
New York. Reading from left to right in 


Ada Campbell Hussey, Reed Miller, 


Wheeler and Lois Louise Davidson. The 
photograph was taken in the railroad sta- 
tion at Winchester, Ind., while the company 
were waiting for a train to carry them to 
Indianapolis, where they appeared on Oc- 
tober 29. One of the interesting features 
of the trip was a visit to the home of Mrs. 
Benjamin Harrison, wife of the late ex- 
President of the United States. The party 





the picture are Ada Campbell Hussey, left New York on September 29 and will 
Reed Miller, Florence Hinkle, Frederic return on November 28. 

ranged. The artists for the club this sea- Private Musicale in Boston 

— will be Gabrilowitsch, the Russian Pi- Boston, Nov. 9.—Mrs. Helen Allen Hunt, 
anist; Miss Hinkle and Mr. Calthrop in musicale at 


later in the season a 


N. N. O. 


vocal recitals, and 


string quartet. 





Concert in Salt Lake City 

SaLt LAke City, Utan, Nov. 9.—A con- 
cert was given under the auspices of the 
Commercial Club on October 27, at which 
many prominent local artists appeared. 
The program was a very creditable one, and 
was well given. Special mention should 
be made of the Salt Lake Symphony Quin- 
tet, which played numbers by Dvorak and 
Saint-Saéns. The audience taxed the ca- 
pacity of the rooms. 





Judge Taft at New Organ Dedication 


The new organ for the Metropolitan 
Temple, Seventh avenue and Fourteenth 
street, which cost $8,000, and which is so 
large that a part of the church had to be 
removed to install it, is to be dedicated next 
month. President-elect Taft will attend the 
exercises. Vice-President-elect Sherman, 
Gov. Hughes and Andrew Carnegie will 
also be present. 

Eugéne Ysaye has been giving recitals 
in London, with his brother, Théophile 
Ysaye, as piano accompanist. 


the contralto, gave a private 
her studios in the Pierce building, recently. 
Among those present were Jessie Davis, 
the well-known Boston pianist; Conductor 
Barrett, of the Savage “Merry Widow” 
company, now playing at the Tremont 
Theater, and Harry Hyde, one of the mem- 
bers of that company. The affair was one 
of the most enjoyable- of the early after- 
noon musicales of the season. D. L. L. 





Rita Fornia in New Role 


Rita Fornia will be the Suzuki in “Ma- 
dama Butterfly” at the Metropolitan this 
season. Louise Homer, who sang the réle 
last year, has so much work ahead of her 
this season that she wished to be relieved 
of this Puccini part. 


The West Side Young Men’s Christian 
Association of New York will soon begin 
rehearsals of the orchestra connected with 
that branch of the Y. M. C. A. The or- 
chestra will again be under the direction of 
Leon van der Heim, and all young men 
desirous of obtaining a good musical edu- 
cation are advised to join the orchestra, 
which meets every Tuesday evening at No. 
318 West Fifty-seventh street, at 8 o'clock. 


“TAMIA” PLAYED BY 
ARENS'S ORCHESTRA 


Early MacDowell Work Given 
at First of People’s 
Symphony Concerts 


season of the People’s Sym- 
last Friday 
under the direction 
The this 
a young violinist, 


The ninth 
was opened 
night at Carnegie Hall, 
of Franz X. Arens. 


was Kotlarsky, 


phony Concerts 


soloist on 
occasion 
who occasioned much surprise by his play- 
ing of the Saint-Saéns Concerto. His tech- 
nique is remarkable and his tone is clear 
and resonant, and much credit is due his 
teacher, Herwegh von Ende, for the genu- 
ine success he won at this concert. 

A number of much interest was Mac- 
Dowell’s “Lamia,” which was heard here 
for the first time. It proved to be an in 
teresting composition, replete with fine or- 
chestral effects, which were charmingly 
brought out by the orchestra under the di- 
rection of Mr. Arens. Mr. Arens told the 
audience how MacDowell composed the 
music to “Lamia,” (which is based on 
Keats’s poem), twenty years ago, but be- 
coming dissatisfied with it, laid it aside, and 
in a letter to Philip Hale, Mrs. MacDowell, 
widow of the .composer, ‘recently explained 
why it had not been heard sooner, saying 
that he did not publish it at that time part- 
ly because he did not feel sure of its ef- 
fectiveness and partly because he lacked 
the funds necessary to pay a publisher to 
bring it out. He intended ultimately to 
have it printed, and after his death, in ful- 
fillment of that intention, gave the score to 
the publisher of her husband’s music, and 
it was issued a few weeks ago. 

The last number on the program was 
Tschaikowsky’s Symphony No. 5 (opus 64). 
Mr. Arens followed his usual custom of 
prefacing the music with explanatory re- 
marks. 

Press Comments 


I object to youthful prodigies, as a rule, on 
yrinciple, but Master Kotlarsky, a New York lad, 
bred and taught, layed with so much real 
artistic feeling that i teat myself forgetting his 
years altogether.—Reginald DeKoven in the World. 


worth while to publish the score 
represents MacDowell 
but because it is, 


It was well 
(‘Lamia’), not because it 
at his best, for it does not, 
nevertheless, indicative of his style, and is at 
times genuinely beautiful and effective. Like most 
youthful works, it is obvious in its echoes of the 
enius of its composer's greater contemporaries.— 
Max Smith in the Press. 


The earnest and educational purpose of the 
society, no less than the lowness of the prices 
charged for admission to its concerts, entitles all 
oncerned to public sympathy. The program pro 
vided last night was of an ambitious characte 

New York American 





Elman Arrives December 4 


Mischa Elman is due to arrive in New 
York on December 4, accompanied by his 
father, his accompanist and his general 
manager, Daniel Mayer. ‘lhe latter gentle- 
man was instrumental in arranging the con- 
tract, with the American managers, who 
brought Paderewski to this country for his 
first tour, 





Artists for Bagby Musical Mornings 

Marcella 
Emmy Destinn, 
Petschnikoff are 
will be heard at 
Mornings” at the 
cember. 


Sembrich, Geraldine Farrar, 
Emil Sauer and Alexander 
among the artists that 
Morris Bagby’s “Musical 
Waldorf-Astoria in De- 
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ATLANTA VIOLINIST 
APPEARS IN RECITAL 


Richard Schliewen Gives Varied 
Program—New Choral 
Society Formed 





ATLANTA, GA., Nov. 9.—The musical sea- 
son has fairly begun and each week sees 
several recitals and concerts either by local 
performers or by visiting artists. 

The chief event of the past week was a 
violin recital by Richard Schliewen, the 
dean of the faculty of the Atlantic Con- 


servatory of Music. The program con- 
tanied the Chaconne of Bach, the “Devil's 
Trill” Sonate of Tartini, the Bach Air, the 
Paganini D Major Concerto, the Hun- 
garlan Alrs O1 ernst and movement ot the 
E. Major Concerto of Vieuxtemps. It was 
played with a brilliant display of virtuosity 
and demonstrated the possibilities of the 
instrument. 

Another event of note was the organ re- 
cital of French compositions given by Eda 
Bartholomew, assisted by Oscar Pappen- 
heimer, cellist. The program was especial- 
ly interesting because of the source of the 
compositions, which were played to the sat- 
isfaction of the large audience. 

An interesting recital was given in Marist 
College Hall by Kurt Mueller, pianist, of 
the Klindworth Conservatory; Erwin 
Mueller, violinist; Mrs. Benjamin Elsas, so- 
prano, and John Fowler Richardson, accom- 
panist. 

Many concerts are announced for this 
week. The first will be a Bach program 
given this evening by a number of local 
artists. The recital is to be given only for 
those who are interested in the music of 
Bach and will be in the nature of a 
tribute to his genius. 

Edwine Behre will lecture in her studio 
- day, giving the first of a series of talks 

“Form in Music.” 

lie Lovelace, a member of the faculty 
of Agnes Scott School, will give a song 
recital soon. 

Mary Angell, the pianist, will appear in 
concert here on the occasion of the open- 
ing of the new Cable Building. 

A new musical club is being organized 
and there have been many applications for 
membership. While the name and the 
scope of the organization have not yet 


been announced it is expected that it will 
play an important part in the musical life 
of the city. 





MUSIC IN MEMPHIS 





Nordica’s Concert the Principal Event of 
the Week 


MempPuis, TEeNN., Nov. 9.—The musical 
event of the week was the concert given 
on November 2 by Nordica and her con- 
cert company. She duplicated her successes 
of previous concerts and won unlimited 
applause in Memphis. Emma Showers, the 
pianist, who received her early musical edu- 
cation in this city, was given a warm wel- 
come on her appearance with Nordica. 

The choir of the Central Baptist Church 
gave a special program on Sunday last to 
celebrate the reopening of the organ which 
has been extensively overhauled and en- 
larged. The organist is Mrs. Theodore 
Reynolds, and the soloists are Mrs. R. H. 
Shepherd, soprano; Mrs. Ritterband, con- 
tralto; Joseph Jackson, tenor, and D. Frank 
Ervin, baritone. 

The Beethoven Club has issued an attrac- 
tive year book and announces many mu- 
sical features for this season. Besides main- 
taining a choral class and an orchestra the 
club brings many artists for concert ap- 
pearances. The fact that Mrs. John Oliver, 
press secretary of the National Federation 
of Music Clubs, is a resident of this city 
adds much to the interest in the work in 
local music clubs. 





MR. LOUD’S ORGAN RECITALS 





Begins Annual Series of Ten in Newton 
Center, Mass. 


Boston, Nov. 9.—John Hermann Loud, 
Boston’s distinguished concert organist, 
gave his first in a series of ten organ re- 
citals last week at the First Baptist Church, 
Newton Center. Mr. Loud’s program in- 
cluded Guilmant’s Grand Chorus in D, 
Franck’s Chorale in A Minor, Bennett’s 
Barcarole from Fourth Concerto, Bach’s 
Great Wedge Fugue in E Minor, William 
-* “Liebeslied,” and Stebbin’s Scherzo 
in G. 

Mr. Loud is a master in program making 
and delights in presenting unusual selec- 
tions and original organ compositions of 
the very highest quality. He will give his 
recitals on Monday evenings every three 
weeks from now on during the season. 
The church was filled to the doors. 

D. L. L. 


LOS ANGELES UNITES 
BUSINESS AND MUSIC 





Local Chamber of Commerce 
Endorses All Artistic 
Projects 


Los Ancetes, CAL., Nov. 7.—There is a 
movement in the State of California, espe- 
cially in the towns with a population of 
from 25,000 to 50,000, to unite business and 
music to the profit of both. This move- 
ment, which was inaugurated in this city, 
consists of the endorsing of local musical 
movements by the several Boards of Trade. 

In various places the business men have 
been approached, and with facts and figures 
have been convinced that the music business 


is as deserving of support and endorsement 
as any other business. The necessity of 
having good concerts, to supplement the 
educational and social life of these cities 
is sO apparent that no argument was needed. 

As a result of this movement, the Los 
Angeles Chamber of Commerce recently 
endorsed the work of the local Symphony 
Orchestra and promised its support, thus 
placing it upon a firm business basis, Other 
musical projects have been considered by 
this body so that the musical future of Los 
Angeles is now assured. Encouraged by 
this action the authorities of San Diego, 
Sacremento and many of the towns of 
Southern California have taken similar ac- 
tion with the result that it is not unusual 
for a small place to have a series of con- 
certs given by the greatest artists and or- 
ganizations and costine from $8,000 to $10,- 
ooo. A large part of the credit for this 
awakening should be given to L. E. Behy- 
mer, who has worked unceasingly for the 
advancement of music in this State. 

The subscription sale for the season of 
the Los Angeles Symphony Orchestra has 
been large and promises a successful year. 
The organization numbers seventy-three 
men and is under the direction of Harley 
Hamilton, The program of the first con- 
cert is as follows: Saint-Saéns, Symphony 
No. 2, Leoncavallo, Prologue from “I Pa- 
gliacci,”, Wagner, Vorspeil to “Lohengrin,” 
Massenet, Visions Fugitive, and Shapleigh, 
“Ramayana,” a suite in five scenes. 

November is to be a busy month among 
the musicians of Los Angeles, the first 


symphony concert of the season is to be on 
Friday afternoon, November 20; the Lott- 
Krauss concerts open their series of six 
chamber music concerts on Thursday, No- 
vember 12; the Great Philharmonic Course 
opens on Friday, November 27, with Ar- 
thur Hartmann, the Hungarian violinist, 
and the local recital season on Tuesday 
evening, November 17, with Lillian Adams 
in piano recital. She will be assisted by 
Mrs. Harry Lott, accompanist, and Harry 
Clifford Lott. 

Archibald W. Sessions will give a series 
of organ recitals on the first and third 
Wednesdays of each month during the 
Winter. At the first, on November 4, he 
played compositions by Guilmant, Wagner, 
Wolstenholme, Sjogren, Mendelssohn and 
Franck, and was assisted by Eugene Now- 
land, violinist, who gave an adagio by Sin- 
ding and a romance by Wieniawski. 

The Pasmore Trio, Mary, violinist; Suz- 
anne, pianist, and Dorothy, ’cellist, played 
a recital at a recent reception-musical given 
by Mrs. Jones-Simmons. 

The Lott-Krauss organization has an- 
nounced a series of popular chamber music 
concerts beginning November 12 at the 
Simpson Auditorium. Being given at popu- 
lar prices these concerts occupy an impor- 
tant place in the musical life of the city. 

The Women’s Symphony Orchestra, Har- 
ley Hamilton, director, have begun their re- 
hearsals and will appear in the first con- 
cert for the season on December 1. There 
are sixty-two young women in this organi- 
zation and their programs contain music of 
the highest grade. 

The Philharmonic course for this year 
offers many great artists, among whom are 
Nordica, Langendorff, Bispham, Hartmann, 
Maud Powell, May Mukle and Lhévinne. 
The sale of seats has been large. 





Tabernacle Choir Gives “Holy City” 


The choir of the Broadway Tabernacle 
gave Gaul’s “Holy City” at a special mu 
sical service in New York on October 2s. 
The musical forces of the church consist of 
Walter C. Gale, organist; Reba Cornett 
Emory, soprano; Margaret Keyes, contral- 
to; Edward Strong, tenor; J. H. Duffey, 
baritone, and a chorus of thirty voices. 





Advises Pupils to Read Musical America 


MANCHEsTER, N. H. 
To the Editor of MusicaL AMERICA: 
Enclosed please find check for $2.00 for 
another year’s subscription to your interest- 
ing paper. I am advising my pupils and 
friends to subscribe for it. Wishing you 
the best of success. 
Cor1INA LUSSIER. 





AGNES 
GARDNER 


EYRE 


PIANIST 


Mngt. Walter R. Anderson, 5 W. 38th St., New York 








WILLIAM HARPER 24s 


Director LAWRENCE CONSERVATORY OF MUSIC, Appleton, Wisconsin 








SIGHT SINGING LESSON 


BY CORRESPONDENCE 


40 LESSONS, 310.00 
Circulars Free 


TALI ESEN MORGAN 


1947 BROADWAY, NEW YORK 





CHRISTINE MILLE 


CONTRALTO 


PITTSBURG ACADEMY 
PITTSBURG, PA. 








cum LEARNED 





- CONTRALTO 
Management, J, E. FRANCKE, 1402 Broadway 
Phone : 33L Brookhaven Studio, 836 7th Avenue 








eoMILLER 


TENOR 


HENRY WOLFSOHWN 
131 Eas 17th St., New York 





DAISY CASTLEMAN MORRI 
ZIEGLER 


Mme. 
9 


SOPRANO 
CONCERT : TEACHING 
_ AUSTIN, TEXAS 


TEACHER AND INTERPRETER OF THE 


ART OF SINGING 
Bp TEACHER'S COURSE 


: 1500 Columbus 163 W. 49th St. 





MARION GREEN 


Basso Cantante 


THE PHILIP RAY AGENCY 
Philip Ray & E. A. Stavrum 


STEINWAY HALL, CHICAGO 





zuyacrre 


C unningham 


BARITONE 


ae ement 
OLF. SOHN 


VAN YORX “stom |p 


STUDIO: 434 Fifth Avenue, Cor. 39th St. Tel. 3701-38th. 


TRYON 
! WATERHOUSE 


GERTRUDE BELLE 
Eastern Representative 


J. E. FRANCKE 
1402 BROADWAY, NEW YORK 


M 
L 
L 
E 


ARTHUR F. GOODRICH 
2 West 39th Street 


COLORATURA 
SOPRANO 


- Available for 


Local Concerts 
SAN FRANCISCO, CAL. and Teaching. 
so P R A NO 


Management, Haense!l & Jones 
1 East 42d St.,. NEW YORK @® 
Personal Address: 41 West 36th St.. 
Phone, 2660 38th St 


GLENN NAL 


A America: December, 1908; Janu- 
February, March, April, 1909 


EXCLUSIVE MANAGEMENT: 


HAENSEL & JONES 











131 East 1 Ys Street, New York 1 





TENOR 


1 EAST 42d ST. NEW YORK 














J. MENDELSOHN, “” 





Ao--> 


‘MERRITT-COCHRA 


ip. VOCAL GULIUKE 
PIANO COMPOSITION 
874 Carnegie Hall New York 
SOPRANO 
Oratorio, Concert. Recital 


113 Macoa St., Brooklyn, N. Y. 
*Phone 2305] Bedf ord: 








int SPENCER. 








CONTRALTO 


Management, HENRY WOLFSOHN 
131 East 17th Street, New York 


E Baritone Soloist. Elgar Festival ----- > 1907 
4 EVA Ni a THE WOLCOTT N. Y. Oratorio Society - - - 1908 
i Sist St. and Sth Ave. N.Y.Chorali Union - - - - 1908 
N _ NEW YORK Pittsburg Festival Orchestra 1907 
SONTRALTO 
Mme. NIESSEN STONE itspties ovore co 
Address: Ernest Goerlitz OPERA. wei Use New York SEASON 1908-09 











DANIEL 


BEDDOE 


CONCERTS :: ORATORIOS FLORENCE 


SONG RECITALS 
SOPRANO 





Exclusive Management: 
HAENSEL & JO 3 “ L. 
1 East 42d St. New Y 


| LAWSON 


EDWIN GRASS 


HINKLE 


VIOLINIST 


ADDRESS 
556 Fifth Avenue 


DRAMATIC TENOR 
CONCERTS, ORATORIO, Etc. 
Address, HENRY WOLFSOHN, 131 E. 17th St. 


Personal Address 


122 W.114tb St. 


NEW YORK 


TENOR 
1 East 42da Street 


ement: R. E. JOHNSTON 
uilding, New York 


*CELLO 








Studio: 
Man 


St. James 





Al z PIANO : VIOLIN : 
NORMA TRIO Address J. E. Francke, 1402 Broadway 








DUFAULT 


rors) 


TENOR 
Oratorio, Concert, Recital, Instruction 


339 WEST 23a STREET. NEW YORK 
Phone 2992 Chelsea 














November 14, 1908. 


MUSICAL AMERICA 


19 





Canadian Organist Gives Recital 


MontTreat, Nov. 7.—Amédée Tremblay, 
of Ottawa, a remarkable composer and one 
of the best Canadian organists, gave an 
organ recital in the Roman Catholic Church 
of St. Jean, P. Q., last week. He receivec 
an ovation from the townspeople after the 
performance, an impromptu banquet be- 
ing organized by the most prominent citi- 
zens of this active musical center. The 
program of the recital included Bach’s 
Prélude and Fugue in C sharp minor, 
Widor’s Allegro Cantabile, Tremblay’s Pré- 
lude-Carillon, and Cortége Nuptial, Lem- 
mens’s Fanfare, Mendelssohn’s Second So- 


nata, and pieces by Wolstenholme and 
Guilmant. Edouard Dufresne, baritone, of 
Montreal, assisted. Go S.-ee 





Miss Farrar Confers with Belasco 


Geraldine Farrar, the operatic star, at- 
tended a matinée of Blanche Bates in “The 
Fighting Hope” at the Belasco Stuyvesant 
Theater, New York, last week, and paid 
enthusiastic tribute to Miss Bates’s artistic 
portrayal of Anna Dale. After the perform- 
ance Miss Farrar visited Miss Bates and 
Mr. Belasco in the green room of the 
Stuyvesant and discussed with the author 
of “The Girl of the Golden West” and the 
creator of the part of “The Girl,” the 
forthcoming production of the Puccini 
grand opera based on the Belasco drama 
of early California. 





Josephine Knight’s Concert Plans 


Boston, Nov. 9.—Josephine Knight, the 
Boston soprano, sang in a concert in Brock- 
ton, Mass., October 23. She is booked to 
appear in Tremont Temple November 11, 
and also in a miscellaneous concert in 
company with Jacques Hoffman, the vio- 
linist of the Boston Symphony Orchestra, 
at the Boston City Club November 12. On 
November 18 Miss Knight will sing in 
Newton, and December 3 will sing the so- 


prano role in Verdi’s “Requiem,” which is 
to be given before the American Guild of 
Organists. de Be 





Kneisels Play at People’s Concerts 


The first chamber concert of the People’s 
Symphony Auxiliary Club was scheduled 
for November 13, at Cooper Union. The 
program was furnished by @he Kneisel 
Quartet and contained quartets by Haydn 
and Beethoven, a scherzo from the E flat 
Quartet of D’Albert, and the Bach Cha 
conne for violin; the last named was played 
by Franz Kneisel. 





Albert Spalding’s Second Appearance 


On November 15 Albert Spalding will 
make his first New York appearance in 
chamber music, at Hermann Klein’s Sun- 
day concert. One of the features of this 
concert will be the Saint-Saéns Trio, for 
violin, ’cello and piano, rendered by Mr. 
Spalding, Darbishire Jones, ’cellist, and Al- 
fredo Oswald, an Italian pianist, who is to 
appear with Albert Spalding this season. 
The three artists met recently in London 
and practiced the trio. 





Miss Duncan to Dance Again 


At the second Duncan-Damrosch concert 
to be given at the Metropolitan Opera 
House on Saturday afternoon, November 
14, Gluck’s “Iphigenie en Aulide” will be 
the feature of the program. 


‘up of two Bach Motetts, 


ENGLISH CHORUS IN 
MONTREAL CONCERT 


‘‘ Messiah” Interpretation Offers 
Some Striking Differences to 
that Prevalent Here 


MontTrREAL, Nov. than 10,000 
persons attended the two concerts given 
last Monday and Tuesday evenings at the 
Arena by the Sheffield Choir. It was a 
great sight to view the large auditorium 
densely packed with an audience that 
represented all classes of society. 

Dr. Harriss, who was instrumental in 


bringing this fine body of singers to Cana- 
da, must have been pleased to see the peo- 
ple of this city turn out in such large num- 
bers to appreciate his efforts and to applaud 
Dr. Coward and his associates in art. 

The first night was devoted almost en- 
tirely to copious extracts from Handel's 
“Messiah,” besides a few glees and part 
songs interspersed with solos by Emily 
Breare, Gertrude Lonsdale and William 
Peacock. The second program was made 
Harriss’s Choral 
ballad, “The Sands o’ Dee”; Elgar’s “De- 
mons’ Chorus,” from the “Dream of Geron- 
tius”; some folksongs, part songs and solos 
by Robert Charlesworth, basso; Emily 
Breare, soprano; Gertrude Lonsdale, con- 
tralto; Eleanor Coward, coloratura _ so- 
prano, and Henry Brearly, tenor. 

In the “Messiah,” some peculiar effects 
were produced that struck the public forci- 
bly. For instance, in the chorus, “For Unto 
Us a Child Is Born,” the words “Wonder- 
ful Counsellor” are accented on the first 
syllable, the value of the note being slightly 
lengthened, and thus given a telling promi- 
nence to which we are not accustomed. 
Again, in “Surely, He Hath Borne Our 
Griefs,” great stress is laid on the “Sh” of 
the first word, with a broadening of the 
first note. The sneering declamation of 
“He Trusted in God” was a magnificent 
demonstration of interpretation such as can 
be obtained by a well-trained body of sing- 
ers that see something else than notes in 
music; it was vivid in the extreme, poign- 
ant and very sarcastic. 

The “Hallelujah” and “Amen” 
with a finish bordering on perfection. The 
volume of tone, the accurate attacks, the 
nuances, the blending of the voices, were 
delightful. The sopranos are brilliant, the 
altos have a nice quality of tone, the tenors 
and basses are very evenly balanced with 
the rest of the chorus. 

The second part of the program con- 
tained solo and choral works by Jackson, 
Wagner, Faning, Nelson, Vogt (of Toron- 
to), Elgar, Foster and Del Riego. 

The Tuesday concert showed the very 
careful training of Dr. Coward in the ex- 
ceedingly difficult motetts of Bach, one in 
four and the other in eight parts. “The 
Sands o’ Dee” was conducted by the com- 
poser, Dr. C. A. E. Harriss, this ballad be- 
ing well received and splendidly executed. 
Boughton, Holbrooke, Edwards, Macfarren, 
Smart and Elgar were also represented in 
a worthy manner by the choir. 

Of the soloists, Emily Breare, Gertrude 
Lonsdale and Robert Charlesworth were 
most appreciated by the audience. Several en- 
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MME. BLANCHE ARRAL 


Belgian Coloratura Soprano Who Made 
Her American Début in San Francisco 





cores had to be given. The press has been 
unanimous in its praise of Dr. Coward and 
the Sheffield Choir; the impression has, 
indeed, been so fine, such a degree of en- 
thusiasm has been wrought up that a third 
performance is mentioned before the de 
parture of these great singers. C.O.L 





A meeting was held in Jacksonville, Fla., 
last week for the purpose of organizing a 
choral society. Work was begun at once 
and a permanent organization will be ef- 
‘fected at the next meeting. Jasperson 
Smith was asked to act as temporary chair- 
man and Thomas F. Elmore was requested 
to act as secretary and treasurer. The 
plans of the choral society were outlined 
only in the most general way, and the 
chairman was requested to appoint the com 
mittee at his leisure. The committee of 
seven, to include Mr. Smith and Mr. EI- 
more, will formulate rules and by-laws and 
present these with all suggestions that seem 
pertinent, at a meeting to be called later. 





Nordica has been engaged to open the 
series of concerts to be given by the St. 
Francis Musical Art Society, recently 
formed in San Francisco. The programs 
will be rendered exclusively for members 
of the society and a limited number of 
guests. 


FRISCO DISCOVERS 
A NEW TETRAZZINI 


Mme. Arral Creates Sensation in 
City That First Recognized 
Hammerstein Star 


San Francisco, Nov. 
and unheralded singer, 
Australia but a few weeks ago, 
found herself acclaimed as in 
a class with Tetrazzini and Sembrich. She 
is Mme. Blanche Arral, @ native of Bel- 
gium, who has taken the town by storm in 
her recent concert. 

Mme. Arral lends an easy 
with Tetrazzini not only in her golden 
voice, but in the manner of her “discovery,” 
for Tetrazzini also awoke to find herself 
famous in San Francisco. Her voice has 
the same sweetness of quality, which per- 
sists throughout her great range, and the 
same effortless brilliancy of execution. Of 
the true “songbird” type, she falls naturally 
into the coloratura. In personality and tem- 
perament the happy faculty of winning the 
hearts of her hearers, Mme. Arral is also 
reminiscent of the beloved Tetrazzini. But 
here the analogy ends, for the Belgian is 
small and exceedingly plump, with jet black 
hair and eyes in keeping to challenge her 
hearers. 

It was in the mad scene from Thomas’s 
“Hamlet” that Mme. Arral first elicited 
the bravas. But this is not to say that she 
had not astonished in her execution of the 
aria from “Si j’étais Roi,” and in her 
sweet and sympathetic rendering of the 
familiar Mozartian “Voi che Sapete.” At 
the end of the Polacca from “Mignon,” the 
final number, the audience refused to rise 
from the seats until the singer had volun- 
teered another. 

When Will Greenbaum, who manages all 
professional concerts in San Francisco and 
environs, heard Mme. Arral in trial, instead 
of planning to introduce her in a small 
hall with a pianist, he engaged the Van 
Ness Theater and a symphony orchestra, 
under the leadership of Paul Steindorff. 
He took this great risk in the assurance 
that she could not fail to win popular suc- 
cess could she once be given a public hear- 
ing. Another concert was immediately an 
nounced for the following Sunday. 
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Mrs. Ronalds Discovers New Singer 


Fanny Carter Ronalds, a former resident 
of this city, but now of London, who stayed 
at the Plaza for a few days before sailing 
for home, announced that she had found, 
while visiting in the White Mountains, a 
singer of much promise. The girl, who is 
Marion Spinney, of Boston, will go to Lon 
don as a protégé of Mrs. Ronalds. 





Just the Paper for the Studio 


Burra.o, N. Y. 
To the Editor of Musica, AMERICA: 
Enclosed please find check for renewal. 
Musica AMERICA is just the paper for the 
studio, and is more than worth the advance 
in price. Very sincerely, 


Louts J. BANGERT. 
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Eleanor McLellan 


TEACHER OF SINGING 
Atelier Building, 33 W. 67th St., New York 
Phone, 4225 Col. 

Prominent pupils are—Daniel Bedc joe, Tenor; Tom 
Daniel, Bass; Edward Strong, Tenor: Beatrice F ine, 
Soprano; Charles Kitchell, Tenor; Antoinette Hard- 
ing, Contralto; Grace Munson, Contralto: Suzanne 
Harvord, Soprano; William Weild, Bass; Georgie 
French, Contralto. 
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DE GUICHARD 


TEACHER OF SINCINC 


NEW YORK COLLEGE OF MUSIC 


CARL HEIN, 


og af Violin, Cello and all branches of music, bya faculty 
unsurpassed for its excellence. SPECIAL DEPARTMENT FOR BEGINNERS. All instru- | 
mental and vocal students receive free instruction in harmony, counterpoint, vocal sight | 





GESCHEIDT 


Will accept a limited number of pupils to instruct in the art of singing 
STUDIO, 29 West 46th St., 


from the rudiments of Tone plac- 
ing to artistic finishing for Con- 
cert, Oratorio and Opera. 

Director of the Boston School of Singing 
Huntington Chambers, Boston, Mass. 


(Write for Pampblet ‘‘On 
the Choiceof a Teacher’’.) 











Directors: 
Private instruction in Piano, Sin 


MANACEMENT 


JOHN WARREN 


Carnegie Hall 
N.Y. 


THE EMINENT PIANIST 


AUGUST FRAEMCHE 


reading, ensemble playing and free admission to concerts, lectures, etc., etc. 


STUDENTS RECEIVED DAILY 


Concert Recital 
Pupils 


Chicago Conservatory 
Auditorium Bldg Chicago 


DRAMATIC 
SOPRANO 


New York "Phone, <ea7 Bryant 


- $OPRANO— Voice Culture 
(Italian Method) 163 W. 49th STREET 


“a and Saturdays. W&. Y. 
Morgan Avenue, Norwalk, Conn. 


BARITONE—Concert and Oratorio 


PUPILS 
KIMBALL HALL 





CHICAGO 


CATALOGUE SENT ON APPLICATION 
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Charles 
Norman 


128-130 E. 58th | 
ST., NEW YORK | 


BECKER 
GRANVILLE 


Ernest Hutcheson 


STEINWAY PIANO USED 


CHILD GARDEN MUSIC SCHOOL 


Normal Classes at Studio beginning in 
November, February and July. Cor- 
respondence Lessons during entire 
season. Send for catalogue. 
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MISS JOSEPHINE A. 
505 Huntington Chambers on, Mass. 


CONTRALTO 
CONCERTS . ORATORIO . RECITALS 


Menage ment HENRY vos SOHN 
East 17th Street EW YORK 


VIOLINIST 
Management: GEO. S. GRENNELL 


604 2d Street, Reoskive. N. Y. 
Personal A 


15 Willow St.. BROOKLYN,'N. Y. 
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Management Lee Keedick 
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FIRST PHILHARMONIC PROGRAM 





Wassily Safonoff Inaugurates Society’s 
Season This Week 


Wassily Safonoff was scheduled to in- 
augurate the sixty-seventh year of the Phil- 
harmonic Society’s existence with a concert 
in Carnegie Hall on Friday afternoon. In- 
terest is imparted to the opening of the 
present season by the presence of many 
new players in the orchestra. More than 
one-third of the musicians are recruits to 
this organization ,and in the brass and 
wood-wind sections most of them will be 
found. The program comprises the follow- 
ing numbers: Toccata in F, Bach-Esser ; 
overture, “Manfred,” Schumann; concerto 
for violin, No. 3, B minor, Saint-Saéns, and 
Tone Poem, “Thus. Spake Zarathustra,” 
Richard Strauss. Arthur Hartmann, the 
first Philharmonic soloist, is a native of 
Philadelphia, where on July 23, 1882, he was 
born of Hungarian parents. they returned 
with him as a child to Hungary, and there 
he remained until the age of seven, when 
he again came to this country. His father 
was a violinist, from whom he had his 
first lessons. In 1895 he played publicly 
here, then returned to Europe for further 
study.. He remained abroad for eleven 
years, taking some lessons from Ysaye and 
Auer, but is in the main self taught. 





Mrs. Bloomfield Zeisler’s Tour 


Fannie Bloomfield-Zeisler will open her 
tour in Buffalo on Thanksgiving evening, 
and will play nearly every day thereafter, 
until she comes to New York for her only 
recital of the season, which will be given 
in Carnegie Hall on Saturday afternoon, 
December 12. This will be Mrs. Zeisler’s 
last season in America for an indefinite pe- 
riod, as she arranged while abroad this 
past Summer for a concert tour in Eu- 





rope. 
Marine Band’s “Outside Engagements” 
Wasurncrton, D. C., Nov. 9.—In spite of 


the law passed by the last Congress prohib- 
iting the bands connected with the Navy 
from accepting engagements for pay, which 
might bring them into competition with 
civilian bands, the musicians of Washington 
have complained that the Marine Band still 
continues to accept such engagements. The 
management of the band contends that the 
Marine Band is not a naval band, and does 
not come under the supervision of the act. 





Adamowski for Farrar Concert 


Boston, Nov. 9.—Timothée Adamowski, 
the distinguished violinist of the Adamow- 
ski trio, has been booked to assist Geraldine 
Farrar in a concert in Washington, D. C., 
December 14. On March 1, Mr. Adamow- 
ski will conduct forty-five Symphony Or- 
chestra men in a special concert in the 
Brockton Theater, Brockton, ~—, , 
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Hogan.—Have you hear’rd me daughter 
Mona sing lately? 

Dugan.—Both lately an’ earlier, bedad! 
’'Tis th’ fine instruminthal music she do 
make. 

Hogan.—Ye ignoramus. Shure, 
ain’t instruminthal music. 

Dugan.—Begorra, thin, Keegan, towld me 
it wuz instruminthal in causin’ him t' move 
two strheets away from yer house.—Tit- 
Bits. 


singin’ 


pL 





Rava fare j 


The City Man—How. did you enjoy the 


opera last night? 

T Fine. The feller thet 
hollored “Opera books! Books of th’ Op- 
ery” had a great voice. 

6,2 

She.—“Do you think my voice will ever 
be suitable for opera?” 

He.—“Stage or boxes ?”— 
man. 





Yonkers States- 


* * * 


Lady (whose sister is singing in the ad- 
joining room).—‘“How do you like the song, 
lieutenant ?” 

Lieutenant.—“That’s all right. You can’t 
fool me; I know a phonograph when I 
hear one.”—Meggendorfer Blaetter. 

* * * 


Fair Soprano (having finished her trial). 
—“Do you think my voice will fill the hall?” 
Grim Manager.—‘“I fear it would have 

just the opposite effect.”—Tit-Btts. 


INDIANA CHORUS REORGANIZES 





Haydn Society of New Albany Plans 
Series of Winter Concerts 


New ALpany, INnp., Nov. 9.—The Haydn 
Male Chorus, of this city, was organized 
last Tuesday evening for its Winter’s work. 
The club consists of twenty picked solo 
voices, under the direction of Anton Embs, 
and expects to give two local concerts and 
two out-of-town concerts during the Win- 
ter and Spring, and will make up its pro- 
gram in almost all instances from the works 
of the newer composers. 

The officers of the club for the season 
1908-09 are Harvey Peake, president; Eu- 
gene B. Walker, secretary and treasurer; 
Rollin Cheney, librarian, and Robert Con- 
ner, pianist. The board of control is made 
up of the president, secretary, director and 
two members of the club, Arthur Scott and 
Howard Heazlett. 

In addition to his position with this 
chorus, conductor Embs holds the positions 
of conductor of the New Albany Manner- 
choir and Knights Templar singing socie- 
ties. He is Supervisor of Music in the 
public schools, and organist and choirmaster 
of the German Lutheran Church. 





“Pelléas et Mélisande” in Berlin 


Bertin, Nov. 8.—The Berlin premiére of 
Debussy’s “Pelléas et Meéllisande” took 
place at the Komische Oper on Friday and 
met with unexpected success. It required 
courage on the part of Director Gregor to 
produce the work on account of the an- 
tagonism to the French composer in Ger- 
man musical circles. Debussy’s songs were 
hissed at a recent concert. The perform- 
ance of the lyric drama was highly com- 
mendable and the audience, which was 
largely made up of musicians, few enthu- 
siastic as the evening progressed. 





Petschnikoff to Arrive on the 17th 


Alexander Petschnikoff, the Russian vio- 
linist, has postponed his sailing date, and 
will not arrive in New York until the 17th, 
by the Crown Princess Cecile. Petschni- 
koff’s first New York appearance will be on 
the 22d, with the Liederkranz Society. Mr. 
Petschnikoff’s concert season is under the 
management of R. E. Johnston, who is 
arranging a Western and Southern tour, 
in addition to a large proportion of Eastern 
engagements. 





An Aid for Teacher and Pupil 


Marion, O. 
To the Editor of MusicaL AMERICA: 
Enclosed please find $2.00 for my con- 
tinued subscription to MusicaL AMERICA. 
I find it invaluable in keeping myself and 
pupils informed in regard to the activity in 
the world of music and musicians. Wish- 
ing you continued success, 
FReDERIC W. BerRRYMAN. 


JULIA ALLEN’S SUCCESS 





Philadelphia Critic Compares Her Work 
to That of Tetrazzini 


Julia Allen, the well-known soprano who 
is touring with the Abramson Opera Com- 
pany, is coming in for a full measure of 
credit in the various cities visited by this 
organization. In Philadelphia her rendi- 
tion of the title réle in “Lucia di Lammer- 
moor” prompted the critic of the Evening 
Bulletin to observe: 

“To say that Miss Allen’s execution of 
the intricate Donizetti music places her in 
the class with such singers as Melba and 
Tetrazzini may seem like excessive praise, 
but it is no more than the talented Ameri- 
can cantatrice merits. Her work last eve- 
ning was excellent throughout, and in the 
famous mad scene she gave an exhibition 
of mellifluous vocalization that won her an 
ovation of applause.” 

On November 6 the company went to 
Providence, following two appearances 
there by a week in Baltimore. 





DISCUSS CURRENT EVENTS. 





Providence (R. I.) Club Members Talk 
of Present Day Musical Happenings 


ProvipENcE, R. I., Nov. 9.—The Schubert 
Club held its second monthly meeting of 
the season in room No. 24, Conrad build- 
ing, Thursday morning. Mary Cullen read 
an interesting paper about the works of 
Beethoven, for voice, violin and piano, 
which are suitable for teaching. A dis- 
cussion followed this paper. A paper on 
the two new directors of the Metropolitan 
Opera House—Giulio Gatta-Casazza and 
Andreas Dippel was read by Lillian Boyle. 

In this paper Miss Boyle spoke of the 
past work and achievements, up to the 
time of their new appointment of these 
men, the past history and present condi- 
tions of the Metropolitan Opera House, 
and the possibilities for the coming season 
of opera. Miss Dubois read current events. 





Montreal Soprano Weds in Paris 


MontTrREAL, Nov. 9.—Beatrice LaPalme, 
the Canadian soprano of the Paris Opéra 
Comique, was married in the Church of 
Notre Dame de Lorette, Paris, on the 14th 
of October, to Salvator Issaury, also of 
the Opéra Comique. She left Montreal 
ten years ago for London, having been 
awarded the scholarsnip of Lord Strath- 
cona for a three years’ course at the Royal 
College of Music as a violin pupil. Dur- 
ing the latter years she developed a special 
inclination for vocal music. cj Oo. b 





Paris will have two Leoncavallo pre- 
miéres this year, “Zaza” and “La Bohéme,” 
while Berlin also will hear “Zaza” for the 
first time, at the Komische Oper, and Na- 
ples “La Bohéme.” 
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Second Season in America—1908-1909—Tour Now Booking 


: TECKTONIUS 


PIANIST En Tour 1908-1909 
For Terms address 
PAUL GRAEF, 540 Fulton Street, Brooklyn 
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‘ZIMMERMAN 
JOHN YOUNG 


Homer Norris 


Harmony Counterpoint Composition 
St. George’s Memorial House, 
207 East 16th Street, New York City 
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Mezzo Soprano 
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Sole Management 
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CONCERT 
SOLOISTS 





For Terms and Dates Address: Sole Management, Henry Wolfsehn, 131 East 17th St., New York 


SOLOIST with all the principal orchestras and 
organizations. Personal address; 81 West 103d St. 
Steinway Piano used. E xclusive Managemen’: 


HAENSEL & JONES, 1 East 42d St. 


Metropolitan Sole Management : 
anasto. M. H. HANSON 


1908—1909 Carnagle Hall! 
SOPRANO 
Oratorio, Concerts and Recitals 


Address: 1710 Chestnut een 
PHILADELPHIA. PA 


TENOR 


Management 
WALTER R. ANDERSON 
5 West 38th St . New York 





PIANIST. Accompanying 

Coaching and Piano Instruction. , 
422 FINE ARTS BUILDING 

_ Res. Tel. Edgewater 2085, Chicago, Ill. 





SECOND AMERICAN SEASON 


4 BUEL Pianist 


Knabe Piano 
Concerts Recitals Musicales 


Address: Lawrence Conservatory of Music. Appleton, Wis. 
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BOSTON GRAND 
CPERA SINGERS 


ORATORIO——CONCERTS—RECITALS 


ETTA HAMILTON MARTIN 


ADDRESS: 1432 PACIFIC strhEET SOPRANO 


BROOKLYN, 


RoLAND 


Direction J. E. FRANCKE. 1402 Broadway. New York 


NEW YORK 


COLORATURE SOPRANO 
VOCAL INSTRUCTION 
Studio: 130 W. 9ist St., New York 


VIOLIN VIRTUOSO 


Now Touring with Mme. Caive Avaliable after January 1st, 1909 


a2 5 Madison Ave., New 
2435 of Suth Street. . Phone York 


Bush Temple 
Conservatory, 
Chicago, Ill. 
AVAILABLE FOR 
OPERA :: CONCERTS 


ORATORIO 
Season 1909-10 


LATEST COMPOSITIONS OF 


Carrie Jacobs Bond 


“The Dark Lament,” “His Lullaby,” being sung by 


Padi 


Mme. Schumann- Heink. 
“Love and Sorrow,” being sung by David Bispham. 
“Doan’ Yo’ Lis’n,” being sung by Sibyl Sammis. 
ON SALE AT ALL MUSIC SHOPS. 
5535 Drexel Ave., CHICAGO 


Address: 
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ISADORA DUNCAN AT 
THE METROPOLITAN 


Dancer of the Masterpieces of the 
Great Composers Comes 
Into Her Own 


Isadora Duncan, who has developed the 
art of dancing as a means of expressing 
the spirit of the compositions of the great 
masters, made what was practically a sec- 
ond début, paradoxical as that may sound, 
at the Metropolitan Opera House, New 
York, on Friday afternoon of last week. 
At the end of August she began an engage- 
ment of nightly appearances at one of the 
theaters, with an inadequate orchestra, but 
the mistake made in placing her on the 
same plane as the regular theatrical attrac- 
tions was soon recognized, and it was seen 


that the public to which her distinctive art 
would make its most potent appeal could 
not be reached before the season was more 
advanced. 

Last Friday she began a series of three 
appearances, two at the Metropolitan and 
one at Carnegie Hall, in association with 
the New York Symphony Orchestra, the 
presence of Walter Damrosch at the con- 
ductor’s desk being a tangible proof of 
that musician’s interest in her art. When 
to the statement that the vast auditorium 
contained an audience that not only filled 
every seat, but uncomfortably crowded the 
standing-room, upstairs and down, as well, 
the fact is added that the dancer was the 
object of repeated demonstrations of en- 
thusiasm, it will be seen that Miss Duncan 
has come into her own at last. 

The program was as follows: 


Part I. 

ey 2G. ON Ma isawescosvsvens Beethoven 
Part II, 

SEE, 6 II A Sa aie dts ea nd 004648 ce Lalo 


Andante Cantabile, for strinws...... I schaikowsky 
Preludes, A major, E mimor.............. Chopin 
WeEee, GS BIRIOT. 2c cccccsccscccccces Chopin 
DE Oe UO vc cous ccwehestcsasedaba Chopin 

Miss Duncan danced the second, third 
and fourth movements of the symphony 


that Wagner, in his “Art Work of the Fu- 
ture” characterized as “the Apotheosis of 
Dance herself; the Dance in her highest 
aspect, as it were the loftiest deed of bodily 
motion incorporated in an ideal mould of 
tone”; on her previous appearances she had 
danced only the two middle movements, but 
with the New York Symphony Orchestra 
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SEASON 1908-1909 
(Mason & Hamlin Piano Used) 


For dates and terms address 


F. WICHT NEUMANN 


AUDITORIUM BUILCING. CHICAGO 








ISADORA DUNCAN 


Her Appearance with the New York Symphony Orchestra on Friday of Last Week 
Attracted an Audience that Crowded the Metropolitan 


broader field was open to 
her. The playing of Mr. Damrosch’s band, 
it may be noted at once, was of excellent 
effect throughout, as well in the Beethoven 
and Chopin compositions that featured 
Miss Duncan as in the Lalo Rhapsody and 


as an ally, a 


Tschaikowsky movement, which were its 
solo contributions. The audience, one of 
the most fashionable that New York has 


seen in many a day, took undisguised de- 
light in Miss Duncan’s performances and 
manifested a decided unwillingness to leave 
at the end, even after the additional Chopin 
number granted in response to the applause 


and the artist’s quietly spoken “I thank 
you.” 
Miss Duncan’s art is unique. As is well 


known, she leaves herself unhampered by 
unnecessary clothing, she appears with un- 
clad arms, legs and feet. At the same time 
her dancing is entirely devoid of any sug 
gestion of voluptuousness, it is of sculptur- 
al purity of effect. Frankly modeled on 
early Greek designs, her varied postures 
and movements and the expressive flexibil- 
ity of her shoulders, characterized every 
moment by an infallible feeling for grace 
and significance of meaning, were of a 
beauty as irresistible as unusual. The effect 
of a renascence of classic art was intensi- 
fied by a simplicity of background almost 
severe, the brownish green of the curtains 


with which the stage was hung being va 
ried only by the play of different lights. 
The artist chose a garb of different color 


for each movement of the symphony that 
she danced: In the allegretto, for instance, 


she wore gray; in the scherzo, a rose shade; 
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MICHAEL KEGRIZE, Director : 


i Seattle Symphony Orchestra’ 
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wore VAN SANT 


Coloratura 


Concert—Song Recitals—Oratorio | 
Pupil of the Celebrated Lehmann 
Teacher of the Lehmann Method. 

809 Carnegie Hal', New York 


BARITONE—Concert, Oratorio, etc. 


Instructions, Art of Singing 


DAVENPORT, IOWA and 
501 KIMBALL HALL, CHICAGO. 


Soprano 





and it was in red that she made the final 
allegro con brio a fascinating bacchanale. 
In just how far Miss Duncan makes her 
interpretations of the music convincing by 
the adaptation of Terpsichorean and panto 
mimic art is open to discussion, but none 


can gainsay the charm of her means of 
expression. In describing it, H. E. Kreh- 
biel happily recalls Charles Kingsley’s 


of the ancient dance— 
“in which every motion was a word, and 
rest as eloquent as motion; in which every 
attitude was a fresh motion for a sculptor 
of the purest school, and the highest phys- 
ical activity was manifested, not, as in 
coarse pantomime, in fantastic bounds and 
unnatural distortions, but in perpetual, deli- 
cate modulations of a stately and self-sus 
tained grace.” Everybody will agree with 
the New York T7ribune’s critic that a more 
apt description of Miss Duncan's art could 
not be conceived. 


imaginative picture 





Theodore Spiering played Hugo Kaun’s 
“Fantasie-Stiick,” op. 66, for violin, in Ber 
lin recently. 


OTTO MEYER’S DEBUT 
AT KLEIN CONCERT 


American Violinist on Program 
with Jomelli, Augusta Cottlow 
and Others 


Musical riches in abundance were offered 


the patrons of Hermann Klein’s Sunday 


afternoon Pop at the beautiful new 
Deutsches Theater, Madison avenue and 
Fifty-ninth street, New York, last Sunday 


afternoon. The program was as follows: 
Sonata, gene and violoncello, A major, Op. 69 
Allegro ma non tanto........... Beethoven 
and Albert Rosenthal. 
would I do for my 


Augusta Cottlow 


Recit and Air—‘*What 


Queen?” (Esmeralda)....... 4. Goring Thomas 
Frederick Weld. 
Solos, violin—a. “‘Ave Maria’’...Schubert-Wilhelmj 
b. “Gipsy Dance’”’ .Tivadar Nachéz 
Otto Meyer. 
Concert Aria—‘‘Infelice’”’............/ Mendelssohn 
Mme. Jeanne Jomelli. 
Solos, pianoforte—a. Prelude, A minor....Debussy 
b. “Clair de Lune’’..... Debussy 
c. Polonaise, Op. 46, No. 12 
MacDowell 


Augusta Cottlow. 


Trio, piano and strings, F major, Op. 25 


Georg Schumann 


Miss Cottlow, Mr. Meyer, Mr. Rosenthal. 


Songs—a. “The rainy day”.......... J. Blumenthal 
b. “Since my love’s eyes’.G. W. Chadwick 
©. “Hie bis svchacs Fredk. Field Bullard 

Mr. Weld 

Solos, ’cello—a. Andante cree ens Robert Schumann 

ee OPT TTT ee Jeral 


Mr. Rosenthal. 
Songs—a. “The Violet Bank’’.S. Coleridge-Taylor 
b. “A Voice on the Winds” 
Arthur H. Ryder 
Song) 
William Roebuck 
Bird of Spring’’....Chaminade 
Mme. Jomelli. 
~  . tre aa aay re Henschel 
Mme. Jomelli and Mr. Weld. 
Accompanist, Arthur Rosenstein. 


c. “By-lo” (Slumber 


d. ‘Sweet 


Duet 


Otto Meyer, the violinist, had his first 
appearance since his recent return from 
Europe, at these concerts, and made a de- 
cidedly favorable impression. His ample 
technique, clarity of tone, appreciation of 
nuance and finished phrasing secured for 
him the plaudits of a cultured audience. 

Frederick Weld, baritone, was very well 
received. He has a voice of excellent mu- 
sical quality, great sonority and sang his 
numbers with good taste and musical feel- 
ing. 

Mme. Jeanne Jomelli, a great favorite 
with the New York and American operatic 
public, was enthusiastically received and 
displayed her splendid voice and fine vocal 
method in five songs and a duet with Mr. 
Weld. She was especially appreciated in 
Mendelssohn’s aria, “Infelice.” 

Augusta Cottlow had only three small 
numbers as a soloist, but appeared in the 
Schumann Trio and in a sonata with the 
‘cellist, Albert Rosenthal, in all of which 
she emphasized her high position as an art- 
ist and musician of distinguished rank. 

Mr Rosenthal, the ’cellist, was well re- 
ceived. 





Xmas Trip of Yale Musicians 


The Christmas trip of the Yale Univer- 
sity Glee, Mandolin and Banjo Clubs will 
take them West, and will last from De- 
cember 16 to 30. The clubs will visit 
Philadelphia, Buffalo, Washington, Pitts- 
burg, Cleveland, Chicago, Milwaukee, Min- 
neapolis, St. Paul, Omaha, St. Joseph, St. 
Louis and Detroit. 
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RUDOLPH GANZ WINS LONDON’S FAVOR 


Swiss Artist Suggests Composite Piano Name—Ethel Altemus, of 
Philadelphia, John Powell and New Bohemian Pianist Heard in 


English Metropolis 


Lonpon, Nov. 1.—Rudolph Ganz has re- 
ceived the unanimous praise of the critics 
for his playing at both of his recitals in 
Bechstein Hall, although at the first he 
was so ill that he could hardly finish the 
program. In an interview a few days ago 
Mr. Ganz told me that he had spent his 
time during his recent indisposition making 
up his mind what piano he would play in 
future, and this was the result: 

StecKnaBechSteinWaybErard! 


He also told this story: Ravel recently 
dedicated a new work to him, and when 
he mentioned the fact to Dr. Karl Muck 
the conductor replied: “It serves you right.” 
On another occasion he asked Dr. Muck, 
who was petting his pet Boston terrier, 
if the doe had yet heard Debussy, eliciting 
this retort: “No, he is too valuable.” 











ETHEL ALTEMUS 


Young Philadelphia Pianist Who Has 
Just Made Her Professional Début in 
London 


From London Mr. Ganz went to Berlin 
to play there with the Klingler Quartet, 
proceeding thence to Switzerland for five 
concerts, returning afterward to Berlin 
for the Gabriel Fauré Festival, which the 
French composer himself is to direct, and 
at which Mr. Ganz will play, with Fauré 
at the second piano. He then tours Ger- 
many, and in February he will make a 
second tour of fourteen concerts in Ger- 
many and Austria, one feature of which 
will be his first appearance in Vienna. 
After that he will return to fill engage- 
ments in England. 

In June he will play new Swiss composi- 
tions at the Festival in Switzerland, where 
four of his own compositions are to be 
sung—two new songs for baritone and or- 
chestra and two duets for soprano and 
alto. He then hopes to settle quietly in 
Lucerne for the Summer, to devote his 
time to composition. Anton van Rooy, by 
the way, will bring out four of Mr. Ganz’s 
latest songs at his recital in Berlin on 
January 7. 
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Jolande Meré, a new Bohemian pianist, 
made her London début on Friday, with 
the first of two recitals in Steinway Hall. 
She came here with enviable notices from 
the Continental critics, and the London crit- 
ics having confirmed their opinion, there is 
little doubt that Fraulein Mero will appear 
in America next year. Charles Steinway 
is especially interested in her career. 

Fraulein Mer6’s first piano instruction 
was received from her father, in Budapesth, 
at the age of five. At six, though con- 
siderably under the age limit, she was re- 
ceived at the conservatoire of that city. 
At fourteen she won the State’s scholarship, 
and shortly afterward made a concert tour, 
appearing first in Dresden at the Philhar- 
monic concert. 

Another American pianist made a highly 
successful début in London this week, when 
Ethel Altemus, a Philadelphia girl, gave her 
first recital here. The critics spoke in high 





JOLANDO MERO 


Bohemian Pianist Who Recently Made 
Her First Appearance in London 


praise of her playing, though as Miss Alte- 
mus was not well she was visibly nervous 
and not at her best. 

Miss Altemus began her piano study in 
Philadelphia as a child, but early came 
abroad, and spent some time first in Ber- 
lin under Barth and then a year and a 
half under Moszkowski in Paris. After a 
rest of two years she went to Vienna, 
where she spent four years under Leschet- 
izky. Last December Miss Altemus made 
her début in a recital in Paris, where she 
received good notices. She left almost 
immediately after this for America, where 
she appeared with the Philadelphia Or- 
chestra. After a recital in the same city 
and a few private engagements Miss Alte- 
mus returned to Vienna, for she is so at- 
tached to her instructor that she says it is 
dificult for her to make up her mind to 
launch entirely into professional life and 
give up her studies with him. This she 
has now done, however, with her London 
début. 

A pupil of Henri Zay, the Cleveland 
vocal teacher who has been teaching in 
London for ten years, sang the other night 
at a concert in A£olian Hall. This was 
W. George Meade, baritone, who sang two 
German songs and two new songs by Mr. 
Zay, the composer at the piano. Mr. Meade, 
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though an Englishman, declares that he 
could not do without MusicaL AMERICA, 
which is usually to be seen lying open on 
his desk. Mr. Meade is manager of A£olian 
Hall, but has been preparing for the career 
of professional singer for some time. 

John Powell, the Virginian pianist who 
appeared here last Summer with such un- 
wonted success, is again in London, giving 
a series of recitals jointly with Francis 
Harford, the English bass. On Monday 
at AZolian Hall Mr. Powell again showed 
his peculiarly magnetic power over his audi- 
ences. He played a particularly interesting 
group of new French compositions, and 
finished his program with a fine perform- 
ance of Liszt’s Twelfth Rhapsody, which 
roused his hearers to great enthusiasm. 

After resting all Summer at his home in 
Virginia he has returned much refreshed. 
He has made advantageous arrangements 
with Mason & Hamlin to play their piano 
in an extensive tour of the United States 
next season. 

Bertram Shapleigh’s orchestral works 
have been much in evidence at recent con- 
certs. At Buxton a new work by this 
American composer, “Mirage,” was intro- 
duced by H. Lyell-Taylor, one of the most 
promising of the younger conductors. It 


made so favorable an impression that it 
was repeated the following week. It will 
be heard in London this season. His “Ra- 


mayana” also had two performances at 
Bath recently, under the composer’s direc- 


tion, ie a A 


FIRST CONCERTS BY 
PARIS ORCHESTRAS 


D’Indy Composing a New Sym- 
phony—Young Spalding 
Delighted the French 


Paris, Nov. 1.—Both 
Colonne Orchestras have begun their sea 
sons of Sunday afternoon concerts. One of 
the interesting orchestral events of the year 
will be the performance in February of a 
new German song cycle by Max Schillings, 
conductor of the Royal Opera at Stuttgart, 
called “Glockenlieder.” The songs will be 
interpreted by L. Hess, the baritone, who 
created them in Munich this year, and it 
is probable that Schillings himself will come 
to conduct the orchestra. 

The composer has used the three beauti- 
ful poems of Spitteler, which are built upon 
the old German legend of the Cathedral 
bells that go out to walk by night when 
all the world is sleeping. They are said 
to be handled in a tremendous way, musi- 





Lamoureux and 


cally, and if German critics are to be 
heeded, will prove to be one of the. most 
consequential bits of modern musical litera- 
ture. 

Vincent d’Indy is now at work on a 
lyric and symphonic composition inspired 
by the Legend of Saint Christopher. He 
himself is writing the poem. 

Albert Spalding, the young American 
violinist, may be said to have opened the 
ball so far as the concert season in Paris 
is concerned. The reason for the early 
date of his recital, which took place last 
Saturday evening in the Salle des Agri- 
culteurs, was his tour throughout the United 
States, beginning with the New York Sym- 
phony Orchestra on November 8. 

Although this was but his second ap- 
pearance in Paris, he quite captivated his 
audience by his truly artistic interpreta- 
tion of the music he performed, and by the 
delightful simplicity and charm of his per- 
sonality. 

He played several extra numbers in re- 
sponse to prolonged applause, and it is in 
keeping with the classic impulse in him 
that he should have chosen Bach’s great 
G minor Fugue for violin, unaccompanied, 
for one of his encore pieces. 

Alfredo Oswald, the pianist of the occa- 
sion, is a brilliant pupil of Boston’s teacher, 
Carlo Buonamici. His conception of sev- 
eral Scarlatti numbers was particularly ap- 
preciated. 

One recognizes in Albert Spalding the 
thoroughgoing artist. He is known to the 
world as a fiddler only, but he is also a 
very good pianist, possesses a charming 
voice and speaks several languages fluently. 
His interest plays about all of the fine 
arts, painting, sculpture and poetry, and he 
never stays in Paris without spending sev- 
eral hours daily with one of the leading 
actors of the Comédie Francaise. If he 
had not been a musician—so say his friends 
—he would have been, without doubt, a 
great actor. 

The first of the great piano recitals in 
Paris will be those of Harold Bauer, to 
be given on the 3d and the roth of No- 
vember. Mr. Bauer has not played to a 
Parisian audience for three years, and there 
appears to be a great enthusiasm over his 
coming concerts. Louise LLEWELLYN. 





discovered a new tenor 
named Tamini, a former bank mz anager in 
Mannheim. He appeared in “Carmen’ a 
few nights ago, arousing the Viennese to 
unwonted enthusiasm. His voice is likened 
to that of Tamagno. 


Vienna has 





Emile Sauret, the violinist, who has now 
settled in London, will appear in a number 
of concerts in Germany during the Winter. 





Alexander Heinemann, the German bari 
tone, has just completed a Scandinavian 
tour. 
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FLONZALEY QUARTET 
PLAYS IN BERLIN 


Puccini’s **Manon Lescaut” Fails 
to Please—Janet Spencer’s 
Success 


Bertin, Nov. 2.—Puccini’s “Manon Les- 
caut” is not drawing well at the Komische 
Oper, where it had its first Berlin hearing 
last month. One cannot help but compare 
it with Massenet’s opera from the same 
text, and the former suffers by the com- 
parison. Debussy’s “Pelléas et Mélisande” 
is in preparation, and will be given a public 
hearing shortly at the Komische Oper. 

The Flonzaley Quartet is making a tour 
of forty concerts in Switzerland, Ger- 
many and Belgium. They opened their 
tour in Lausanne with great success. Pad 
erewski was present, with Ernest Schel- 
ling, and warmly praised the members. 
They make three appearances in Berlin. 
Wednesday night of this week was their 
first, and they played Mozart’s quartet in 
B atl a sonata for two violins and ‘cello 
by Sanmartini, and the Schumann quartet in 
A major. The German critics speak in 
glowing terms of their work, and call 
them one of the best, if not the best, quar 
tet yet heard in Berlin. 

They sail for New York on December 
12, and are booked for three recitals in 
New York, beginning January 5, 1909, three 
in Boston, and two in Chicago, besides other 
big bookings, that make forty concerts in 
all in America. 

Ludwig Wiillner, the celebrated German 
Lieder singer, gave his farewell concert here 
on Friday evening, before his departure 
for America, to make his first tour of the 
States. He was accompanied by Coenraad 
von Bos, who will also act as his accom 
panist in America. Willner is very popular 
in Berlin, and the big hall of the Philhar 
monie was filled to standing room. 

George Meader, tenor from Minneapolis, 
and pupil of Schoen-René, of that city, gave 
his second Lieder-abend Saturday evening, 
with even greater success than the first, 
which was also favorably reviewed by the 
press. Wolf, the principal concert agent 
here, heard him last Summer, when he 
came over with his teacher, and predicted 
a big success for him in the concert field in 
Germany. Mr. Meader is twenty-five years 
old. He had an earlier career as a boy 
soprano, and when his voice changed he 
entered the Schoen-René studios in Min 
neapolis. He was there for four years. 
Now he is well equipped as a Lieder singer, 
and will do considerable work in Berlin and 
other cities of Germany during the Winter. 

For Geraldine Farrar’s farewell concert 
the large hall of the Philharmonie was 
entirely sold out, even to the last seat on 
the platform, and that despite the high 
scale of prices, the best seats costing $3.75, 
an unheard of price for a Berlin concert. 
The singer was beautifully gowned, and 
her personal popularity was attested by the 
intime character the affair assumed. The 
program contained German, French and 
English songs, for which Fritz Lindemann 
played the accompaniments. Miss Farrar 
was fairly deluged with flowers. As as 
sisting artist, David Sapira, a young Ameri- 
can pianist who has been studying with 
August Spanuth, played two groups, and he 
was well received. 

At the royal charity concert given at the 
Royal Theater the Sunday before Miss 
Farrar and Janet Spencer sailed for Amer 
ica these two American artists, who are old 
time friends, sang a duet by Campania, 
“Alla Campana,’ which they used to sing 
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in Melrose years ago. Miss Spencer also 
sang an aria from Verdi's “Don Carlos,” 
with which she aroused the audience to un- 
wonted enthusiasm. David Sapira also 
played two solos at this concert, the whole 
program being given by Americans. The 
concert, under the immediate patronage of 
the Crown Prince and Crown Princess, 
brought society out in full force. Twelve 
ladies of the Court sold souvenir pro- 
grams and portraits of Farrar. 

Miss Spencer was offered an engagement 
to sing in “Elijah” in Berlin on the 18th 
of November in Theater des Westens, but 
was obliged to decline as her heavy book- 
ings in America called for an immediate 
return. She is planning a song recital in 
Mendelssohn Hall for December, which 
will be her first appearance in New York 
City in a recital of her own. She has been 
working up several interesting programs 
this Summer, and will introduce many new 
things to the American public this season. 


i 


Etta Martin Pupil of Laura Moore 


In a recent notice of the work of Etta 
Hamilton Martin, the New York soprano 
who is attracting much attention by her 
excellent work, it was inadvertently stated 
that all of her voice study had been done 
under Oscar Saenger. In addition to this 
work she spent seven years under the tutel 
age of Laura Moore, to whose careful work 
she is largely indebted for her present suc- 
cess. Miss Moore has prepared many 
artists for public work, and is well known 
in New York as a teacher whose pupils 
are consistently successful. 





Venice now has a monument of Wagner, 
who wrote part of “Tristan” in that city. 
It was unveiled a few weeks ago in the 
presence of a large assemblage of digni- 
taries. The monument, which is by Fritz 
Schaper, is simple: on a pyramid stands 
a bust of the master, whose name is en- 
graved on the front, under a symbolic peli- 
can, which is feeding its young with its 
blood. 

ee ee 

Antonio Scotti, the Metropolitan baritone, 
will be heard in three new roles this sea 
son, Lescaut in Massenet’s “Manon,” Dul- 
camara in “L’Elisir d’Amore,” and the title 
part of “Falstaff.” 


Arthur Schnabel, the Berlin pianist, and 
his wife, Therese Behr, the contralto, have 
been making a tour of the Baltic Provinces 
and Finland. 





Agnes Nicholls, the English soprano, is 
the wife of Hamilton Harty, the composer. 


LOUIS BACHNER'’S 
BALTIMORE DEBUT 


Former Boston Pianist Gives a 
Recital at the Peabody 
Conservatory 


BALTIMORE, Nov. 9.—Louis Bachner, of 


the Peabody Conservatory faculty, gave a 
delightful piano recital in the Conservatory 
Hall, Friday afternoon. Special interest 
was manifested as it was Mr. Bachner’s 
first appearance in recital in Baltimore, and 
he was given a hearty reception by a large 
and enthusiastic audience. 

An excellent program was_ rendered 
which included Bach’s Prelude and Fugue 
in A Minor, transcribed for piano by 
Liszt; Beethoven's Sonata in E Major, 
Op. 1090; Brahms’s Ballade, Op. 118; 
Schumann's “Arabesque,” Dubussy’s “Pas- 
sepied,” Scriabine’s “Poeme D’Amour” and 
Etude, Op. 8, No. 5; Chopin's Nocturne in 
B, Op. 62; Impromptu in G Flat, Etude 
E Flat, from Op. 10; Etude in C Share 
Minor, from Op. 25, and Scherzo in B Flat 
Minor, Op. 31. 

At the conclusion of the program Mr. 
Bachner was recalled several times and re 
sponded with an encore. The recital this 
week will be given by Tina Lerner, pianist, 
and J. C. Van Hulsteyn, of the Peabody 
Conservatory, violinist. W. J. R. 





A German critic asserts that Reisenauer 
bequeathed the secret of his touch to none 
Of his pupils. 





Holstein String Quartet Plans 
Concerts for Its Third Season 





THE HOLSTEIN STRING QUARTET, OF DAYTON, OHIO 


Reading from Left to Right the Members Are Ira Leslie Davis, Albert Fischman, 
Charles Holstein and Jeannette Freeman-Davis 


Dayton, O., Nov. 9—The Holstein String 
Quartet opened its season here with a 
concert on October 29. The quartet, which 
has been organized for three years, has 
noted a constant increase in public appre 
ciation, and is now recognized as one of 
the most positive musical features in Day- 
ton. The members of the quartet are 
Charles Kalman Holstein, first violin; Jean 
nette Freeman-Davis, second violin; Albert 


Ernst Fischman, viola, and Ira Leslie Davis, 
cello. lhe remaining concerts will be 
given on January 7, March 11 and May 7. 

This quartet has an extensive repertoire, 
and is prepared to give educational recitals, 
singly or in course, for schools and clubs. 
They have already booked many dates for 
the coming season, and are making for 
themselves a place among the best string 
organizations of the State. 
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SEMBRICH AND SAUER 
APPEAR IN BOSTON 


“Hub” Audiences Entertained by 
Two Artists During Absence 
of the Orchestra 


Boston, Nov. 9.—There is no symphony 
concert this week, the orchestra being off 
on its first tour of the season. Tschaikow- 
sky’s “Pathetic” Symphony is promised for 
the next concert, and Jeanne Gerville- 
Réache as soloist, although what she is to 
sing has not yet been announced. It was 
Mme. Gerville-Réache who created the part 
of Genevieve in “Pelléas and Mélisande” in 
Paris, who has been delighting New York 
opera audiences in that and other roles, and 
who scored a veritable triumph with the 


Boston Symphony Orchestra last season. 

It is safe to say that no one who has 
achieved success has deserved it more thor- 
oughly than Mme. Gerville-Réache, whose 
great charm and nobility as a woman is 
equalled by her excellence and sincerity 
as an artist. In Germany she would be 
called geistreich, a word lacking adequate 
synonyms in other lands, being truly “rich 
in spirit,” as her presence and her voice 
quickly indicate. With Mr. Hammerstein’s 
permission she generously gave her services 
last February at a concert at the Institute 
of Musical Art in New York, given to 
bring about the establishment of the New 
York Center of the American Music So- 
ciety. On this occasion she sang “Las 
Soirs d’Automne,” by Loeffler, being 
whirled down to the hall in an auto for 
this purpose after finishing her part in 
“Pelleas”. the same evening at the Man- 
hattan Opera House. 

Emil Sauer’s piano recital took place in 
Jordan Hall on Monday afternoon, Novem- 
ber 2. The features of the program were 
the Concerto in D Minor by Friedemann 
Bach, and Mr. Sauer’s own pianoforte 
Sonata. Mr. Sauer’s personality is an un- 
usual one, and his art not likely to make a 
universal appeal, while still possessing 
qualities of charm, sentiment, and_bril- 
liance. 

It is earnestness, not depth, which gives 
his playing its unity and claims one’s con- 
tinuous attention. An artist who meets the 
requirements of his time is certain to make 
a popular success; and where such an artist 
fails to satisfy wholly, it is probably due 
to a sense of the inadequacy of the stand- 
ards of the time, on the part of the hearer. 

This is a time when technic “goes,” even 
when unsupported by richer human quali- 





ties. When supported by certain positive 
qualities such as are possessed by Mr. 
Sauer, it goes further, but there is still 
no popular demand for the human as dis- 
tinguished from the technical, in music, 
and no popular eschewal of the merely 
technical display. 

Nevertheless, the people never fail to re- 
spond to the deeply human note whenever 
the master appears who can strike it, and 
the master is apt to prefer such an instine- 
tive response to the nice discriminations of 
the learned. 

Mr. Sauer is rightfully a distinguished 
man and artist, but he, with so many other 
good men, is under the shadow of a tech- 
nical age, ‘for the speedy passing of which 
we should send up our prayers to the gods 
of art. As a composer, Mr. Sauer is some- 
times charming and tender, but not deeply 
convincing. However, he undoubtedly gave 
pleasure, both in portions of his own work 
and in other numbers of the program, and 
that is a worthy achievement. A certain 
interest always attaches to a work by some 
other of the numerous Bachs than: John 
Sebastian, but their presentation serves 
only to demonstrate more completely that 
there was in reality but one. 

A song recital by Mme. Marcella Sem- 
brich is an event not to be dealt with in 
a word. At her recital at Symphony Hall 
on Friday afternoon, November 6, she gave 
a long and difficult program, considerably 
augmented by repetitions and encores in 
response to enthusiastic applause. The 
program was as follows: 


Schubert, “Der Lindenbaum,” “‘Rastlose Liebe”’; 
Schumann, “Dein Angesicht,” “Die Soldaten- 
braut,” “Er ist’s”; Brahms, * ‘An die Nachtigall,”’ 
“QO liebliche Wangen’’; pinding, “Rosen bluthen 
im Grunde”; Reger, ‘‘Waldeinsamkeit”’ Grieg, 
“Ein Traum”; Strauss, “Die Nacht, ©: ipheceen™ ; 
Schitt, ‘‘Einen Sommer lang”; Ries, “Es muss 
was Wunderbares sein”; Rubinstein, ‘‘Neue Liebe’; 
Debussy, ‘‘Les Cloches, ob “Aquarelle No. 1, Green”’; 
Fauré, “Les Berceaux”; Paderewski, “My sweet- 
heart darling often is quite merry” ; Arensky, 
“But lately in dance J embraced her’’; Cui, “The 
waves rus and roar’; Luckstone, “‘A Love Sym- 
ar Foote, “The Nightingale has a Lyre of 
gold. 


Mme. Sembrich was in good spirits, and 
is still too near her prime to lead one to 


. speak of her otherwise than as the great 


artist she has always been. If the English 
go to one extreme by clinging blindly to 
a popular favorite decades after the ex- 
piration of her lease of artistic capacity, 
we are not thereby licensed in America to 
go to the other extreme and register and 
proclaim each successive detail of the 
diminution of the perfect powers of such 
an artist. To fall back on discrimination 
of this sort in order to call attention to 
one’s critical acumen is a misuse of the 
critical faculty and a sign of degeneration 
in the critic. Whomsoever this shoe fits, 
let him wear it. 

Mme. Sembrich gave some splendid in- 
terpretations, rising to a particularly high 
level in Schumann’s “Nussbaum,” which 
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she gave as an encore after the first group. 
The Max Reger song, and the Arensky, 
pleased the audience greatly. The latter 
song is “not so good as it sounds.” In 
general, Mme. Sembrich’s art as a song 
singer is associated with songs of the 
Schubert, Schumann and Brahms period of 
song evolution, rather than with ultra- 
modern tone-poems for voice and piano. 
Each epoch of musical development breeds 
its own great interpreters. But it is for 
her incomparable singing of Mozart roles 
that Mme. Sembrich will be longest remem- 
bered. 

Apropos of song evolution, there is some 
hard thinking before us all, before we, as 
a nation of concert-goers, shall understand 
the significance of the modern song, and 
before we shall be able to grasp the true 
nature of the conditions from which it has 
sprung, and be able to judge it by the laws 
of its own nature and growth. If we are 
to give song-evolution a light in America, 
we must study into this matter of the 
newly developing relation of words and 
music, and study hard. Ernest Newman 
is the man to go to. 

ARTHUR FARWELL. 


CHICAGO MADRIGAL 
CLUB AWARDS PRIZE 


Charles H. Bochau, a Baltimore 
Musician, Wins Annual 
Competition 


Cuicaco, Itt., Nov. 9.—The Amateur Mu- 
sical Club gave its inaugural program on 
November 2. The performers were Char- 
lotte Demuth Williams, violinist, and Mrs. 
E. N. Lapham, pianist, who gave a beauti- 
ful performance of the César Franck 
sonate in A Major, Hedwig Nurnberger, 
Belle Forbes and Ferdinand Steindel, the 
brilliant young pianist. 

Garnett Hedge, tenor, recently gave a lec- 
ture-recital on the “Oratorio” in the Edge- 
water Presbyterian Church. Both the lec- 


ture and the illustrations were well received. 

Hugo P. Goodwin, assisted by Helen M. 
Manchee, soprano, gave an organ recital in 
St. Marks Episcopal Church. The selec- 
tions for organ were from works of Guil- 
mant, Bach and Nicholai-Liszt, and were 
well rendered by Mr. Goodwin. Miss Man- 
chee sang from Mendelssohn’s (‘Elijah’) 
“Hear Ye, Israel,” and Gounod’s “Entreat 
Me Not to Leave Thee.” 

A quartet composed of prominent singers 
of Chicago, Genevieve Clark Wilson, so- 
prano; Elaine De Sellem, contralto; Hugh 
Schussler, baritone, and Holmes Cowper, 
tenor, sang in St. Joseph, Mo., last week 
at the opening of the new Auditorium in 
that place. These singers were the soloists 
with the Innes Band and had wonderful 
success with the organization. Miss De 
Sellem, the contralto, has been booked for 
a return engagement in St. Joseph for 
Thanksgiving. 

Mary Wood Chase, the accomplished pi- 
anist, likewise a distinguished educator, will 
give her first recital of the season in 
Chicago on November 19 at the Music 
Hall under the direction of F. Wight Neu- 
mann. Miss Chase successfully inaugurated 
her recitals on October 26 at Moline, IIL, 
and has taken a limited number in the 
larger cities of the West during this Win- 
ter. 

Hans Schroeder, the German baritone, 
will be heard in a song recital assisted by 
Hugo Heermann, violinist, Saturday after- 
noon, November 21, at Music Hall under 
the direction of F. Wight Neumann. 

Mary Angell, the young pianist, and 
George Hamlin, the popular tenor, will give 
a concert Saturday afternoon, November 
14, at Orchestra Hall under the manage- 
ment of F. Wight Neumann. This will be 
Miss Angell’s first appearance in Chicago 
since her return from Europe. 

Emil Sauer, the eminent piano virtuoso, 
has been engaged by F. Wight Neumann for 
a recital Saturday afternoon, November 28, 
at Music Hall. 

The Heinze Musical Club held the first 
of a series of Sunday afternoon musicales 








November 8 in the Auditorium building. A 
recital by Hazel Harrison, pianist, will in- 
augurate the series. 

A program of unusual interest has been 
arranged for the concert in Orchestra Hall, 
Thursday evening, November 12. Hugo 
Heermann will play the Suite Op. 180, by 
Raff, which is dedicated to Mr. Heermann. 
The distinguished pianist, Hans von Schil- 
ler, will play the Beethoven G Major Con- 
certo. 

Genevieve Clark Wilson, the distinguished 
soprano, has returned to the church music 
field here and will be soloist at St. James 
M. E. Church. 

Mason Slade, the organist of All Souls’ 
Church, will spend the coming season in 
Paris with Alexandre Guilmant. 

Myrtle Mitchell has returned to her 
studio in the Fine Arts building, after a 
Summer of rest and concertizing in the 
West. She is also a member of the faculty 
of the new South Side School of Music, 
at No. 30 East Forty-fourth place. 

The distinguished young organist, Edwin 
Nelson, well known throughout the West as 
a concert pianist, as well, was married in 
this city last week to Miss Schuttler, daugh- 
ter of Chief of Police Schuttler. 

Arthur Hand, violinist; Walter Golz, pi- 
anist; Blanche Adler, soprano, and David 
Grosch, baritone, with Edith Bowyer Whif- 
fen at the piano, all members of the Chi- 
cago Musical College faculty, gave an art- 
istic program Saturday morning in the Mu- 
sic Hall. All the numbers were given in 
interesting and creditable fashion. 

In the Auditorium Tuesday evening, De- 
cember 15, pupils of the Chicago Musical 
College School of Opera, will present Gou- 
nod’s grand opera, “Romeo and Juliet,” 
under the direction of Herman Devries. 
There will be a chorus of 150 voices and 
an orchestra of sixty. Other operas are in 
preparation for future presentation. 

The Walter Spry School gave an interest- 
ing recital at Covan Hall branch last week, 
the program being presented by a number 
of talented young people. 

The annual prize of $100 donated by the 
Chicago Madrigal Club by the W. W. Kim- 
ball Company for the best musical setting 
to a poem by Willard Emerson Keyes of 
Boston, “I Know the Way of the Wild 
Blush Rose,” which won the sixth annual 
prize competition given by the Madrigal 
Club last Spring, was awarded last week 
to Charles H. Bochau, of Baltimore, Md. 
The judges in this contest were William 
Sherwood, Adolph Brune and D. A. Clip- 
pinger. C. E. N. 


BACH AND CHOPIN RECITAL 








Earle Douglass Laros Delights Large 
Audience in Easton, Pa. 


Easton, Pa., Nov. 9.—A recital was re- 
cently given here by Earl Douglass Laros, 
pianist, a former pupil of Rafael Joseffy. 
The program was devoted entirely to the 
compositions of Bach and Chopin, the num- 
bers being so intelligently arranged that no 
lack of variety was felt. The difficulty of 
making a program of these two composers 
display variety without violating traditional 
renditions was successfully surmounted, the 
interest of the audience being maintained 
to the end. The Bach compositions were 
played with clarity and intelligence, while 
the Chopin numbers were given with a cor- 
rect balance of musical reserve and emotion, 
The audience was large, despite the in- 
clement weather, and accorded the player 
a cordial reception. 





Can Win Wife by His Playing 


The winning or losing of a wife is de- 
pendent upon the impression which C. Dar- 
bishire Jones makes as a ‘cellist in this 
country. At least, Mr. Jones, who got in 
on the Arabic Sunday, said that Bertha 
Beanland had given him distinctly to un- 
derstand when he said farewell to hef in 
Liverpool that she would not change her 
name to Jones unless the American musical 
public fell in love with his playing. Mr. 
Jones said he thought that when he re- 
turned to England Miss Beanland, having 
herself made the conditions under which 
she would be willing to become Mrs. Jones 
would be in duty bound to change her 
name. Mr. Jones is to be one of the solo- 
ists at Hermann Klein’s popular Sunday 
= rt at the Deutsches Theater next Sun- 

ay. 





SIGHT SINGING 


Mime. Trotin 
Method used in the Paris Conservatory 
a 805 CARNEGIE HALL 

Res. 738 West End Av. Phone 5410 River 





STRAKOSCH - 





VOCAL 404 Kimball Hall 











CLARENCE. 


930 West End Avenue 
YORK 
Telephone, 3928 Riverside 





EDDY 


CHICAGO 
CONCERT ORGANIST 


PUPILS RECEIVED 
| ys Haense! & Jones 
42d St.. New York 








November 14, 1908. 


MUSICAL 


AMERICA 


25 





CHRISTINE MILLER 
SINGS IN ST. PAUL 


Recital Attracts Large Audience— 
Anne Shawe Faulkner 
Lectures 


St. Paut, Mrinn., Nov. 9.—Christine Mil- 
ler, contralto, proved her drawing power in 
St. Paul in the audience of several hundred 
people who filled Park Congregational 
Church Thursday night to hear this charm- 
ing singer in recital. 

This was Miss Miller’s second engage- 
ment in this city within a year. Her fine 


voice, reliable method and sincere art com- 
bined with irresistible. personal qualities to 
make her last week’s appearance a marked 
success. The dignity and good taste of the 
singer were remarked in her rendition of 
four Schumann songs—“Wanderlied,” 
“Dein Angesicht,” “Du bist wie eine 
Blume” and “Waldesgesprach.” 

The eight Hungarian Gypsy songs which 
followed were sung in a broad and splendid 
style. A charming third group was composed 
of the French songs, ‘L’houre Rose,” by Au- 
gusta Holmes, and “Le Mariage des Roses,” 
by César Franck; “Verborgenheit” and 
“Heimweh,” by Hugo Wolf; “Fromm,” by 
Max Reger, and “Im Zitternden Mondlicht’’ 
and “Herbst,” by Eugen Haile. The closing 
group exploited some delightful English 
songs, the singer’s perfect enunciation and 
rare delicacy of interpretation. 

A genuine dramatic tendency terminated 
in Sydney Homer’s “How’s My Boy?” 
Other numbers in the group were “Thro’ 
the Meadows,” and “The Bluebell,” by Mac- 
Dowell; “From the Hills of Dream,’ by 
Helen Hopekirk; Grieg’s “The First Prim- 
rose,” “Night and Dawn,” by Frank Fair- 
field, and Eugen Hildach’s “Spring.” 

Miss Miller’s accompaniments were 
played with understanding and sympathy 
by Edith McMillan. The recital was given 
under the auspices of the Schubert Club. 

Anne Shawe Faulkner gave the first of a 
series of illustrated lectures on “How to 
Listen to Music” in the Central High School 
Assembly Hall last Saturday evening. The 
subject of the lecture was “The Orchestra, 
Its Instruments and Their Uses.” The lec- 
ture was illustrated by nine men from the 
St. Paul Symphony Orchestra, who played 
passages illustrating the tone and use of 
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HANS RICHARD AND BERNARD STURM 


The accompanying snapshop shows 


musical life, Hans Richard, the Swiss pianist, acting as chauffeur, and 


Cincinnati's 
Bernard 


two prominent figures in 


Sturm, violinist. Messrs. Richard and Sturm, both of the Cincinnati Conservatory 
faculty, and Julius Sturm, ’cellist, compose the Sturm Trio, which will present in 
Conservatory Hall this Winter some excellent chamber music programs, including 
some compositions never before given in America. 





their respective instruments—violin, ’cello, 
viola, double bass, flute, oboe, clarinet, Eng- 
lish horn, bassoon, trumpet and French 
horn. 

A large audience assembled in Elks’ Hall 
Wednesday afternoon to hear the second of 
this season’s Schubert Club fortnightly re- 
citals. Mrs. George E. Gere sang with 
good effect these songs from Amy Wood- 
forde Finden’s “Indian Love Lyrics.” Nor- 
ma Williams, a violinist but recently re- 
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Founded in 1903 by Mr. E. J. de Coppet, of New York 
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Hans von Schiller 
Mrs. O. L. Fox 


Ernesto Consolo 


turned from abroad, made a creditable first 
appearance in Tartini’s G Minor Sonata 
(Le Trille du Diable) and Hauser’s Hun- 
garian Rhapsody, Opus 43, with Lina 
O’Brien at the piano. Mrs. Lewis Avery 
North, a dramatic soprano well equipped 
by training and experience, appeared to 
splendid advantage in a group of nine Ger- 
man songs, “Ho, Ziegeuner,” “Roeslein 
Drei” and “Brauner Bursche” from the 
“Ziegeuner Lieder,” by Brahms, sung in 
fine style, were followed bv Ischaikowsky’s 
“Nur wer die Sehnsucht Kennt,” by Au- 
gusta Holmes. The remaining numbers of 
the group were “Der Asea,” by Rubinstein; 
“Gieb mir dein Herze,” by Hermann; 
Schumann’s “Der arme_ Peter” and 
Loewe’s “Niemand hat’s geseh’n.” Mrs. 
North but recently returned from Berlin 
where she was the pupil of Alexander 
Heineman, and with whom she concertized 
as his representative pupil. F. L. C. B. 





Etta Hamilton-Martin, dramatic soprano, 
of New York, assisted by Emma Richard- 
son-Kiister, pianist, gave a program of 
American songs before the Friday After- 
noon Club, of Brooklyn, on November 6. 
Her singing aroused much favorable com- 


ment. She also sang recently in a pro- 
gram at the Metropolitan Temple, New 
York. 





RUSSIAN NOVELTY 
HEARD IN CHICAGO 


Thomas Orchestra Plays 
Work by Liadoff—Emil 
Sauer the Soloist 


Cuicaco, Nov. 9.—The strange spell of 
the Northland overcast the program of the 
orchestral concert and left the audience 


impressed with the fact that music of Rus- 
sian derivation has distinguishing charac- 
teristics that set it apart, far and away 
from the flights of othér modern tone 
poets. First came a noveltv from Ana- 
tole Liadoff, a tableau musical, based upon 
Muscovite folk-lore entitled “Baba Yaga,” 
brilliantly melodious and reminiscent enough 
to recall favorite pearls of melody snatched 
from the shores of seven seas, yet having 
the racial Russian imprint in the woof of 
its brilliant fabric. The Autumn overture 
of Edvard Grieg was seasonably mellow in 
its melodies and simple in construction, 
while the final feature, Tschaikowsky’s fifth 
symphony, had all of his marvelous energy 
in haunting melodies and dexterous detail 
in organized noise. Director Stock and the 
players under his baton gave all its varying 
moods rich revealment. 
This concert brought forward Emil 
Sauer, the distinguished Hamburg pianist, 
as the first soloist of the season, and he 
scored a palpable and immediate success. 
His first concerto, in E Minor, was the 
medium of his attention, a work neither 
massive nor important, yet written with a 
scholarly appreciation for the effective em- 
ployment ~ f the piano and interesting in 
orchestral values. . cm 
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Richard Strauss Honors Schumann-Heink 


Henry Wolfsohn received a cable dis- 
patch this week stating that Mme. Schu- 
mann-Heink will sing the leading réle in 
Dr. Richard Strauss’s latest opera, “Elek- 
tra,” when it is produced in Dresden in 
January next. Dr. Strauss called personal- 
ly upon Mme. Schumann-Heink in Berlin 
a few days ago and offered her the role 
of Klytaesmnestra, 
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Musicians 


Cannot fail to appreciate the great aid 
to the performer of the STRAUCH 
LOST MOTION ATTACHMENT, 
which absolutely eliminates all lost 
motion when the soft pedal is used. 
This important improvement, invented 
and perfected by Strauch Bros., is 
conceded to be the Most Successful 
Device of the kind and is now incor- 
porated in 


Strauch Bros.’ Piano 
Actions 


exclusively, and forms an additional 
reason why these actions are preferred 


by skilled musicians. 
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Bettina Boffa, a fifteen-year-old girl of 
Brooklyn, surprised her hearers at the Mas- 
ter School of Music, Brooklyn, last week 
by her admirable violin playing. 

. 2 s 

The Musical Art Club of Seattle gave 
its first “open day” concert on Thursday 
afternoon of last week. Herr Heinrich 
Bosse was the special guest of the club. 
An interesting program was given. 

$6 é 

Master Hyman Rovinsky, pianist, will 
give a recital in Mendelssohn Hall, New 
York, on December 3. Rovinsky is but 
eleven years old, but will play a program 
requiring mature powers of interpretation. 

* * * 


S. C. Bennett, the voice specialist, whose 
studios are in Carnegie Hall, will soon 
begin a series of recitals designed to illus- 
trate his method of voice building; he will 
be assisted by some of his advanced pupils. 

es 6 


Ella Herbert, daughter of Victor Herbert 
the composer and conductor, celebrated her 
nineteenth birthday recently. The event 
was made the occasion for a dinner party 
to which a few intimate friends were in- 
vited. 

* * * 

Some of the pupils of Gerard Tonning, of 
Seattle, gave a Wagner program at a studio 
recital last week, the following taking part: 
Misses Alfhild Petersen and _ Ringstad, 
Helen Ahrens, Viola Ceasar, Jessie Lund- 
quist and Mrs. C. E. White. 


* * * 


Vilma Schaeffer, a young Milwaukee 
singer whose range of voice astonished all 
Milwaukee about a year ago, is now study- 
ing in New York. She is the pupil of 
Miss von Tetzel, of Wauwatosa, Wis., who 
is now in New York with her pupil. 

“ * * * 

Mabel McConnell, of New York, former- 
ly of Buffalo, has an excellent choir posi- 
tion with William Hammond the well- 
known composer, as organist and director. 
Miss McConnell’s pure tone quality is said 
to be admirably adapted to church singing. 

* ‘2s 


A song recital was recently given in 
high school hall in Springfield, Mass., by 
Mme. Margarethe von Mitzlaff- Miellez, as- 
sisted by Mary L. Regal, pianist, and Victor 
L. F. Rebmann, violinist. A large and 
varied program was thoroughly enjoyed by 
an appreciative audience. 

.. 2.6 


An interesting musicale was given on the 
afternoon of Saturday, October 31, by pu- 
pils of Louise Gilbertson, of Clinton, Wis., 
at her home. The following pupils took 
part: Maynard Hamilton, Myrtle Prall, 
Ida and Gladys Peterson, Mamie Swanson 
and Golda Gilbertson. 


** * 
Mme. Aramenti, of the Aramenti School 
of Vocal Music, Seattle, has recovered 


from her long illness and has resumed her 
work at the school. She expects a good 
season and a large number of new pupils, 
who come from all parts of the world to 
study at the school. 
> s 

Master Ervin Rubenstein, a talented pu- 
pil of Prof. William Yunck, gave a recital 
last week at Schwankowsky’s hall, Detroit. 
He was assisted by Fred Hollister, bari- 
tone, Mr. Fitzgibbon, bass, and Mr. Mc- 


Prof. Yunck played the ac- 


Murdie, tenor. 
companiments for Master Rubenstein. 


* * * 
Mrs. Karl Reidelsberger, of Tacoma, 
Wash., is to be the piano soloist at the 


coming concert of the Schubert Club. She 

will be assisted at this concert by Cordelia 

Gylls, of Victoria. Miss Gylls is lately 

from London, where she is well known, 

having sung at many of the drawing rooms. 
* * * 


The second organ recital of the Florence 
Harkness Memorial series was given at the 
Western Reserve College for Women on 
November 8 by Charles E. Clemens, of 
Cleveland, O. There are five recitals in 
the series. The program contained num- 
bers by Handel, Capocci, Hollins, Liszt and 
Polleri. 

e-e's 

Dr. A. S. Vogt, conductor of the Toronto 
Mendelssohn Choir, announces that nego- 
tiations are now in progress with the 
Theodore Thomas Orchestra, under Fred- 
erick Stock, for a visit to Chicago next 
March by the Mendelssohn Choir, on which 
occasion it will co-operate with the Thomas 
Orchestra. 

ee @ 

The glee club has been reorganized at 
Tulane University, New Orleans, this year, 
and promises to be the best that the uni- 
versity has ever had. The club is under 
the management of Robert Gottschalk, and 
will consist of four or five quartets. Victor 
Despomier has been selected as musical 
director of the club. 

i 

Lhévinne’s next piano recital in Carnegie 
Hall, New York, on Saturday afternoon, 
the 21st inst., will be the last which Mr. 
Lhévinne will give in the metropolis for the 
season, because of the extent of his book- 
ings. Beginning with this coming week 
Lhévinne will play on an average of five 
concerts a week, until early April. 

ss 

Before an audience of several hundred 
listeners, Mrs. Fletcher-Copp, inventor of 
the Fletcher Music Method, gave a talk at 
the Twentieth Century Club, Buffalo, re- 
cently. The lecture had on the stage the 
apparatus used in her method, and with 
its aid she gave an excellent idea of the 
aims, means and results of her system, 


. 2s 
The choir of old St. John’s Church, 
Washington, D. C., was engaged by the 


State Department to render selections at 
the memorial service for the late German 
Ambassador, Baron von Sternberg, in Con- 
cordia German Evangelical Lutheran 
Church. The service was accompanied by 
Henry H. Freeman, organist of St. John’s 
Church, 
* * * 

The Police Band of the City of Mexico 
gave a concert in Wallack’s Theater last 
Sunday evening for the New York police 
force. The concert was a complimentary 
one, but, owing to the size of the theater 
the tickets were given out by lot, only 
one policeman in each precinct receiving 
two tickets. The boxes were occupied by 
the Mayor and other city officials. 

, es 


Arthur Hartmann, the distinguished vio- 
linist, will be heard in the following cities 
during the month of November: Chicago, 
Dubuque, Michigan City, Oak Park, Ober- 
lin, O., and New York City, with the Phil 


harmonic Orchestra; Omaha, Neb.; Denver, 
Col.; Salt Lake City, Los Angeles, River 
City, Santa Barbara, San Bernardino, San- 


tiago, San Francisco, Oakland and Sacra- 
mento. 
* * * 
John J. McClellan, organist, gave a re- 


cital on October 29 in the Tabernacle, Salt 
Lake City, Utah, before an audience of 
1,200 people. The program was explained 
by Assistant Organist E. R. Kimball be- 
fore each number was played. The audi- 
ence was largely made up of university 
students and music lovers who turn out 
in great force whenever Mr. McClellan 
plays. 
>. 

The Tuesday Musical series of morning 
concerts in Detroit will begin Tuesday, No- 
vember 30. There will be six concerts, four 
of which will be given in the Century 
Building. one at the residence of Mrs. F. 
K. Stearns, and the other at the residence 
of Mrs. Newburry. The morning concerts 
are in charge of Mrs. May Liggett Abel, 
Mrs. DeWitt H. Taylor and Kathleen 
Trowbridge. 

o-€ 6 

The Germania Mannerchor, of Fond du 
Lac, Wis., formerly one of the leading mu- 
sical societies of the State, has been reor- 
ganized. It is the intention of the members 
to place the organization on its former 
high plane. Ernest Jeske, who was director 
of the society until nine years ago, has 
been reappointed, and announces that he 
will arrange for a concert which’ will be 
held during the coming Winter. 


* * * 


The choir of the Church of St. Mary the 
Virgin, of New York, consisting of a solo 
quartet, a chorus of twenty-eight, an or- 
chestra of sixteen, and a chancel choir of 
twenty-four men and boys, will give spe- 
cial musical services on the occasion of the 
choir anniversary on November 22. The 
organist and musical director is Walter S. 
Fleming, the conductor, W. A. Raboch, and 
the assistant organist, Philip James, Jr. 


* * * 
The Washington Choral Society has en- 
gaged Arnold Dolmetsch, the celebrated 


player of old instruments, to perform the 
harpischord part in the performance of 
Handel’s oratorio “Judas Maccabzus,” 
which takes place next month. The orches- 
tral accompaniment is to be given as nearly 
as possible as it was written by Handel, at 
the time when the composition of the or- 
chestra was very different from what it is 
now. 
a oe 

No sooner is a Fannie Bloomfield-Ziesler 
recital announced for New York than her 
numerous admirers commence to send in 
their requests for special numbers to be in- 
cluded in her program. For her recital here 
on December 12, the only one which she 


will give in New York this season, Mrs. 
Zeisler has prepared a program which 
should satisfy all of her admirers. For 


her annual recital in Chicago, which does 
not take place until the end of the month, 
every seat is now sold. 

* * * 


The Sigma Gamma Club, of Detroit, gave 
a concert last Saturday evening at Duffield 
Hall, under the direction of Mrs. S. Olin 
Johnson. The assisting artists were the 
members of the Chaminade Quartet, Mrs. 
Frederick Brown, soprano; Mabel Warren, 
soprano; Mrs. Charles Parker, contralto; 
Miss J. M. Stoddard, contralto, and Miss 
Ingersoll, piano; Mrs. H. Y. McMullen, vio- 
lin; Harry Jacobson, clarinet; Miss Ful- 
well, reader; Mrs. Helen Burr Brand, harp, 
and David D. Duggan, tenor. 
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A complimentary musical to Mme. Alice 
Cereseto, violinist, was given in the parlors 
of the Delaware Avenue M. E. Church, 
Buffalo, recently, under the direction of Jo- 
seph Mischka. Besides the violinist herself, 
contributors to the program were the quar- 
tet of the church, Mrs. Wilfred B. Davi- 
son, Mrs. F. Leslie Frank, E. D. Bollinger 


and Gilbert H. Penn, and the Aoedean 
Quartet, comprising Marie Tolsma, Rowena 
DelaBarre, Mrs. Frank and Marie Vander- 
water, under. Mr. Penn’s direction. 

* * * 


The United Singers of Philadelphia met 


last week at Harmonic Hall and 
selected Terrace Garden as _ headquar- 
ters for the Sangerfest of the Nor- 


doestlicher Sangerbund, which is to be held 
in New York next year. A Welt-Sanger- 
bund (World’s Singers’ Association) was 
advocated by the members of the Vienna 
Choral Society during its tour through the 
United States, and it is thought that much 
good could be accomplished for the culture 
of song by bringing the large organizations 
of singers into touch with each other. 
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The choir of St. Thomas’s Church, De- 
troit, presented the drama, “Willowdale,” 
under the direction of Mrs. Horton, in the 
parish house, on Thursday of last week. 
The cast was as follows: Joel Basset, 
Frank Wilkenson, Tom Skerrett, Robert 
Montana, Joseph Godfrey, Edward Russell, 
Clarence Dunsmore, Montague Heather, 
Rev. Mr. Prosser, James Fullwood, Lem 
Hackett, John Andrews, Simon Pinner, 
Charles Barrett, Millie Basset, Juliet Smith, 
Mrs. Bassett, Bertha Andrews, Rosetta 
Gates, Estella Wilhelm, Mrs. Hazey, Ann 
Marmion, Oleander, Lucy Alker. 

* * * 


The massing of the vested choirs of six 
Episcopal churches of Toledo, in one serv- 
ice in Trinity Church, Toledo, last week, 
formed a most impressive spectacle, and 
was a fitting opening of the Fall meeting 
of the Toledo convocation, holding a two 
day’s session there. The choirs participat- 
ing were those of Trinity, St. John’s, Grace, 
St. Mark’s, St. Andrew’s and St. Paul’s, 
comprising nearly 250 men, women and 
boys. As a prelude to the service of the 
evening Florence Marian Sneider, a pupil 
of Herbert Foster Sprague, rendered com- 
positions by Bach, Lemare, West and Rhein- 
berger. 

* + * 

A new choral society has been founded 
by the Philadelphia Conservatory of Music, 
No. 822 North Broad street, Philadelphia, 
under the direction of Paul Krummeich, the 
purpose being to study the large choral 
works of the great composers. Regular re- 
hearsals take place every Monday evening 
at the conservatory at 8 o’clock. The work 
selected for the first performance are 
Dvorak’s “Spectre Bride.” The chorus con- 
sists principally of students of the Conser- 
vatory, but others are admitted, a good 
voice being the chief requisite. The first 
performance will probably take place after 
the New Year or in the early Spring. 

. Jce 

A class of ten is now forming in Wash- 
ington, D. C., for the presentation of light 
and grand opera roles, under the direction 
of Mr. and Mrs. E. C. Heintz, formerly of 
New Orleans, La., who have opened a tem- 
porary studio at their residence, No. 916 
Massachusetts avenue, Northwest. Mrs. 
Heintz is a member of a distinguished Lou- 
isiana family. Before her marriage she 
was Clotilde Hardy de Boisblane, and is a 
grand niece of Gen. G. T. Beauregard and 
of John Slidell, ambassador of the Con- 
federate States. Mr. Heintz is a tenor, and 
will be heard frequently in musicales this 
Winter. 

oe @ 

The list of events for the members o‘ 
the Rubinstein Club of New York, of which 
Mrs. Harry Wallerstein is the president, 
has been announced. On the second Satur- 
day afternoon of each month a musicale will 
be given. The three concerts of the season 
are scheduled for Thursdays, December 17, 
February 18 and April 15, at the Waldorf- 
Astoria. The chorus of the Rubinstein is 
one of the largest in the city. It is com- 
posed entirely of women, and the director 
is William R. Chapman. The annual White 
Breakfast, with music, will take place on 
Saturday, May 1. The decorations for this 
event are always most elaborate. 
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Changes and additions to this schedule should 
reach the office of Musicat AmERICA not later 
than Friday of the week preceding the date of 
publication. 


Individuals 


Bachner, Louis—Boston, Nov. 23. 


Baldwin, Samue! A.—College of New York, 
Nov. 15. 
Barrére, George—New York, Plaza Hotel, Nov. 


14; Boston, Nov. 17. 

Becker, Dora——Meriden, Conn., Nov. 18; Montreal, 
Nov. 24. 

Beddoe, Daniel—Waterbury, Conn., Nov. 24; Min- 
neapolis, Nov. 27. 
Benedict, Pearl—PittSburg, Nov. 19. 
Bloomfield-Zeisler, Fannic—Milwaukee Nov. 19; 
suffalo, Nov. 26. 
Calvé, Emma—Boston, 
Dec. 2. 

Castle, Edith—Newburyport, Nov. 
burg, Vt., Nov. 17. 

Chaminade, Cecile-——Milwaukee, Nov. 16. 

Cheatham, Kitty—Fredonia, O., Nov. 19; Colum- 
bus, O., Nov. 21; Akron, O., Nov. 24. 

Clark-Kahler, Grace—-Northampton, Nov. 
18; Troy, Nov. 19; Schenectady, Nov. 20; Wells 
College, Nov. 21. 

Clemens, Clara—Newark, N. J., Nov. 16; Allen- 
town, Pa., Nov. 17; Binghamton, N. Y., Nov. 18. 

Consolo, Ernesto—Buffalo, Nov. 30. 

Cumming, Shanna—Seattle, Wash., Dec. 1; Hood- 
river, Ore., Dec. 3; Forest City, Wash., Dec. 5. 

Hall, New York, 


Nov. 17; Columbus, O., 


14; St. Johns- 


Mass., 


Cunningham, Claude—Carnegie 
Dec. 2. 

Damrosch, Walter—Philadelphia, Nov. 25; 
nati, Nov. 27. 

Dufault, Paul 
20. 

Eivyn, Myrtie—Chicago, Nov. 15. 

Estlin, Marie-—Jersey City, N. J., Nov. 17; Tioga, 
Pa., Nov. 19; Wilmington, Del., Nov. 25; Lan- 
caster, Pa., Nov. 27. 

Evans, Edwin—Philadelphia, Nov. 14. 

Fanning, Cecil—New York, 
Conn., Nov. 17; Beston, Nov. 19. 


Cincin- 


Montreal, Nov. 19; Quebec, Nov. 


Nov. 14; Hartford, 


Farrar, Geraldine—Pittsburg, Nov. 27 and 28. 

Gabrilowitch, Ossip 

Hall, Glenn—Y psilanti, 
New German Theater, 
Buffalo, N. Y., Dec. 3. 

'laritmann, Arthur—New York, Nov. 15; Omaha, 
Neb., Nov. 19; Salt Lake 
City, Nov. 21; Southern California, Nov. 23 to 
28: Central California, Nov. 30 to Dec. 5. 


Brooklyn, Dec. 4. 
Mich., Nov. 16 
New York, 


and 17; 
Nov. 22 


Nov. 17; Denver, 
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Homer, Louise—Cleveland, Nov. 16. 

Hudson, Caroline—Brooklyn, Nov. 20; in Pennsyl- 
vania and Ohio, Nov. 30 to Dec. 5. 

James, Cecil—Cedar Falls, Nov. 14; Jacksonville, 
Fla., Nov. 16; Indianapolis, Nov. 17; Frankfort, 
Ind., Nov. 18; Charleston, S. C., Nov. 20. 

lomelli, Jeanne——-Denver, Nov. 19. 

Keyes, Margaret—Buffalo, Nov. 23. 

Klein, Kari—Columbus, O., Dec. 2. 

Kotlarsky, Sam—Buffalo, Nov. 23. 

Kriens, Christian—Carnegie Hall, New York, Nov. 
20. 

Langendorff, Frieda—New York, Nov. 15. 

Lerner, Tina—Newark, N. J., Nov. 20; New Lon- 
don, Conn., Nov. 24; Norwich, Conn., Nov. 26; 
St. Paul, Dec. 1. 

Lhévinne, Josef—Carnegie Hall, New York, Nov. 
21; Oberlin, O., Nov. 24; Akron, O., Nov. 25; 
Cincinnati, Nov. 26; New Orleans, Nov. 28; 
Kansas City, Nov. 30; St. Joseph, Mo., Dec. 1; 
Denver, Col., Déc. 3. 

Mannes, Mr. and Mrs, David—Boston, Dec. 4. 

Maxson, Frederic—Philadelphia, Nov. 14. 

Metcalfe, Susan—Mendelssohn Hall, New York, 
Nov. 20; Baltimore, Nov. 27. 

Meyer, Otto—Rochester, N. Y., Nov. 18; 
N. Y., Nov. 24. 

Meyn, Heinrich—Liederkranz, New York, Nov. 21. 

Mulford, Florence—Aeolian Hall, New York, Nov. 


Ithaca, 


15; Syracuse, Nov. 16; Canton, O., Nov. 20; 
Milwaukee, Nov. 23; Toledo, O., Nov. 25; 


Guelph, Ont., Nov. 26. 


Ormsby, Frank—Selinsgrove, Pa., Nov. 19; Mil- 
waukee, Nov. 23. 

Ormsby, Louise—Portsmouth, N. H., Nov. 23; 
Pittsburg, Nov. 25. 

Petschnikoff, Alexander—-New York Liederkranz, 


Nov. 21; Baltimore, Dec. 4. 

Powell, Maud—Tacoma, Wash., Nov. 21. 

Rappold, Marie—Brooklyn, Nov. 16; Chicago, Nov. 
19 and 20. 

Rider-Kelsey, Corinne—New York, Carnegie Hall, 


Nov. 27. 
Rogers, Francis—Montclair, N. J., Nov. 20; 
New York, Nov. 24; Poughkeepsie, Nov. 27. 
Sauer, Emil—Columbus, O., Nov. 17; Detroit, 
Nov. 30. 

Schroeder, Alwin—-New York, Carnegie Hall, 
Nov. 29. 

Schulz, Leo—Troy, N. Y., Nov. 25. 

Schwahn, Bertram Delmonico’s, New York, 
Nov. 15. 

Spalding, Albert—New York, Nov. 15 and 29; 
Ogontz, Pa., Nov. 11. 

Thompson, Edith—Lexington, Mass., Nov. 17; 


Brooklyn, Nov. 19; New York, Nov. 22. 

Wells, John Barnes—Houston, Tex., Nov. 16; Colo- 
rado Springs, Col., Nov. 21; Greeley, Col., Nov. 
23; Boulder, Col., Nov. 24; Denver, Nov. 25. 

Werrenrath, Reinald—New York, Nov. 17; North- 
ampton, Mass., Nov, 18; Troy, N. Y., Nov. 19; 


Schenectady, N. Y., Nov. 20; Ithaca, N. Y., 
Nev. 21; Brooklyn, Nov. 28. 
Whiting, Arthur—Brooklyn, N. Y., Dec. 3. 


Winkler, Leopold—Newark, Nov. 20; Troy, N. Y., 
Nov. 25; Philadelphia, Dec. 2. 

Willner, Ludwig—Mendelssohn Hall, 
Nov. 14; Boston, Nov. 16 and 18. 

Young, John—Northampton, Mass., Nov. 18; Troy, 
N. Y., Nov. 19; Schenectady, N. Y., 
Cornell Nov. 22; Lynn, 
Dec, 2. 


New York, 


Nov. 20; 
Mass., 


University, 
Orchestras, Quartets, Choruses, Etc. 


Adamowski Trio—Concord, Mass., Nov. 18; Utica, 


N. Y., Nov. 20; Brooklyn, N. Y., Nov. 21; New 
srighton, Nov. 23; Jamaica, L. 1. Nov. 24; 
Flushing, L. I., Nov. 25; Garden City, L. L, 
Nov. 27; Providence, R. I., Nov. 30. 

Arion Society—Brooklyn, Nov. 16. 

Boston Symphony Orchestra—Boston, Nov. 14; 
Cambridge, Nov. 19; Bostor, Nov. 20 and 21; 


Providence, Nov. 24; Boston, Nov. 27 and 28; 
Philadelphia, Nov. 30; Washington, D. C., Dec. 
1; Baltimore, Dec. 2; New York, Dec. 3; Brook- 
lyn, Dec. 4; New York (matinée), Dec. 5. 

Buffalo Orchestral Society—Buffalo, Nov. 18. 

German Liederkranz—New York, Nov. 21. 

Hess-Schroeder Quartet—Boston, Chickering Hall, 
Nov. 17. 

Hoffman String Quartet—Boston, Nov. 16. 


Klein’s Sunday “Pops’’—Deutsches Theater, New 
York, Nov. 15, 22 and 29, Dec. 5. 

Kneisel Quartet—Mendelssohn Hall, New York, 
Nov. 17; Brooklyn, Nov. 19; Baltimore, Nov. 
20; Buffalo, Nov. 30. 

Longy Ciub—Boston, Nov. 23. 

Margulies Trio—Mendelssohn Hall, New York, 
Dec. 1. 

Maud Powell Trio—Aurora, N. Y., Nov. 7; Ypsi- 
lanti, Mich., Nov. 9; Butte, Mont., Nov. 13; 
Missoula, Mont., Nov. 14; Vancouver, B. C. 


Nov. 18; Seattle, Wash., Nov. 20; Forest Grove, 
Ore., Nov. 24; Portland, Ore., Hood- 
river, Ore., Nov. 27. 

Mead (Olive) Quartet—Duluth, 
Peoria, Ill., Nov. 18; St. 
Haute, Nov. 23; Urbana, Nov. 24. 

Milwaukee Milwaukee, 

Haven 


Nov. 25; 


Mich., 
Louis, Nov. 


Nov. 16; 
19; Terre 


Nov. 19. 
Haven, 


Liederkranz 


New Symphony Orchestra—New 
Dec. 1. 

New York Arion Society 
New York Oratorio Society—Carnegie 
York, Dec. 2. 
Pittsburg Orchestra 
Philadelphia Symphony 


New York, Nov. 15. 
Hall, New 


Pittsburg, Nov. 15. 


Orchestra Philadelphia, 


Nov. 14, 20, 21, 27 and 28 

Philharmonic Society—Carnegie Hall, New York, 
Nov. 14, 27 and 28. 

Symphony Society of New York—Carnegie Hall, 
New York, Nov. 15, 22 and 24. 

St. Paul Symphony Orchestra—St. Paul, Minn., 


Dec. 1. 





Theodore Thomas Orchestra—Chicago, Nov. 20, 
21, 27 and 28. 

Volpe Symphony 
York, Nov. 19. 

Young People’s Symphony Concerts — Carnegie 
Hall, New York (matinée), Nov. 28. 


Orchestra—Carnegie Hall, New 





NEW DIRECTOR MAKES 
FRIENDS IN ST. PAUL 


Walter Rothwell’s Début as Director 
Takes Place This Week—Lecture 
Course Plans 


St. Paut, Minn., Nov. 9—Walter Roth- 
well, who refused a contract to direct opera 
in Frankfort in order that he might accept 
the directorship of the St. Paul Symphony 
Orchestra, will direct his first concert here 
to-morrow. St. Paul musicians have rec- 
ognized in Mr. Rothwell a potent person- 
ality and his début as a local conductor is 
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WALTER ROTHWELL 


in the St. Paul “Dis- 


patch” 


From a Sketch 


eagerly awaited by the public. The soloist 
for the first concert will be Olive Fremstad. 

Anne Shaw Faulkner and Mrs. Warren 
S. Briggs will give a course of lectures 
preparatory to, and explanatory of, the pro- 
grams of the symphony orchestra. They 
will precede the concerts and will be given 
under the auspices of the St. Paul Institute 
and Schubert Club. The first of the after- 
noon musicals of the latter club was given 
on November 3; those who performed were 
Mrs. George E. Gere, Norma Williams, 
Mrs. Lewis Avery North; the accompanists 
were Lima O’Brien and Elvina Chenevert. 











Mme. Alexander Guilmant 


Announcement has just been received 
from Paris of the death of Mme. Alexan- 
der Guilmant, wife of the distinguished 
organist. Mme. Guilmant had been an in- 
valid for a number of years, and her 
death in Meudon, France, October 23, was 
not unexpected. For many years Mme. 
Guilmant has been active in musical cir- 
cles in Paris. 


Mme. Giovanni Sbriglia 


The death occurred recently in Paris of 
Mme. Sbriglia, wife of the celebrated teach- 





er of singing, Giovanni Sbriglia. For many 
years she had been a devoted helpmate to 
her husband in his work, relieving him of 
every other care and responsibility in order 
that he might devote himself entirely to his 
teaching. Her tact and nobility of charac- 
ter will long be remembered by M. Sbriglia’s 
many pupils in America and Europe. 





Ernst Weber 

Ernst Weber, seventy-five years old and 
a well-known Boston musician, died on 
November 11, in that city. He came to 
this country from Germany in 1854, and 
played in Dodworth’s Band in New York; 
he also played under Theodore Thomas in 
this city. He later moved to Boston, where 
he became clarinet soloist with the Ger- 
mania Band. 

At the World’s Peace Jubilee in Boston, 
in 1868, he played a clarinet obligato for 
the famous singer Parepa Rosa. Later he 
was associated with the Mapleson Opera 
Company, Gilmore’s Band, Innes’s Band 
and the Twenty-second Regiment Band of 
New York, always as clarinet soloist. His 
clarinet playing was especially praised by 
Hans Von Buelow, the great pianist and 
conductor. 


Auguste Vianesi 

The death of Auguste Vianesi, which oc- 
curred in New York last Wednesday, at- 
tracted little attention outside the circle of 
his immediate friends, although for many 
years Mr. Vianesi was a prominent figure 
in the world of music. He was best known 
to New Yorkers as conductor at the Metro- 
politan Opera House in the first season of 
the régime of Abbey, Schoeffel & Grau, 
in 1883, and then, after the German opera 
was given up, in the seasons of 1892 and 
1893, when the de Reszkes and Mme. Eames 
first sang here. 

Not many people will remember that at 
that time Prof. Vianesi’s assistant was Cleo- 
fonte Campanini, who had only one or two 
opportunities to conduct, but who has had 
an abundance of them here in the last two 
years. 

Vianesi’s brilliant period was when he 
was conductor at the Grand Opéra in Paris. 
Still earlier he conducted at the Drury 
Lane Theater in London, and then in a 
number of Continental cities. He was born 
in 1837 in Leghorn, and received his mu- 
sical training in Italy, where he made the 
acquaintance of Rossini, who gave him his 
start in Paris in 1859. 





Edmond D. Beale 


PHILADELPHIA, Nov. 9.—Edmond OD. 
Beale, a musician, and the organizer of the 
Municipal Band of Philadelphia, died last 
Wednesday at his home, No, 112 East Price 
street, Germantown. Death was caused by 
complications following a cold contracted 
at Belmont Mansion the last day of Foun- 
ders’ Week, while leading his band at the 
Knights Templar celebration. The funeral 
was held Saturday afternoon at his resi- 
dence. 

Edmond D. Beale was born in this city 


‘and received his education in the public 


schools, and at the University of Pennsyl- 
vania. At the age of seven he began the 
study of music. In subsequent years he 
was under the tuition of the best instruc- 
tors of the day, including instrumentalists, 
harmonists, and composers. 

While still attending primary school, 
young Beale made his first appearance as 
pianist and violinist. When twelve years 
old he was appointed leader of the Men- 
delssohn Orchestra, of Germantown, an or- 
ganization of considerable accomplishment. 
In later years he directed the orchestra at 
the Bethany Presbyterian Sunday School. 

He was musical director and inspector of 
the Students’, Orchestra of the University 
of Pennsylvania, for seven years. When 
the now famous Mask and Wig Club was 
organized in 1889 he was made msical di- 
rector, and in that capacity has many times 
since helped make the yearly productions 
given by the club a success. He also served 
as bandmaster of the Third Naval Batta- 
lion, N. G. P. 

After directing the Municipal Band for 
eight seasons, Mr. Beale relinquished the 
position, gathering together another band 
of musicians under his own name. Upon 
several occasions he led the orchestras 
which played for the Charity Balls and 
Assemblies at the Academy of Music. He 
is survived by a widow. >» & & 





Maxmilian DIC 











GEORGIA ROBBER 
Etta Edwards 





SOLO VIOLINIST and TEACHER 


Bush Temple Conservatory, CHICAGO 
PIANISTE 


725 Fine Arts Building 
CHICAGO, ILL. 
Formerly of BOSTON 
Voice Culture and Repertoire 


5140 Madison Ave., Chicago, /iI. 




















28 


MUSICAL AMERICA 


November 14, 1908. ~ 








for the other. 


way & Sons.” 


OF THE STEINWAY 


“TI have tried Russian, Austrian, German, French, 
and English pianos, but only when I play the Steinway 
the critics, musicians, and the public in general comment 
upon the beautiful singing qualities of my piano. 
Steinway alone power, tenderness, and daintiness are com- 


bined, while in all other pianos one quality is sacrificed | 


“Tuse the Steinway because I know it is the best, 
and I praise it because good work ought to be encouraged. 
America may wéll be proud of the achievements of Stein- 
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